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KOHLENTOT HA ,,/[PYTOCTA" BO DEMUHUCTHYKATA...

UDC 316.7:305-055.2]:82.09

KOHLENTOT HA ,,IPYTOCTA" BO ®PEMUHUCTUYKATA KHUXKEBHA
KPUTHUKA

@®unun TpajkoBCKU
Yuueepsumem ,,Ce. Kupusa u Memoduj“, Ckonje, MakedoHuja

Ancmpaxkm: KoHIenToT Ha ,Apyrocra‘, TeMeJHO Bp3aH CO
npamamaTa Ha HAEHTUTETOT, NpPeTCTaByBa HeU30CTaBeH
HHTEpec Ha COBpPeMEeHHTe HCTpaXKyBaka BO o6JacTra Ha
KyJITypaTa. 3HayaeH NpUAOHeC NMpPH HETOBOTO TOJIKYBa-He
HYAM U 60raTtoTo noJjie Ha ¢peMHUHUCTUYKATA TeopHja Kaje,
Mmefy OGpojuure ,PpeMHHHU3IMH", ce pasBMBa U ¢eMHu-
HUCTUYKATa KHIKeBHa Kputuka. Hajommuro geduHupa-Ha,
deMuHUCTHYKAaTA KHIDKEBHa KPUTHKA ce 6aBM CO aHAJIM3a,
TOJIKYBamh€e U MPEeUCnUTyBamkhe Ha KHIKEBHUTE Jie1a, KaKo u
ja3sMKOT U MHCTHUTYIUMTE HA KHWKEBHUTE MCTPaKyBama U
TEOpUM, OJ CTOja/IMIITE HA >KEHCKOTO HCKYCTBO, MPHUTOA
Lpnejku UHCIHpanyja oj GpPOjHH Teo-pUMCKH KOHLENTH -
COIMOJIOLIKH, MCHUXO0JIOUIKH, NCUX0-aHAJTUTUYKH,
NOCTCTPYKTYPA/IMCTUYKU HUTH. 3a Taa meJ, ce BpUH
PEeBU3MOHUCTHYKA KPUTHKA HAa 3amaJHUOT KHHU-)KeBeH
KaHOH, HO ¥ adUPMATUBHU HCTPaXKyBamka Ha cle-
HUPUYHNTE CBOjCTBA KOM T'M HYJM KEHCKOTO KHUKEBHO
TBOpemITBO. /IBIKEjKM ce moMmely eKCTpeMHUTe Ha eceH-
LUjaINCTUYKUTE U KOHCTPYKTUBUCTUYKHUTE TOJIKYBamba, He
CaMO0 LITO Ce pPEeBUTATU3MPAAT MNOTUCHATUTE KEHCKH
aBTOPKM M PaKONHUCH, TPAZUIHUOHATHO cPaTeHH KaKo
npo6jeMaTU4Ha ,,JpPyroct”, TyKy ce BpIIU M NpoAa6o-4eHa
aHa/M3a Ha KYJITYpPHO OJHOCHO JAUCKYP3UBHO
KOHCTPyHpaHaTa MalIKO-)KeHCKa 6MHapHa omo3unuja. OBoj
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TPyA Ke ce o6uje Ja MOHYAU eJeH KPUTHYKHU mperJjej Ha
Haj3HaYajHUTe KOHLENTH BO paMKM Ha ¢peMHUHHCTHUYKaTa
KHIDKEBHa KPHUTHKAa, OCOGEHO OCBpPHY-BajkMm ce Ha
TMHOKPHUTHUKATA, ¥ BO aHIJIO-aMepUKaHCKaTa BapHMjaHTa Ha
»apaxHosoruja“ (Hencm K. Mwuiaep) m Bo ¢paHmyckarta
BapujaHTa Ha ,écriture féminine“ T.e. xkeH-cko mucmo (Enen
Cukcy, Jluc Upurape u Jyauja Kpucre-Ba), ceTo 0Ba, CeKako,
aHA/IM3UPaHO BO KOHTEKCT Ha ,Apyrocra‘“. IlepcnekTuBaTta
Koja ja pa3sBuBa ¢eMHMHHM-CTUYKATa KHIDKEBHA KPHUTHKa
HyAM CYWITHHCKM BJIOT BO akKajJeMcKaTa JAe6aTra OKOJy
AMHaAMHM4YHaTa M NPOAYK-TMBHA TEeH3HMja KOja Mpou3jeryBa
0], aMGMBAaJIECHTHUOT NIOTEeHLUjaa Ha ,, Apyrocra“.

Kayunu 36o0posu: ,Apyroct, ¢eMHMHHCTHYKA KHHKEBHaA
KPHMTHKA, TMHOKPUTHUKA, apaXHOJIOTHja, ’)KEHCKO MUCMO.

I. KOHUENTYAJIU3ALIUJA HA , JIPYTOCTA"

»Apyrocra“, Bo CeKOjAHEeBHHUOT TOBOpP HajuecTo KO-
pUCTeHa Ha Hempo6JieMaTHYeH HAauyMH KaKO OJpeJHHU-Ia
32 pas/iMyHOCTa WJIM  aJTEPHOCTa, MpETCTaByBa
HCKJIYYUTEJHO KOMILJIEKCEH KOHIIENT 3a KOro e He-
BO3MOXKHO /ia ce IIOHYAM cTabu/IHa JebHHUIIM]ja KOja HeMa
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Jla ToBJiedye COOJBETHM aHTUTe3d. Kako JioKyc Ha
KBaJIUTETH KOU I'0 TpeTHpaaT 4YBCTBOTO 3a CENCTBOTO,
LApyrocta“ urpa kK/ay4Ha yJjora Bo GopMHU-pameTo Ha
HWJIEHTUTETOT U Cy0jeKTUBHOCTA, KOHCOJIU-AUPAJKU TO
YyBCTBOTO 3a cebe IpeKy Heroba AUCTUHK-IMja BO OAHOC
Ha OHa KOe e IIOMHAKBO OJi Hero, Kako OJHOC Ha
sjac’ HacmpoTtu ,He-jac“. [lpuToa, 3a KOHLEN-TOT Ha
»APyTrocTa“ BO HETOBUTE MHOTYOPOjHU GOPMHU HajuecTo ce
Bp3yBaaT HeTaTUBHU KOHOTALUH, U BO 0BOj KOHTEKCT TOj
MO3Ke Ja ce chaTH Kako ,IIPOCTOP WJIM JIOKalHja Bp3 Koja
ce NMpOeKTHUpaaT CUTe KBaJHUTe-TH OJ, KOM HUe — KaKo
WHJWBUJya/HU Cy6jeKTH, COLM-jalHU IPYNIA UJIU HALlUU —
HajMHOTY CTpaByBaMe, WJM He HHM ce Jomnafaar, Kaj
cebecu” (Childs and Fowler, 2006 : 164). OTTyKa cieau
JleKa ,Apyrocta“ He r'd IpeTCTaByBa peaJlHUTe KBaJIUTETH
Ha oOJipejieHa WHJMBHJya WJIM COLMjaJHA Trpymna, TYKY
NONPBO e KOHCTPyKLHja Koja TrHU pedJeKTHpa
BPeJIHOCTUTEe U HOPMUTe Ha rpynaTa Koja ja BpIIM Taa
KOHCTpPYKLHMja. 3HayajHO e Ja ce INOTeHLupa JeKa
LApyrocta“ He e HUTY 3ace6eH U HENPOMEHJ/IMB eHTHUTET,
HUTY AWPEKT-HA ONO3HIMja Ha CENCTBOTO, TYKy MOIPBO
JiBaTa KOHIEeNTH (QYHKIHOHMpAAT NpeKy KOMIIJIEKCHA
pesna-nyja BO KoOja ,parambeTo Ha Cyb6jeKTHUBHOCTA
HEOJMUH-JMBO HMIUIMLMpA W pafamke Ha Hej3UHUOT
nponpaTteH U 60keMHO TeMeH 6/u3Hak” (Sencindiver et
al, 2011 17), wTo ro MNOTKOMyBa CeKoj obuj 3a
CUMILJIMCTUYKO TOJIKYBakbe Ha OJIHOCOT
CencTBo/,Apyroct”.

[Ipukasu Ha ,Apyrocra“ MOXaT Jia Ce CpeTHAT yIITe BO
aHTHKAaTa, Kako Ha TIpUMep BO HENpPUjaTHUTE
JokuBYyBama Ha Opucej co kukionot [Tosupem?t. OcobeHo
3Ha4yaeH UHCTPYMEHTapuyM 3a aHa/M3a Ha
LApyrocta“ HyJaT HOCTCTPYKTYPAJUCTUYKUTE TEOpUH,
npej cé NEeKOHCTPYKIMjaTa Ha 3amaZiHaTa TpPaJulifja Kaj
Kaxk Jlepuga. 3anagHuoT MoAeJ, Koj Jlepuja ke ro o3Ha4yu
Kako ,dasoroueHTpruyeH"?, ce moTndpa Ha OU-HApHU
napoBu (0J; TUMOT AylLIa-TeJso, pa3yM-CeTUJIa, MaXK-KEHA),
KOHU NIpoAyLupaaT MelfyceGHU OAHOCH Ha HaApeLeHOCT U
noapeseHocT. CylITHHCKM e Ja ce Ipe-NMO3Hae JekKa
BaKBaTa ,0M03ULHja" TOMely MapoOBUTE He e HeyTpaJHa,
TYKy cekorau XUepapXxrcKa, KOH-CTPYHPajKH
NpUBUJIErMpaHa Mo3ulMja Ha CENCTBO KOe e CYylepHuopHO
BO OZiHOC Ha uHepHopHaTa ,Apy-roct” (mp. Maxk, EBporma,
XeTepOCeKCYaJTHOCT HacCIpo-TH KeHa, OpueHrT,
XOMoceKcyanHocT). Bo oBaa cmucia, ,Apyrocra“ Moxe Ja
ce TOJIKyBa U KakKo ,MCTOPUCKHU U KyJTYypHO cnenuduyHa
KOHCTPYKIIMja Koja e leTep-MUHUPaHa 0f; JOMUHAHTHHTE

JUcKkyp3uBHU npakTu-ku“ (Childs and Fowler, 2006 : 164).

3HayaeH NPHUJIOHEC BO [eCTaOWJIHM3UpameTo Ha Ou-
HapHUTEe OMO3ULUHU NPHU GOPMHUPAKHETO Ha CENCTBOTO U
»Apyrocta“, mocebHo BO CMHUC/Ja Ha MOTKONyBake Ha
dyHJAaMeHTaJHUTE, NMPUPOJHU U HENPOMEHJIMBU pas-
JIMKA ToMery NOJIOBUTe, HyAu U Goratata (peMUHU-
cTUYKa MUcJaa. Bo cera Beke JiereHgapHOTO jeso ,BTto-
puot nosa“ (1949.) CumoH e BoBoap n3HecyBa efjHa 07
NPBUTE W Haj3HAYAjHUTE KPUTHKH HA KOHCTPYHPA-HETO
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Ha ’KeHaTa Kako ,Jpyroct: ,3a Hero Taa € mHoJ.. Taa e
JebuHupana u gudepeHuMpaHa Kako pedepeH-Ija BO
OJIHOC Ha Ma)KOT, a He BO OJIHOC Ha caMara cebe; Taa e
MHIOW/EHTHA, HeeCeHIWjaJHa M OMO3UTHA BO OJHOC Ha
eceH1jasHOTO. Toj e Cy6jeKTOT, TOj e ANICO-JIyTOT — Taa e
Jpyrocta“ (Beauvoir, 2011 :26)3. Waeo-nomkaTa KjavMa
Ha [aTpujapXajHa JOMMHAlMja, ycO-TJaceHa Co
JIETUCTATUBHUTE, pPEeIUTucKH, (uno3od-ckyd, HAYYHU U

KHIDKEBHU aBTOPHUTETH, ru HaTy-pajiu3upa
NpEeTNOCTaBKUTE 3a CyOOpJiMHapHaTa TMO3U-IiWja Ha
’)KeHaTa  Kako  ,Jpyroct’, LITO MOCTENEHO ce

MHTepHaJN3Mpa Kako TaKBO U OJi CTpaHa Ha CAMUTe KeHU.

[ToTnupajku ce Ha GPaHOT Ha JIMOEpaJHUTE ABUKEHA
BO cpeAuHaTa Ha 1960-TuTe roAvHHU, BOJEHA O KPeLOTO
LJIMYHOTO e mnoautudko“4, KejT Mwusaetr ja o6jaByBa
kHurata llonutuka ©Ha mnosaot’ (1970.), exHo of
MUOHEPCKUTE Jeja Ha (EeMUHUCTUYKATa KHU-)XEBHa
KpuTHKa. Bo Hero MuJieT ce ocBpHyBa Ha COLU-jajiHaTa
KOHCTpPYKIIMja Ha , KEHCTBEHOCTA“, Mely 0CTa-HAaTOTO, U
[0 AT Ha KHWKeBHUTE BPeJJHOCTHU U ONKMCHU BO POMaHUTe
Ha kjaacuuud kKako /[I. X. JlopeHc, Xenpu Mwusep u Kan
XKene, 3akiy4dyBajku Aeka maTpujapxa-TOT NMPETCTaBYyBa
,HajIpoJOpHaTa UAE0JIOTH]ja BO Ha-11aTa KyJTypa, Koja 't
06e36enyBa  HajdyHJaMeHTaJ-HUTe  KOHLENTU  Ha
MokTa“ (Millett, 1971 : 25).

Pa3BojoT Ha deMUHHUCTHYKATA KHMKEBHA KPUTHKA Ce
JBMXKA O] CBOeBHJHA XepMeHeBTHYKa KpHUTHKa Ha
MHU30TUHUTE CJUKHU Ha >XeHaTa U »KEHCTBEHOCTA KOH
adupMaTUBHU UCTPaXyBamka Ha JXeHCKaTa cnenuduy-
HOCT, OCOGEHO TeJIECHOCT, CJIaBEHUYKU cdaTeHa Kako
HeuCLpIleH M HeOTKpPUEeH M3BOp Ha 3aJ0BOJICTBO U
TBOopewTBO. Kako mto uctakHyBa Wieju llloBoaTep BO
e/leH O/ HajCUCTeMaTCKHUTe TeKCTOBU Bo obsacta ,Pe-
MHUHUCTHUYKATa KpPUTHUKAa Bo JAuBuHaATa“ (1981.), mpe-
MUHOT O[] PEBU3UOHUCTUYKA KPUTUKA KOH THHOKPHU-THKA
3HauMu ,Co3/laBakbe Ha (PEeMUHUCTHYKA KPUTHKA Koja e
aBTEHTUYHO 3aWHTepecHpaHa 3a XKEHUTE, He3aBUCHO U
WHTeJIEKTyaJIHO eIMHCTBeHa KpUuTH-Ka“ (Showalter, 1981 :
184). IloBTOpHO cTaHyBa 300p 3a HW3/IBOjyBame Ha
»KeHCKaTa ,,JpyrocT", MaKo OBOj MaT BO MO3UTHBHA CMUCJIA,
KaKO OCHOBA Ha »XEHCKOTO KHIXEeBHO HCKYyCTBO. BepHam
ce MOCTaByBa IMpalla-ike JaJd U 30IITO XEHCKOTO TeJo
Tpeba Jga 6uze Jen o (PpeMHUHUCTHYKATa KHIKEBHA
NpaKTHKa, ¥ JJaJiu Toa He peTCTaByBa Urpake Ha UCTaTa
naTpvjapxajHa KapTa IpeKy peeTabJsupame Ha
OMHapHaTa OMNO3MLMja Maxk-KeHa, pa3yMm-Teso? OBue
npalama ce caMo Jes 0J, UCKJIYYUTESHO KOMILJIEKCHUTE
flebaTh BO paMKU Ha (eMUHHCTHYKATAa KHIDKEBHA
KpPUTHKA, KOU 6apeM BO HajckuiupaHa ¢opma Ke 6uzaar
NpUKaXkKaHW BO NPOJO/KEHHE Ha 0BOj TeKcT. HajHampef,
cJaeld Kpa-TOK OCBPT KOH OBHMe UHTPUTAHTHU KOHLIENTU
Ha XeH-CKaTa ,JpyrocT" BO paMKUTe Ha THHOKPUTHKATA.

I1. ,JIPYTOCTA“ U AHTJI0-AMEPUKAHCKATA TMHOKPUTHKA



KOHLENTOT HA ,,/IPYTOCTA" BO QEMHHUCTHYKATA...

Op cpeauHata Ha 1970-TuTe roAuHU GEMUHUCTU-
YyKaTa KHUXXEBHA KPUTHUKA IO HAco4YyBa CBOETO BHU-
MaHHe KOH TEKCTOBW NHUIIYBAaHU O] XeHH U KOH mpa-
IAaETO Ha KEHCKOTO aBTOPCTBO, GOKyCUpajKu ce Ha
OOHOBYBale M Kpeupame Ha JKeHCKaTa KHUXKeBHa
Tpaguuuja. Bo HeKou o/1 Haj3Ha4YajHUTE OCTBapyBakba BO
paMKUTe Ha aHIJIo-aMepUKaHCKaTa TMHOKPUTHYKaA
BapujaHTa, Ha npumep, Hinejn IloBoaTtep BO AesoTo
»CorncTBeHa KHMXeBHOCT' (1977.) ce 3asara 3a cosfja-
Bakbe JKEHCKU KHIDKEeBeH (KOHTpPa)KaHoH, JoAeka CaH-apa
F'un6epr u Cysan [Iybap Bo pgesnoto ,Jlymata of
notkposjeTo” (1979.) ru aHasu3upaaT crnelquPUIHUTE
’KEHCKM KHI)KeBHM TEXHUKH Ha MaJMMIICECT HACHpO-THU
JAOMHWHAHTHHUTE MallKHU KHWKeBHU TeK0BU BO XIX Bek.

JOKOJIKy efHO OJf KJy4YHHUTe Ipallaka 3a TMHOKDHU-
THUKaTa € COCToj6aTa Ha JKEeHUTe-aBTOPKH, eZieH Of
Haj3aHUMJIMBATE OJATOBOPM Ha OBa Ipallake ro HyAU
aMepuKaHCKaTa ¢eMUHUCTHYKA KpuThyuapka Hencu K.
Musiep BO TEKCTOT ,ApaxHoOJIOrHja: »KeHaTa, TeKCTOT M
kputukaTta“ (1986.), unja uzgeja e Mery HajeKCIJIOATH-
paHuTe BO pEeMUHUCTUYKATA KHMKEBHA KPUTHKA.

ApaxHosozuja uau najakogama cmpamezuja

KoHuenToT Ha MuJiep ce rpaii Kako pemyiniiupame Ha
ajpeca Ha ,xudosorujata“> Ha Ponan BapT usHecena Bo
JleJloTo ,3aJ0BOJICTBOTO BO TekctoT” (1973.), Kaze ce
HasHauyBa: ,TeKcTOT e TKaewe... I3ry6eH Bo 0Ba TKaewe
- BO OBaa TEeKCTypa - Cy6jeKTOT ce 0cj1060/1yBa BO HETO
Kako 1LITO MW [ajakoT CaMUOT Ce pacTBopa BO
rpaZiIuTeJICKUTE €KCKpeTH Ha CBojaTa Mpexa. JJoOKOJIKy
cakaMe HeoJIOTH3MH, 61U MOXKeJsle OBaa TeopHja Ha TEKCTOT
Jla ja o3HayMMe Kako xudosoru-ja“ (Bart, 1975 : 86).
Hencu Munep ja npucaka baproBaTa aHasoruja nomery
TEKCTOT U MPOLIECOT Ha TKaeke, HO He Ce coryiacyBa Co
HeroBara BU3Hja 3a r'y0EHETO Ha MMajaKOT BO CONCTBEHATA
MpeXa, U TOKMy TyKa MOXe Jia ce corJjiefa pa3MHUHY-
BameTo Ha uHTepecuTe. O efHa CTpaHa, BO COTJIACHOCT
CO CBOUTE MOCTCTPYKTYPAJHUCTUUKHU noryiean, Posnan bapt
ce Haco4yBa KOH KPUTHUKA Ha TPAJAULMOHAJHUOT KOHLIENT
Ha aBTOPOBUOT Cy0jeKT Kako HHCTaHLA Koja ja
orpaHu4yBa cj10604aTa Ha MHTEpHpeTalyja Ha TEKCTOT,
ma 3aToa ,llajakoBaTa Mpexa“ ce jaByBa KaKo 0CJ060/y-
BauKM NPHUHLHUIN KOj BPIIM JAecybjeKTUBH3anuja (uzeja
Koja Ke ja pa3Bue BO CUMGOJIMYKATA ,CMPT Ha aBTO-POT")
M OTBOpa MECTO 3a YHUTATEJOT KaKo aBTEHTHYEH
npoAylueHT Ha TekcTtoT. OJ Apyra cTpaHa, mak, gpemu-
HUCTUYKHTE UCTPa)XKyBarba, 0CO0EHO BO oBaa ¢asa, He ce
3auHTEpeCcHpaHu 3a ,I'ybeme” Ha aBTOPOT BO TEKC-TOT —
TYKY, HAalIPOTHB, COCEMA CIIPOTUBHOTO.

Mwusiep, BCYWIHOCT, IO Haco4yBa BHHUMaHHUETO KOH
NPUJIUYHO OYUTJIEeJAHUOT (aKT 3a JJOMUHAHTHHOT,
aBTOpPUTApeH aBTOPOB Cy0jeKT KOj BO KHIDKeBHATa
TpaAulyja e eHO3HAYHO MalIKW. CoCcToj6aTa Ha XKeHUTe-
aBTOPKH BO TOj MOTJIeJ € MOTIOJHO Pa3/ju4Ha, MpU IITO
JKEHCKaTa aBTOPCKa Cy6jeKTUBHOCT JOIpBa Tpeba Ja ce
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BOBEJiIe BO KHIKEBHHMOT JucKypc. OTTyka, HaMecTo
BaprtoBara xudoJI0rHja, Munep ja npejJara
apaxHoJIOTHjaTa KaKo ,KPUTHYKAa MNpaKTUKa Ha HCYU-
TyBalbe HacodyeHa NPOTHUB OpaHOT Ha HegudepeHNU-
pPaHOCT, a KOH OTKpHUBame Ha OTeJ0TBOpPEHOCTa Ha
POZIOBUOT Cy6jeKT BO NHULIYBambeTO; 3aKpelHyBakme Ha
NpeTCTaBUTe 32 03HAKUTe Ha rpaguTtenot” (Miller, 1986 :
272).

MwusnepoBata nmpepa6oTka Ha MHUTOT 3a ApaxHa® Ha
TA0TO Ha ¢GEeMUHUCTUYKATA KHUXKEBHA KpUTHKA ce
TOJIKyBa KaKO IJIOJHA W HHCIUpPAaTHBHA BO HEKOJKY
HaCcOKM; KaKO HOOW/IM3Wpame Ha JKeHCKaTa TBOpeuykKa
Cy6jeKTUBHOCT M )XEHCKHTE U3BOPH Ha KHIKEBHOCT, KaKO
obusa 3a 6pullere Ha TPAAUIMOHAJHUOT JAyasd-3aM
noMery cy6jeKTOT U 06jeKTOT, HO HajBeKe ce HUCTa-KHYBa
YBEPYBAKETO JIeKa ,)KEHCKOTO TBOPEUITBO MO-TEKHYBA O]
TEJIOTO, KakKo chenuduyHa eMaHalMja Ha >KeHCKaTa
TesiecHocT” (Buzinjska i Markovski, 2009 : 450). Ha oBoj
HauvH, HeHcu K. Mwusaep ja mnpeTBopa ApaxHa BO
3alUTUTHHULIA Ha CHUTe XeHHU KOWU TBOpaT, U KOU He caMo
LITO CO3/aBaaT TYKy HCTOBPEMEHO M OCTaBaaT jacHU
Tpary oJi COICTBEHOTO TBOPELITBO.

[lojaBa cpojfjHa Ha aHIJIo-aMepHKaHCKaTa THUHO-
KpPUTHKA, BO [ieJIOT Ha TeXXHEHUEeTO 3a WCTaKHyBake Ha
NO3UTUBHUTE acCNeKTH Ha >XEHCKOTO TBOPELITBO, Ce
jaByBa M BO HHTEJEKTyaJJHO MNOCOUCTUIMPAHATA
BapujaHTa Ha ¢paHnyckaTta ¢(GeMUHHUCTHYKA KPHUTHKA,
W3HEeCceHa HU3 KOHILEeNTOT Ha écriture féminine ogHoC-HO
YKeHCKO UCMO’.

III. ,JIPYTOCTA" ¥ DPAHILYCKATA TMHOKPUTHKA

[Toarajku oj mosunmjatTa Ha CumoH ae BoBoap 3a
)KeHaTa Kako ,JpYyroctT‘ BO OJHOC Ha MaXoT, JeJaTa
WHCOUPUPAHU 0Jf PPaHLyCKUOT KHUXKeBeH peMUHU-3aM
ce HaCOYeHW KOH aHa/M3a Ha colMjajHaTa M KyJTypHa
KOHCTPYKIMja Ha BaKBHUTe OHWHApHU OINO3U-LUUU KOHU
npeJy3BUKyBaaT JJOMUHAllMja Ha e/lHa Tpyna BO OJHOC Ha
Jpyra. MaxecTBeHOCTa U YKEHCTBEHOCTA Ce KOHLENTH KOU
obaTa r'v U3BJieKyBaaT CBOMTE 3Hauemwa U, YLITe NOBAXKHO,
CBOUTE BPEJHOCTH 0] MelyceGHaTa CHPOTHUBCTABEHOCT,
TakKBa KoOja TMpoAy-LMpa pelnpecuja Ha OJpeLeHHU
KBaJINTETH Ha eJjHaTa CTpaHa U Hej3MHU INpOEeKLUH Ha
Jpyrata. Bo 0BOj KOHTeKCT, pa3bupameTo Ha
MaXKeCTBEHOCTA KaKo MOKHA, pasyMHa M eCeHLHjaJIHO
Bp3aHa 3a yMOT MNpo-u3Jerysa oJ, AepUHUPAHETO Ha
»KEHCTBEHOCTA KaKO paHJIMBA, eMOLMOHA/JHa U Bp3aHa 3a
TesoTo. EKcno-HeHTKHTE Ha QpPaHLYyCKUOT KHIKEBEH
dbemMUHU3AM, BO 06UJ0T za Ty cpywar
KOHBEHIIMOHAJHNTe, $aso-rolleHTPUYHO KOHCTPYHpaHHU
CTEPEOTHUNH 3a MOJIOBU-TE Pas/MKH, ce POKycupaaT Bp3
ja3MKOT Kako JOMeH BO KOj TaKBHUTE CTEpPeOTHUIIH Cce
CTPYKTypHupaaT U Bp3 eBU/IeHTHUpabe Ha
0C/060JyBauyKUTE MOTEHIMjaJIM KOM MOXaT Ja Oujar
MPOHAjIeHU BO Criel[MPHUYHOCTA HA ,KEHCKOTO nmucMo”. Bo
IpB peJ NMOKPEeHYBajKU To IMpallakbeTo 3a CeKCyaJHUTe



Investigating Culture 2 / 2018

XKeJIoU U TesoTo, GpaH-IyCKUOT peMUHU3aM yrnaTyBa Ha
3abJiyaTa BO OCHO-BaTa Ha 3amlaJiHaTa HWHTeJEKTyaJHa
Tpajunuja koja ,BuctuHaTta“ ja 6apa Bo yMOT pa3/BoeH
o/l TEJ0TO, TeHJEHLHja 0OJf KOja Ke Mmpou3Jie3aT OpPOjHU
npo6JieMa-TUYHU U KOHTPOBEP3HU UMIIMKAIUH.

Hako He cTaHyBa 300p 3a EKCIUIMLIUTHO GOPMYyJIH-
paHa TeopWja, HUTY MaK 3a jaCHO oJpeleH 6poj Ha
MPEeTCTAaBHUYKYU WUJIM CTPATEeTruu npudaTeHu NpU HAMAJOT
Ha Ga/IoTOLEHTPU3MOT, Pa3BOjHUOT TEK Ha paHIycKaTa
THHOKPUTHUKA  [JI03BOJIyBa  H3BJIEKyBame  OJpeJeHU
3aKJy4yoLH, NpU IITO ,06aTa TepMUHMU ‘NHUILyBamke Ha
TeJoTo U ‘dpaHuycku ¢peMHHHU3aM' ce KpaTeHKU KOHU
peyrcHu UCKJIY4YUBO Ce OAHecyBaaT Ha JesaTa Ha CHKcy,
Hpurape u Kpucrena.., ‘CBeToTo TpojctBo™ (Still, 2007 :
263). Bo npojo/mkeHue ciein KpaTOK OCBPT HA HUBHUTE
Haj3HA4YajHU KOHIENTH 33 CHenUPUYHOCTA HA KEHCKOTO
MHUCMO, CBEJIEHO Ha ,APYTOCT".

A. IlomeHyujasom Ha ,,meMHUOM KOHMUHeHmM"

Bo ,HacmeBkata Ha Mepysata“ (1975.), ezeH of
NpOrpaMcKHUTe TeKCTOBU Ha ¢ppaHIlycKkaTa TMHOKPU-THKA,
Esen CuKcy yliTe Ha NMOYETOKOT NoTeHuupa: ,KeHaTa
Mopa /ia ce UcnHile cebecy; MOpa /ia MoYHe Jia MUILIYBa 3a
JKEHHUTE M MOpa /Jla I'M BOBEJIE XKEHU'TEe BO KHM)KEBHOCTA OJ
KOja 6ea MNOTHCHAaTHM CO MCTaTa CWJIHMHA CO Koja Oea
HCKJIyYeHHU OJ COIICTBEHOTO TeJlo... JKeHaTa Mopa camaTa,
CO CONCTBEHUTE HANOpH, [ja Bie3e BO TEKCTOT — KaKO U BO
cBeTOoT U Huctopuja-ta“ (Cixous, 1976 875).
CnaBeHHYKHOT MaHUecT Ha CHKCY, BCYIIHOCT, Ce 3aJjiara
3a MO3UTHBHO NPETCTABY-Bale HA KEHCTBEHOCTA, MPEKY
JIMCKYPC KOj Ke ro 03-Ha4yM Kako écriture féminine, a mpexy
MOBUK /[0 JXEeHU-Te 3a BHeCyBale Ha ,TeJoTo“ BO
npouecoT Ha nuuly-awe: JMcnumu ce cebecu. TBoeTo

TeJo Mopa ga 6uge uyeHo“ (Cixous, 1976 880).
’eHckara MMarvHaunyja e NpeJJINHIBUCTHYKA,
eKCTaTU4Ha, OEeCKOHeYHa, Mpe-KpacHa, BHUCTHHCKHU

oc/I060/IyBavKa: ,Jac ce mpesjeBaM; MOUTE KeJiOU paraaT
HOBU ’KeJsI6HW, MOETO TeJso CJAylla HedyeHH NecHH.. Ce
YYBCTBYBaM TOJIKY HCIIOJIHETO CO MPO3payHU MOPOU KOU
61 MOKeJie 1a Me paclpcHaT - /ja Me pacnajHaT Bo GopMu
JlaJieKy 1Moy6aBu 0Ji OHHe KOU Ce CTaBEHU BO PAMKH U KOU
ce MpojiaBaaT Kako cMpinBa cpeka“ (Cixous, 1976 : 876).

HenodatmBuoT 1 c/1060/jeH KapaKTep Ha MEHCKO-TO
MMCMO, KOe TH Ha/IMHUHYBA IOCTAaBEHUTE Gapuepu, MoxKe
Jla ce chaTMu U KaKo OJATOBOP Ha CHCTEMCKOTO
NMOTHUCHYBakhe Ha KEHCKATa eKCIpecHja BO paMKH Ha
naTpuvjapxaJjHaTta KyJartypa. [Ipu o6uzioT aa ce usber-HatT
TPaJUI[MOHAJIHUTE JieMapKal[MOHU JIMHUM, BO OCHOBaTa
Ha KoHIenToT Ha CHUKCy Jsiexu oTdpJame Ha TeopujaTa
BoonuTo. KeHCKOTO MNHCMO MoApa3dupa cepuja of
KHWXKEBHU TMPAKTHUKH, a He CTporo /jAebUHHU-paHU
TEOPUCKM MNPETNOCTAaBKH, MPU IITO ,O0BHE MpPAK-THUKU
HUKOTAIll He MOXKaT /la GUAAT TEOPEeTU3UPAHHU, 3aTBOPEHH,
KOJUpaHU - IITO He 3HAaYMU JeKa He MOCTO-jaT - HO
cekoraul Ke ro Ha/IMHHYBaaT JJUCKYPCOT KOj ro peryaupa
danoroueHtpuyHuoT cucrteM‘ (Cixous, 1976 883).
Cekoramr ,Jpyroct” WM Ha HeraTUBHATa CTpaHa o[
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XUepapXUCKU KOHCTPYUPAHUOT MOPeIOK, 0BOj IIPOCTOP Ha
’)KEHCKOTO IMHUCMO MOTIOJIHO HeAO0CTa-NeH 3a MAallKOTO
HCKYCTBO, OBaa cdepa Ha ,TEMHUOT KOHTHHEHT" BO Koja
ce HaceaqyBa ,MepysaTa Koja ce cMee“, NpeTCTaByBa
aBTEHTHYEeH pe3uJyyM Ha JKeH-CKaTa I0CeGHOCT Koj
JlelyBa  CyOBEpP3MBHO  KOH  MAaCKy-JIMHHUCTUYKHOT
CUMOOJIMYKM jasMK M KOj HMCTOBPEMEHO Tpara o
HEOTKpPUEHHUTe U HeOrPaHUYEeHHU H3BOPU HaA KEHCKOTO
TBOpELITBO.

b. Cnekysiymom Ha xceHckama ,0pyeocm”

Jluc Hpurape Bo penoro ,ChnekyJaym Ha Jpyrara
»keHa“ (1974.) pa3BuUBa, HU3 MOPUTOPO3HU GUI030(D-CKU
TepMUHHY, WJled KOU HaJMKyBaaT Ha OHHe U3Hece-HU Of
Cukcy. IIpeky cTpaTervjata Ha UUTUPame HA TEKCTOBU 0/,
[lnaToH go ®poja, Upurape ro HacouyBa BHUMaHUETO KOH
JIOTHYKUTE CJIeNIM TOYKH Ha 3amaj-HaTa MeTadpu3nKa KOU
ja KOHCTpyupaaT »KeHaTa HU3 HerallMCKU CTaBOBH, IPHUTOA
3aKJy4yyBajKM JleKa 3alaZiHaTa TeopucKa eJsabopanuja
MOXe Jia ce NpeT-CTaBU KaKo OrJeJajo WU CIEKYJyM
IITO Cyrepupa JAeKa ,Ma)KOT eAUHCTBEHO CH IOCTaByBa
(cebecwu) npaama KOH BeKe Ty nma
oarosopeno” (Irigaray, 1985 : 137). Hus Teopuu o TUIOT
Ha ®pojAOBUOT KOHLENT Ha ,[IEHHCHA 3aBUCT", Ha IPUMep,
KOoj e 6a3u-paH Ha corJjejba Ha »eHaTa KakKo Mallka
LAPYTOCT" Ha Koja M HeZ0CTacyBa IEHUC, })KEHCTBEHOCTA €
KOHCTPY-UpaHa HeraTHUBHA OrJeJasjHa CJMKa Ha MaxorT.
Bo TakBM TUMUTHUPAYKU YCJIOBH, )KEHCKATa MPUCYTHOCT €

cBefieHa Ha ¢opMa Ha daHTa3MaropuyHa ersucTeH-
Iyja, npeky ¢opMHM Ha XHCTepHja HWJIM MHUCTHLIU3AM.
[IpuToa, He cTaHyBa 360p 3a XMCTepHja Bp3aHa 3a ja3UKOT
KOj XKEHUTe He I'o HHU IoCceflyBaaT, TyKy 3a CBOEBH/HA
MUMMHKpHja KOja IO marT Ha MUMUTaLMja Ha
TpaJMLHOHAJHUTE 3HALU Ha >KEHCTBEHOCT MOXe Ja
OBO3MOXH COKpHUBame Ha 3abpaHETUTE EpPOTCKU
uMmnyJscud. Upurape ce mpaumyBa Koj Jpyr nHaT OCBeH
BaKBaTa MHUMHUKpHja € OTBOpPEH 3a »XeHWTe, WUMILIULH-
pajku eka Ha oJipeJieH HauMH CeKoja XKeHa e NpUHYy-/AeHa
Ha xucTepuja: ,KakBa Moxe Jja 61/ie OCBeH Cy-recTU6UIIHA
Y XUCTEPUYHA KOTA HEj3SUHUTE CEKCyaJIHU MHCTHUHKTH Ce
KaCTpUPaHH, HEj3SUHUTE CEeKCYaJHU YYBCTBA U MPETCTABU
3abpanetu? (Irigaray, 1985 : 59-60). Mako oBa peTOpHUYKO
npalllalbe cyrepupa Jieka >XeHHTe HeMaaT u3Je3 3a
IpeTCTaByBale Ha CONCTBe-HUTe Xeabu OujejKku He
noceAyBaaT CONCTBEH ja3uk, Mpurape wHcTo Taka
HaBeJlyBa JleKa He e ceé W3ryOGeHo NpHU NnepPpopMaHCOT:
,XHCTepUYHaTa MUMHUKpHja Ke GHJie IPBUYHUOT >KEHCKHU
Hamop BO 3allTUTa Ha Hej3MW-HATa CEKCYaJHOCT Of
1eJIOCHa pernpecyja u fectpyk-uuja“ (Irigaray, 1985 : 72).

Jloneka MHMUKpHjaTa NpeTcTaByBa IpBa ¢asza Hpu
0CJI060/lyBakbeTO 0J, TpaJHLMOHAJHATA >KEeHCKa YJIOTa,
Wpurape ynatyBa Ha moTpe6aTa O CO3/aBaibe »KeH-CKO
MKCMO KO€, 32 pa3/IMKa 0/ MallKkaTa CKonoduirja, CBOUTe
¥M3BOopu Ke r" 6Gapa BO ,jouissance” WM Te-JIECHOTO
33/I0BOJICTBO, IITO GW Pe3yJITUPAJIO CO ,HEj-3UH CTUI KOj



KOHLENTOT HA ,,/IPYTOCTA" BO QEMHHUCTHYKATA...

e pe3uCTeHTeH Ha cuTe eTabuupaHu ¢opmu, urypy,
ujed W KoHuenTu. Hpurape, co aApyru 360poBH, ja
NpoMOBHpA pajUKajaHaTa ,JAPyrocT’ Ha KEHCKUOT
€poTHLIM3aM U HEj3SUHOTO BO3HEMHUPYBA4YKO YCBOjyBame
BO jasHKoOT, co oryep JleKa eJJMHCTBEHO

ClaBemeTO Ha JKeHCKaTa pas3JIMYHOCT, Hej3suHaTa
GAYUAHOCT M MHOIY3HAYHOCT, MOXe Jila TI'M IMOTKomna
TPaAULMOHAJHUTE 3alaZjHd TMPEeTHOCTaBKU 3a JKeH-
CTBEHOCTA.

B. Cemuomuukama xopa u cumboau4kuom nopedok

BapujaHTaTa Ha KEHCKO NHCMO Koja ja MpeaJara
Jynuja KpucreBa ce 6a3upa Ha pasrpaHUuYyBarbe MoMmery
JBa  KJIYYHM  KOHLeNTa »CEMHOTHYKOTO" U
»CUMOosn4KoTO . OJ efHa CTpaHa, CEMHOTHUYKOTO Cce
O/lHECYBa HA MajuMHCKOTO, HArOHCKOTO, TOA € XaOTH-YHO
M HeperyJHUpaHO, Nojpayje Ha €eMOLUH, aKTHUB-HOCT U
AuHaMu4yHocT. Of JApyra cTpaHa, CHMOOJIM-YKOTO IO
NpeTCTaByBa OMNIUTECTBEHUOT MOpPEeJOK - paldOHaJIEeH,
006jeKTUBEH M TOJpeJieH Ha ja3WyHUTE mpaBuia. Bo
KOHTEKCT Ha M0JIEMHKATa CO TEMIIO-PATHUTE TEPMUHH Ha
JlakaHOBaTa NCHX0AaHAJTUTUYKA TeOpHja 3a CybjeKTUBHATA
dopmalyja, ceMUOTUYKOTO Ce IMOBpP3yBa CO TEJIECHUOT
pHUTaM Ha HOBOPOJEHYETO U CO UHCTUHKTUBHUTE HAaroHY,
KOM MOoToa Ke OUAAT LieH3ypUpaHU U pelpecupaHu BO
MOpeJJOKOT Ha CUMOOJUYKUOT ja3uk. Mako Kpucresa He
rOBOPU 3a CEMHUOTHYKOTO M CHMOOJMYKOTO KakKo 3a
e/JHOCTaBHA W aBTOMAaTCKa [JUCTHUHKIHUja MHOMery
JKEHCKHOT Y MAIIKHWOT MPUHIMII, CeNak T.H. ,CEMHUOTHYKA
xopa“? ce oJjHecyBa Ha NpejAeAunoBckaTa ¢asa M Kako
TakBa Ce Bp3yBa 3a MCKYCTBOTO Ha MOTHOJHOCT U
M300MJICTBO TOCTUTHATO BO JiMjajlaTa MajKa-JieTe.
[Tounaky Kaka-Ho, »KeHCKaTa peJanyja co
NpPeJJIMHTBUCTUYKOTO ja MpaBU ,JApPyrocT’ Koja CTOU
HaZIBOp M Ce 3aKaHyBa Ja IO Hapylld palMoOHAJHUOT
mopeJoK, T.e. ,,3aKOHOT Ha TaTKkoTO"

F'oBOpejKM 3a CEeMHOTHYKOTO BO peJsaldja Co
aBaHTapJHUTe MOETUKM Ha aBTOpPHU Kako JloTpeaMoH,
Crepan Manapme uau AHTOHUH ApTo, KpucreBa mo-
KaXkKyBa rojieM HHTepec W Bepba BO OJIpe/ieHH aBaH-
rap/lHd OPAaKTHKA KaKO OCHOBA 3a MPOAyLUpaHe PyII-
TYypd BO PaMKH Ha CUMOOJIMYKOTO, MyKHAaTHMHU KOU 6U
MoxeJle Ja JOoBeJaT [0 IpoOMeHa BO HAaYMHOT Ha KoOj ce
rpagu cy6jektoT. OTTykKa, BO CEMHUOTHYKOTO Ce Haora
KJIy4yoT Ha INPOMEHUTE, peBoJIyLHjaTa BO 3HA4YeHaTa,
,MOKTa 3a yHUIITyBame Ha cumbosnukoro” (Kristeva,
1986 103). Cemax, wako KpucreBa ro wucTakHyBa
€MaHIIMIATOPCKUOT HJeaJ] Ha CEMHUOTUYKOTO, HCTO-
BpEMEHO € CBEeCHAa M 3a HEroBUOT NATOJIOIIKH MOTEH-
LMjaj, na npeAynpeAyBa Ha ONACHOCTUTE 3a NCUxaTa U
KyJITypaTa OUJiejku ,HarOHUTE Ce CEeKoralll JJBOCMUC-JIEHH,
HCTOBPEMEHO  aCUMWUJMUpPAYKd U JeCTPyKTUBHHU...
CEMHUOTHU3UPAHOTO TeJO € INPOCTOP Ha NepMaHEeHTeH
pacuen” (Kristeva, 1986 : 95). MHory noBeKe OTKOJIKY
cBouTE KoJiellkH, KpucTeBa cdaka meka ceMHOTHIKO-TO,
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NOKpaj 0cJ060AyBaYKUTE MOXKHOCTH, BO cebe ja HOCU U
OlacHOCTa O0/Jf BHecyBame Ha XeHaTa Bo cdepa Ha
NOJIUTUYKH W WHTEJEeKTyaJeH MOJIK, CBeAyBajKU IO
J)KEHCKOTO NHCMO Ha HEKAKOB JAaJJaUCTHYKU OOGJHMK Ha
LyTepycHo apaopere“l?. OBa ce YMHHU KaKO COOJBETEH
BOBeJl BO JKUBUTe JUCKyCMM 3a aMOUBaJeHTHHUTe
HMMILUIMKAIUM OJi NpEeTCTaByBambeTO Ha >KeHCKaTa TBO-
peyka ,Apyroct”.

IV. KEHCKATA ECEHIU]JA U/ KOHCTPYKIIUJA: AIOPUUTE HA
WJPYTOCTA"

[Tokpaj HacoyeHOCTa KOH apUPMaTUBHHU aHAJIHU3HU Ha
LKeHCcKaTa ecTeTHKa“, aHrJ0-aMepruKaHCKaTa U
dpaHLycKaTa TMHOKPUTHUKA I'0 CHOZENyBaaT U PU3U-KOT
o/l Ipeorarme BO GUOJIOLIKY JleTeEpMUHU3aM. UMe-HO, HaKo
ce 3aJj1araaT 3a Urpa Ha CJI060JHU JUCKYPCH U CTPATeruu
3a oTdp/iame Ha PUTUJHUTE MaIUKO-)KEHCKU OUHapHU
ONO3ULUH, UCTOBPEMEHO ja MOBP3y-BaaT cneyudUIHOCTA
Ha ,’)KEHCKOTO MUILYBame" CO TEJEeCHOCTA U MajYUHCTBOTO,
4YecTO CO NpejedWIIOB-CKaTa ,MMaruHapHa“ ¢asa, co
HEKaKBO IMpeJJUHTBUC-TUYKO YTONHCKO €JWHCTBO Ha
MajkaTa co fgereto. ,Ha mouyeToxkoT ce HamuTe
pasnuku“ (Cixous, 1976 : 881), ucraknysa Enen Cukcy u
npuToa JiofaBa Jleka ,Taa OuLIyBa co  0eJo
mactuno” (Cixous, 1976 : 893), uaeH-TudUKyBajKu ro
>KEHCKOTO MHUCMO co MajuUHOTO MJie-Ko,
JIeTEPMUHUCTUYKY MPUHIUI 0 Koj Musep Ke Tpara Bo
aMbJyieMOT Ha mJeTHMBOTO, Mpurape Bo HC-KyCTBOTO Ha
jouissance, a KpucTeBa HU3 TEpMUHUTE HA CEMUOTUYKATA
xopa. CeTo oBa HaBeAyBa Ha 3aKJy-4OKOT JeKa
NpUKaXKaHUTe KOHLENTH ce [JBWXAT BO INpaBel, Ha
LJIOIUpabe Ha eceHIMjaTa Ha XKEHCTBE-HOCTa U KEHCKOTO
NMCMO BO OHoOJIOrMjaTa, ako He W BO CIENUPUIYHOTO
MajYMHCKO HCKYyCTBO KO€ HE T0 CHOJe-JyBaaT CHUTe
»keHn" (Weil, 2006 : 167).

[lokpaj eceHnujanrsanujaTa, Ha THHOKPUTHKATA U Ce
NPUNUIIYBAaT U YHUBEP3aJHUCTUYKU TEHJAEHLUU KO ce
o6uAyBaaT Ja MpUKaKaT CJAUKA 3a YHUBEp3aJ-Ha HIH
XOMOTeHa NpHpoJia Ha >KEHCKOTO TBOPEIITBO, Ha TOj
HayMH [leJiyBajKMu Kako MackupaHa ¢opma Ha
naTpujapxaju3aM Koj UM KyMyBa Ha HCTUTe ¢aJsoro-
LEHTPUYHU HHTEpPeCcH IPOTHUB KOU ce 6Gopu. Baksure
3aMepKHu fAoaraat oj, 6paHOT Ha NOCTGEMUHU3MUTE KOU
HacTojyBaaT Ja ja 3eMaT mOpeABUf OpojHOCcTa U
Pa3HOBUAHOCTA Ha JKEHCKHUTE CBETOBU 3aeJHO CO
cnenquUYHUTE PACHU, €THUYKH, CEKCYaJlHU U CEKaKBU
Jpyru mnpo6JieMHM KOWM TH TaHrMpaaT, NpPUTOA UCTa-
KHYBajKH ja HYyXHOCTa OJi 3aMeHa Ha KOHLENTOT
~KeHa“ co mIypaJHUOT KOHIIENT , KeHU". Bo oBaa cMuca,
KpUTHYapKaTa Ha LpHUOT pemuHuszam Kagu-aty Kane ke
npeAynpead Ha ONACHOCTUTE WHXEPEH-THU NpPU ceKoja
dbeMUHUCTUYKA ynoTpeb6a HAa MOTUBOT Ha ,TEMHHUOT
KOHTHHEHT" KaKo CyGBep3WBeH IOTEH-LUjaJl Ha CUTE
»KeHH, periMnupajku u Ha EneH Cukcy: ,Taa ce o6uayBa
Jla ja 0cJ1I0060IM JKeHaTa o/ UCTO-pHjaTa Koja ja eTUKeTHpa
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KaKO eKCKJIy3MBUCTUYKU MallKa, IPUTOA yCIIeBajKU Jja I'!
3aTBOpPU CUTE KEHU BO UCTOPHja Ha CJ0OGOAHO JiebGAeHe

noMery  CJIMKATE Ha  LpHaTa NOTYUHETOCT H
vMnepujaaHata goMmuHa-uuja“ (Kanneh, 1992 149).
AHTHeCceHLHjaJUCTUYKU-OT JHCKypC Ha

noctrGeMUHU3MHUTE BO HajrosieM JieJl ce 3ajara 3a
NpUKaXXyBale Ha MOJIOBUOT/pPOJOBHUOT UJEHTUTET KaKO
[[eJIOCHO KYJTypeH KOHCTPYKT (0co-6eHO BO JAejaTa Ha
Ilynut BaTnep), mwTo mofonHa Ke UMIUIMIUpPA UJEH 3a
HMCTaKHyBakbe Ha aHJApPOTrMHATa NPUPOJA Ha YOBEKOT WJIH
MOBHIM 33 NMOCTPOJOBO ONIITECTBO HA KU60P3U (KaKo BO
(aHTH)yTONmMCKaTa BU3Uja Ha [loHa XapaBej).

lllto Toram JieXKM BO OCHOBaTa Ha ,’KEHCKO-
T0“ TBOpewTBO? [los1 u/uam poxa? buosoiika aaje-HOCT
U/WIM KyJATYypoJiolIKa cTeKHaTocT? U manu e moTpe6HO
VCTaKHyBambe Ha »KEHCKAaTa TBOpPeyKa ,Jpy-rocT”, Makap 1
Kako apupMaTHBHA MJIETOPA, aKO TOA 3HAYU BpaKarmke KOH
cTapaTa naTpujapxajHa 3aMka? Topus Mou ncTakHyBa
JleKa THHOKPUTUYKHUOT IMPOEKT MOXKe /la Ce TOJIKYBa KaKo
O/ITOBOpP Ha MaprvHajHaTa MO3WIlMja Ha KEHCKUOT
NPUHLMI BO PAMKH Ha CUMOOJIMYKHOT MOPEJOK, OJHOCHO
Ha dasoroneHTpU-4HOTO MO3UIMOHUPAE Ha
»KEHCTBEHOCTA KaKo ,Jpy-TOCT Koja e ,KOHCTpyHpaHa
Kako JIMMUT WJIM TCpaHU-YHA JIMHUjA Ha TaKBUOT
nopegok“ (Moi, 1989 : 127). BakBOoTO CTOjaJUILTE 3HAUU
npeMuH on eCeHIUjaIUC-TUUKUTE KOH
KOHCTPYKTUBUCTUYKUTE MO3UIMH, HO TOA MOBTOPHO He
I'M paspellyBa AUJIEMHUTE U, JONOJHHUTENHO, 3HAYH BJIE3
BO HOBHU amopuM, OUJejKH ,JOKOJIKY MO3WILMOHAJIHATA
NepCreKTHBa Ce YWHM KaKo eJUHCTBEH Ha4YuH 3a
o/iberHyBatbe Ha OMNACHOC-TUTE O0Ji OHWOJIOTHU3AM...
1eJIoOCHaTa [JIeKOHCTPYKLMja Ha “KeHaTa HaABOp Of
ersucTeHNUja, OW 3HAYeJ0 HCYe3HyBake Ha camarTa
OCHOBa Ha ¢eMHHHCTHYKATa Gop6a“ (Moi, 1989 : 127-
128)1L

WUMajku TOo mpeABUJ] CETO KAXKAHO, Ce MOCTaByBa
(peTopHUUYKOTO) Mpalllakbe Jalud KaKBU OUJIO 3aKJIy4dO-IU
06U OWIe KOPHWCHH, MOTPEOHU U, BOOIINTO, BO3-MOXHH?
Moxe6u eneH BHU3yesieH mpuka3 (ca1. 1) 6u Moxkesn
noso6po Jia ja AoJIOBM ceTa ,JpaMa“ Ha Ha-IJIACTEHUTE
CJIOEBU Ha K€HCKOTO MHUCMO.

A

f

Cs1. 1 TeHe3aTa Ha XXEHCKOTO MTUCMO
(n3Bop: Whitford, 1986 : 5)
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V. HAMECTO 3AKJIYYOK WJIK 3A OTJIEJAJIATA

KoHllenTUTe Ha apaxHOJIOTHja U JKEHCKO MHCMO
YecTONmaTH Ce TOJIKyBaaT He Kako eTabjupaHa U
MOCTOeYKa TeOopHja, TYKy TMoOBeke Kako 36uUp Ha
NOTTUKHYBAaYKU MOXXHOCTH, €KCIIepUMEHTAJTHU WU Kpe-
aTUBHU IOETUKH, KOU Tpeba ,Ja T'd UCIPOBOLHpAAT
JKEHWTEe 3a MNapTUIMIALMja BO MPEOCMHUC/IYBAkETO Ha
HUBHUTE >KUBOTHM M CBETOBM; TaKBaTa MpOBOKalyja
noce/lyBa OTPOMEH MOJIUTUYKU U €CTETCKU MOTEHIU-jasl
KOj ce yiiTe He e Aokpaj uckopucren“ (Weil, 2006 : 169).
Bo oBaa cMuc/ia, aHAJU3UPAjKU IO TBOPEMITBOTO Ha
Hpurape, Mapraper Batdops ke 3abenexu Jgeka
,Apurape e 3auHTepecrupaHa 3a norpebarta oJ KyJ-TypHHU
NpeTCcTaBU Ha Pa3JMYHOCTA.. KOM HEMA Ja I'M 3aTBOpaT
J)KEHUTe BO €KOHOMHjaTa Ha ‘UCTOTO’, TYKy Ke UM
OBO3MOXAaT CUMOOJIM3allMja HAa PA3/IMYHOCTA U ‘Apyrocta’
KOHU N0TOa Ke CTaHaT NpeAMeT Ha Mely-ceGHA pa3MeHa BO
paMKUTe Ha KyJTypaTa Bo nenau-Ha“ (Whitford, 1986 : 5).
[IpyToa, 3Ha4ajHO € Aa ce noTeHLMpa Aeka Upurape, Kako
BIIPOYEM U OCTAHATH-Te pasrjefaHd (GpEeMUHUCTUYKH
KPUTHYApKH, € HY>KHO yIlaTeHa Ha ,Apyrocra“ Bo 06U/0T
Jla ce OCTBApaT NOCTaBeHUTe 33JjJayH, OJTHOCHO, KAaKO IITO
rctakHyBa BaTtdopg, ,Bo xkesb6aTa Jja ‘TOBOPU KaKo xeHa',
noTpe-6Ha U e ‘Apyrocta’, COTOBOPHUKOT, UCTO KAKO IITO
Ha aHAJIM3UPAHUOT MY € MOTpeGeH aHAJIMTUYAPOT, 3a1LITO
caMo MpeKy pa3MeHa penpecupaHuTe Keabu MoxaT Jia ce
nojasaT Bo jazukoT“ (Whitford, 1986 : 8).

Bpakajky ce mOBTOPHO Ha TEHKaTa rpaHWUYHA JHU-HHja
nomery CencTBOTO U ,ApPyrocra“, camaTa MocTa-BeHoCT Ha
ja3UYHHOT MeJUYM paJIMKAIHO ja AUCIOLM-PA, HO Cenak
HWCTOBPEMEHO U ja OBO3MOXKYBa MoOjaBaTa Ha Cy0jeKTOT,
KOHTpPaJMKI{ja eNUTOMU3HUpPAaHA TMpPEeKy IOUMOT KOj
Jlepua Ke ro o3HauM Kako ,différance“!2. O egHa cTpaHa,
ja3MYHUTE 03HAYUTEJM TH CYICTUTy-UpaaT HelllTaTa Ha
Kou pedepUpaaT U Ha TOj HAYMH UMILUIMIMPAAT HUBHO
OTCYCTBO, GYHKIMOHHUPAjKH MO-IPBO KaKo HaATPOGHHU
IJIOYH OTKOJIKY KaKo KMBa MaHUdecTalija Ha KOHKpeTHa
WHAMBUAyalHa Jaje-Hoct. OJ JApyra cTpaHa, nak,
LAPYTrocTa“ mpeTcTaByBa HY»KHA rpaHUla 32 AePUHUDPabE
Ha cenctBoTo. Ilow-HaKy Ka)aHo, pa36upamkeTo Ha
CENCTBOTO TMOBJIEKYBa OTylfyBauka caMopedJiekcuja u
CBECT JieKa TpaHHUIUTE Ha Ce4Ydj EHTUTET U
WHAMBU/yaldja ce JeTEPMUHUPA-HU OJ] OHA KOe JIeXH
Ha/IBOp OJi THe TPaHULM, LITO, MOXKEeOH MapafoKCcasHo,
Jl0BeJlyBa /10 CO3HAHUETO JleKa ,He CaMo IITO CMe GJIMCKU
CO aJITEpPHOCTA TYKY U TyI'U Ha cebecu” (Sencindiver et al,,
2011 : 19). Bo egeHn of cBouTe packasu Bupyunuja Bynd
HpOHUYHO Ke 3abenexwu: ,Jlyfeto He Tpeba nga TH
oCTaBaarT orJie-jaJjiaTa [ja BucaT Bo HUBHUTe coou” (Bynd,
2010:95).

3ABEJIEIIKH

(1

WHTepecoT 3a ,Apyrocra“ r'u OKynupa akaleMCKUTe U LIHPOKU-Te
KyJTYpHH KPYrOBH, jaByBajKH Ce KaKO TeMa BO Pas/IMYHU NaTo-



KOHLENTOT HA ,,/IPYTOCTA" BO QEMHHUCTHYKATA...

(2]

(3]

(4]

(5]

(6]

(7]

(8]

(9]

nucHU uckyctBa (Esnmac KaHeTH), Bo COLMOJIOLIKUTE TEOPUH 3a
LcTpaHenot” (Feopr 3umesn, Po6ept E. [lapk, 3urmynj bayman), Bo
NICUX0AHA/MTUYKUTE TEOPUH; IOCAEAHOTO, 0cobeHO Kaj Xak
JlakaH Koj, peHTeprnpeTupajku ja pojaoBaTta Teopuja, rOBOpH 3a
npole-coT Ha JudepeHuMjanuja Kaj JeTeTo Kako ,JApPYyroct BO
paMKH Ha T.H. ,pa3a Ha orsiesano” (Robins, 2005 : 249-251).
,@Panoronentprusmot”, Heosoruzam Koj [Jlepuja Ke ro coszpajzie Bo
Jesorto ,3a rpamaTosioryjata’ (1967.), cHMOOJIMUKH rO 03HA4YyBa
NPHYMaTOT Ha MallKaTa PALMOHATHOCT U CEKCYaJTHOCT, IOCTaBeHH
KaKo HOpMa Bo 3amagHaTa ¢uiosodcka muciaa (Derrida, 1997 :
77-93).

EfHa o mpBUTe eKCIVIMKALMM Ha KOHCTPYMPAameTO Ha »KeHaTa
KaKo ,/Jpyroct’ BO OJHOC Ha MaXXOT MOXe Jia Ce INpOHajje BO
eKclle-pUMEeHTaJHUOT ecej Ha Bupnunuja Bynd ,ComncrBeHa
co6a“ (1929.), kazie ce UCTaKHyBa JieKa ,HU3 CUBE OBHE BEKOBH
JKEHUTe CJIy)KeJe Kako oOrjefjaja co BoJille6Ha M CJIacHA
CIOCOGHOCT JAa ro MOKaXy-BaaT OApPAsOT Ha MaXOT JBalaTH
[OT0JIEM O HEroBaTa npupo/Ha roemuHa“ (Byng, 2012 : 38).
Hako oBaa mpodyeHa ZieBM3a HajuecTo M ce nmpunumyBa Ha KejT
Ml/lfleT, Taa OPUTHHAJIHO NTPpOU3JIeryBa O, HICTOUMEHHOT TEKCT Ha
Kepous XeHnuu o6jaBeH Bo 1969 roauHa.

,Hyphos"“ 03HauyBa TKaeme, MajaxuHa.

PeMUHUCTUYKUTE JUCKYCHH 32 MUTCKUTE apXeTHIICKU GUTYpH Ha
KEHM Ce TOJIKy pa3BHEHM ILITO IIOCTOM M IOCeOHO MoJie Ha
HCTpaXKyBakbe, 03Ha4€HO KaKo peMUHUCTUYKA KPUTHKA HA MUTOT.
EneH on Hajo3HaTHTe erseMIlapd BO OBaa CMHCJA € POMAaHOT
,Kacangpa“ (1983.) Ha Kpucra Bosd, Bo Koj ce BpuIM JeMHUTOJIO-
ryu3alyja Ha JIMKOT Ha 03JI0T/IaceHaTa TPOjaHCKa HapeyHUIa.
YecTo ce BpIIM JUCTHHKIHMja MOMely JIBeTe BapHjaHTH KaKoO JiBe
pasJIMYHU LIKOJIM, TOCeGHO BO OJJHOC Ha U3Pa3eHHOT UHTeNeKTya-
Ju3aM U cOQUCTULMPAH CTHJ Ha ¢paHlyckaTa PeMHHHUCTHYKA
KpHUTHKA (Koja MOCTOjaHO M0JIEMHU3UPA CO TEOPUCKOTO HAC/IE/CTBO,
mpeJ, cé co JIeKOHCTPyKIUjaTa Ha Jlepua U NcuxoaHaJIUTHIKUTE
Teopuu Ha Ppojj u JlakaH) HacmpoTH TeopucKaTa HAaMBHOCT Ha
aHIJI0-aMepHKaHCKaTa KPUTHKA, IITO He TpebGa Ja ro ojBjeye
BHHMaHHeTO OJi HUBHAaTa CyLITHHCKA CIMYHOCT. Bo oBaa cmucia,
Kako 1To noteHuupa Uiejn llloBosnTep, U ABeTe BapHjaHTH ,ce
TMHOLIEHTPUYHY; obeTe ce 6opaT Jja NMpOHAjJaT TePMHUHOJIOTH]ja
KOoja Ke ja cIacu >XeHCTBEHOCTA OJ, HEj3MHOTO CTEePeOTHIIHO
MoBp3yBame co HHPepuopHocTa“ (Showalter, 1981 : 186).

[IpB 06Uz 3a coryiefiyBame Ha KOMILJIEKCHATa yJora Ha >KeHaTa
KaKO JJOMHHMPAH, COTJIaceH, HO U OTHOpeH CyGjeKT BO OAHOC Ha
naTpHujapxaToT MOXe Jia Ce HajAe BO KOHLENTOT Ha ,Mackapaja‘,
NMpB NaT NnpeTcTaBeH Bo ecej oA 1929 roauHa of cTpaHa Ha
OpHTaH-CKaTa NCUX0aHaJIWTH4YapKa [loan PuBuep. Bo Hero PuBuep
YKaXyBa JleKa JKEeHUTe [pHUCBOjyBaaT jaBHA Macka Ha
,»KEHCTBEHOCT" KOja € BO COTJIACHOCT CO MAalLIKHTe MPeTCTaBH 3a
Hea, IITO OJ €eJHa CTpaHa 3HAa4ud KOHPOpPMHpame CO
naTpujapxaJHUTe CTEPEOTUIH, HO Of Apyra CTpaHa, co OrJej Ha
neppopMaTUBHOCTa Ha CaMHUOT YMH, UICTOBPEMEHO MUMILTMLKUpPA U
KPUTHUKA Ha MPETIOCTABEHUOT XeHCKHU uaeHTuTet (Riviere, 1929 :
303-313). KoHuenToT Ha Mackapaja ke Hajae ocobGeHa MpUMeHa,
BO CMHCIa Ha KOHCTPYKTHMBHCTHYKOTO TOJIKyBake Ha
HWJEHTUTETOT, BO PaMK{ Ha nepopMaTHUBHUTE TEOPUU BO KBHUP
CTYAMHMTE U BO Jies1aTa Ha llyaut BaTsiep.

TepMUHOT ,xopa“ (rpy. - caji, 3aTBOPEH NPOCTOP, yTpoba) NpBU-
YHO Cce CIOMHYBa BO JujajoroTr Ha [lnaton ,Tumaj“
Penedunupajku ro [11aTOHOBUOT KOHLENT Ha Xopa, Kpucrea Ke
ja ogpeAr Kako ,CyLITUHCKHM MOGUJIHA U eKCTPeMHO IPUBPeEMEHa,
KOHCTUTYHUpaAHa O ABWXKela U HUBHUTEe edeMepHH COCTOjOM...
HUTY MOJieJl HUTY KOIHMja, XopaTa M NMPEeTXOAH M ja MOoABJeKyBa
durypanujata U co Toa M CIeKyJapu3alnujaTa, U € aHaJOrHa
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[10]

(11]

(12]

(1]
(2]

(3]
(4]
(5]
(6]

[7]

(8]

(9]

[10]

[11]

[12]
(13]

(14]

[15]

[16]

[17]

eJMHCTBEHO Ha BOKAJHUOT U KHHeTH4kuoT putaM” (Kristeva,
1986 : 93-94).

Co uctuoT npo6.ieM ce coouyBa U ['ajaTpu CnMBak, aHaIU3U-pajKu
M MOXHOCTHTE 3a IpUKaXXyBale Ha HHTEpecUTe Ha Mapru-
HaJIU3UPAHUTE IPyny (Mely KOU U XKeHH) BO MOCTKOJIOHUjaIHUTE
OMIITECTBa, a 6e3 Ja ce HaBJie3e BO 3aMKHTe Ha KOJIOHHjaJHUOT

JUCKYpC, TpU  IUTO  NEeCUMHCTHYKM  3aKJIydyBa  JeKa
,CyOaITepHOCTa He MOXe Aa roBopu” (Spivak, 1988 : 306).
JlBiKeweTo 1oMely eKCTpeMHUTe Ha eCeHLHjaJu3MOT U

KOHCTPYKTUBU3MOT MOXKe Ja ce 3abesieXXd 0COGEHO BO IMOJOI-
HEXXHOTO TBOpEWITBO Ha Jynuja KpucTeBa Kako, Ha NpuUMep, BO
TEKCTOT €O OGMOGJIMCKU NMPU3BYK ,Stabat Mater (1983.) Bo koj ce
HyZM efiHa MeJUTalMCKa [T0eMa 3a MajYMHCTBOTO BO KOM6HHALMja
CO XMIIEPTEKCT MOCBETEH Ha KyJTOT KoH [IpecBeTa Boropoguna,
HacnpoTu gesnoto ,XKenba Bo jasukot“ (1980.) kajze roeopu 3a
MOXKHOCTa 0/f pOpMUpPaKe JIMYHOCT 0CJ060/eHa Ofi GUOJIOIIKUTE
YCJIOBEHOCTH .

,Différance” e moum koj [lepuja ro u3BJeKyBa OJj Urpata Ha
opTtorpaduja nomery ppaHIycKUTe 360pOBU KOM 03HAYyBaaT pas-
JIMKa U OJIOKYBalbe, a CJAY)XKM 33 Jja MOKaXKe JileKa 3HAYeHheTo
cekoraul nojpasbupa pasivka Bo cebecH M HHUKOram He e
NOTIIOJIHO NMPHUCYTHO, TYKYy UCTOBPEMEHO U MPHUCYTHO U OTCYTHO.
OTTyKa, cen-CTBOTO e O/lJ10KeHa »Apyroct” U
,APYTrocT* eIMHCTBEHO BO pa3/IMKaTa, 4 PUTOPO3HUTE ONMO3ULUU
ce camo ,Teopucka pukuuja“ (Derrida, 1973 : 129-160).
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INTERCULTURAL CONTACT IN THE AUSTRO-HUNGARIAN
LITTORAL: A CASE OF MULTILINGUALISM
IN PRIVATE CORRESPONDENCE

Anja Ivekovi¢ Martinis
Institute for Anthropological Research, Zagreb, Croatia

Abstract: The paper presents a case study of multilingu-
alism in private correspondence in turn-of-the-century
Austro-Hungarian Istria. Language attitudes and use of
German, Italian and Slovenian are analysed, with results
indicating the compatibility of national feelings with an
appreciation of multilingualism, as well as the important
role that intimate intercultural relationships play in this
regard in a culturally mixed region.

Keywords: historical multilingualism, Austro-Hungarian
Empire, Istria, private correspondence, intercultural
contact

I. INTRODUCTION

Multiethnic empires are interesting as a subject of
historiographical, but also of anthropological research,
especially concerning the coexistence and everyday
interactions between people of different cultural back-
grounds and different first languages. The Austro-Hun-
garian Empire spanned a large area of Central and
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South-Eastern Europe, including in its borders people

of German, Czech, Slovak, Polish, Hungarian, Serbian,
Bosniac, Croatian, Slovenian and Italian cultural and
language backgrounds, among others. However, this is
a simplified way of putting it. In many parts of the em-
pire, associating communities, families or even
individuals with a single national cultural tradition was
not a straightforward affair and many towns, cities and
regions were very culturally heterogeneous (the
concept of “cosmopolitanism” often appears, and is
frequently contested or complicated, in texts about
cities of the empire, e.g. Duda 1999-2000, Ballinger
2003, Driessen 2005). This was partly the result of
intense migration, as a consequence of varying levels of
economic development and prosperity in different
parts of the Empire, as well as of the transferral of pub-
lic sector employees. Predating these population
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movements, some regions, such as the eastern coast of
the Adriatic Sea, had already had a long history of inter-
cultural contact, during which layers of cultural

traditions had accumulated and intertwined, creating
new hybrid forms, which acquired further complexity
through the inclusion of these regions in a multiethnic
empire.

The correspondence that I will analyse? in this pa-
per can be loosely situated in the region of the Istrian
peninsula in the north-eastern Adriatic, whose terri-
tory is now divided among Croatia, Slovenia and Italy.
Istria was part of the crown land of the Austrian Littoral
(Osterreichisches Kiistenland), belonging to the
Austrian part of the empire and it was (and still is) a
culturally and linguistically mixed region. Traditionally,
historians have represented the cultural “divide” in
Istria as overlapping with the urban-rural distinction:
Italian cultural influence was dominant in urban
centres, particularly on the west coast (as a result of
centuries of Venetian presence in the area), while the
rural Slavic (Croatian- and Slovenian-speaking)
population mainly resided in the less economically and
technologically developed inland area. However,
D’Alessio (2006) draws attention to segments of both
the urban and rural populations which call into ques-
tion the validity of this “divide”. He also points out the
difficulty of clearly distinguishing between urban and
rural settlements, particularly in Istria, and the relative
nature of such distinctions and suggests instead a focus
on the “cultural and social urban characteristics” of
individual settlements and the “process of their urbani-
zation” (D’Alessio 2006 : 135, original italics). In this
paper I will attempt to support D’Alessio’s point that

“many areas, including the urban ones, were populated
by bilinguals and people who could easily identify with
either ethnic group”? (ibid. : 133), by presenting the
example of a multilingual couple whose everyday lives
were constituted by a range of different cultural
influences.

One possible way of approaching the study of
intercultural contact in a historical context is by focus-
ing on language practice, which can be particularly
fruitful since a large part of historical sources are texts
of various kinds. Multilingualism was common in cities
of the empire, but the main subject of research so far
has been its presence on the institutional level, with a
focus on official language policy (Rindler Schjerve 2007,
2009) and its effects in the education system (Burger
1995, Schjerve-Rindler = 2003), administration
(Gottsman 2006), practices of professional translators
and interpreters (Wolf 2012) etc. Although it is clear
that intercultural relationships in the private family
sphere play a great role in the formation of hybrid cul-
tural identities and practices, there is an obvious lack of
research on language practices in informal, non-institu-
tional settings, especially in private life, in the Austro-
Hungarian Empire. In contrast to research on
contemporary intercultural relationships, this is clearly
a result of the difficulty of finding appropriate sources.
A good place to look are archival collections produced
by individuals or families and it is one such family
collection, that of the Wruss family (HR-DARI-1086),
held by the State Archive in Rijeka (DARI), Croatia,
which has provided the material for this study.
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Croatian ethnicity constituted an important part of her
identity and way of life is, unfortunately, all but
impossible to reconstruct based on the available
sources.

After this “interlude”, halfway through a sentence
Rudolf spontaneously switches back to German, the
habitual language of his correspondence with Emilie,
and continues in his usual tone and style, but before
that he adds a sentence explaining why he is about to
do so: “Ker ja pri vsim slovenskem Cutsvu (sic), sem
Clovek ki jezik drug tud' slusa rad, in ker se piSem Ru-
dolf Wruss, ki rad kaj druzga te zabrus®, popeval bom
naprej Se nemski, in mamici Se celo po laski” (“Because
[ with all my Slovenian feelings, am a man who enjoys
hearing other languages as well, and because I spell my
name Rudolf Wruss, and he’ll send you flying for
anything else, I will sing on in German, and to my
mother even in Laski®”; Fig. 5).

“W’
2C A

Again, he expresses openly his Slovenian national
feelings, but also his interest in foreign languages,
especially his strong affinity toward, even preference
for, the German language, without subscribing to the
purist idea that as a self-conscious Slovene, he must
strive whenever possible to speak Slovenian. This was
a period when the Slovenian and Croatian national
movements were very strong and this kind of purist
attitude was not uncommon among their adherents’.
However, as Novak (2012a, 2012b) has convincingly
shown in his reconstruction of the language biogra-
phies of the most prominent figures of the Croatian
national movement, the use of a “foreign” language,
even in cases where mastery of it was superior to that
of one’s “native” or “ethnic” language, certainly doesn’t
preclude patriotic feelings or intense engagement on
behalf of the “national cause”8. Rudolf, as far as I could
gather based on available information, wasn’t a na-

o r' %4_&‘/’_ ',"o-rtﬂy'tﬂ’/f:b'\
MM%/ L A-//L’r—m%_fc{

Fig. 5 “Ker ja pri vsim slovenskem cutsvu (sic), sem clovek ki jezik drug tud' slusa
rad, in ker se piSem Rudolf Wruss, ki rad kaj druzga te zabrus, popeval bom naprej

Se nem$ki, in mamici Se celo po laski.”

tional activist and he certainly can’t be considered
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nationally indifferent (Zahra 2010) either, but rather a
Slovenian patriot who also appreciates his multicul-
tural and multilingual surroundings and the role that
different languages play in his everyday life. It's impor-
tant to point out that, in spite of growing nationally-
based political struggles during the last decades of the
Austro-Hungarian Empire, there were also individuals
like Rudolf, with broader and more inclusive views,
which could be termed cosmopolitan nationalists.

I11. CONCLUSION

I have attempted in this paper to present two
multilingual individuals shaped by multiple “national”
cultural influences, which was very common in Istria
during the Austro-Hungarian period and still is today.
Their correspondence serves as an example of multilin-
gual communication of a relatively informal nature in
the private sphere. Several aspects of Rudolf’s language
use and attitudes are interesting in this regard. He
seems to take great pleasure in using Italian, although
he is aware of his imperfect mastery of the language,
and the development of his positive attitude toward it
has three aspects (or stages): he associates Italian with
particular people in his social/family circle (Emilie and
her family), he uses Italian as a sign of affection for
these people, and in the process he seems to develop an
affectionate relationship with the language itself.

He uses his first language, Slovenian, very rarely in
the correspondence, so that when he does, it appears as
a marked language, expressing sincerity and strong
emotion, as well as, of course, his Slovenian national
feelings. This contributes to maintaining a higher level
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of multilingualism in his everyday life, since he is moti-
vated, at least occasionally, to keep using his first lan-
guage, in spite of the social prestige of German and his
own preference for it.

His explicit statement of his language attitudes
shows that, even though the view on the “national lan-
guage” as a key element of political ideologies and
strategies was perhaps dominant in the public sphere
during the height of nationally-based political struggles
in the Austro-Hungarian Empire (specifically in Istria),
further research of sources pertaining to private
communication could potentially reveal a greater
diversity of nuances in feelings and opinions.

In spite of this apparent discrepancy between the
private and public sphere regarding language attitudes
and use, the way he creates a link between his national
feelings and his romantic feelings for Emilie is very
interesting and it indicates the merging of the private
and public sphere and of individual and collective iden-
tity. This has important implications for language
attitudes and use and it contributes to formulating a
question for further research: how and to what extent
can communication in an intimate relationship affect
the use of particular languages in the public sphere
(and vice versa)?

Another question has also been opened up by the
findings presented: what kind of effect can intercultural
intimate relationships have on people's language
attitudes and the emotional value that certain lan-
guages have for them? Further research on this topic
should be placed within the context of a more general
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question: what is the role of changing language atti-
tudes in the dynamics of cultural exchange on a broader
social scale? In conclusion, I hope this paper has shown
that in order to get a more complete image of the role
of different languages and language practices in a
certain community, we need to include the private
sphere as well, particularly where intercultural
relationships are involved.

ENDNOTES
[1] The research for this paper is part of the project titled
“Historical Perspectives on Transnationalism and Intercultural
Dialogue in the Austro-Hungarian Empire” (TIDA, IP-11-2013-
3914), funded by the Croatian Science Foundation.
He’s referring to the Croatian and Italian group, but I would like
to think of cultural elements rather than groups and to include
the German/Austrian and Slovenian element as well.
Emilie is the German version of her name, which Rudolf uses
(on the envelope) when addressing his letters to her and this is
why I have decided to use this form throughout the paper. The
Croatian/Slovenian version of the name would be Emilija, with
the hypocoristic form Milica, also frequently used by Rudolf in
his letters (sometimes spelt the German way as Miliza).
Biographical information about Rudolf Wruss is taken partly
from Prosen 2013 and partly from personal communication of
the author with his grandson Dus$an Vrus.
This part of the sentence was difficult to understand. The loose
translation (,and he’ll send you flying for anything else“) is
based on the assumption that what he actually wanted to say is
ki rad kaj druzga te zabrusi“ (zabrusiti = to throw; to reply
gruffly or rudely). The assumption is that he has no patience or
courtesy for anyone who might suggest “anything else”, that is
who might try to convince him that he should spell his surname
the Slovenian way (Vrus) rather than the German way (Wruss).

(2]

(3]

(4]

(5]

[6] LaSki is a subdialect of Slovenian, belonging to the Styrian
dialect group, spoken in the Sava river valley in present-day

eastern Slovenia. I haven't been able to find any reliable
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(7]

(8]

(1

(2]

(3]

(4]

(5]

(6]

(7]

(8]

information on Rudolf's mother, but from this we can presume
that she was from this region.

A telling example is the public reproval in the Croatian-
language newspaper Nasa sloga, a strong promoter of the
Croatian and Slovenian national movement, of certain
unnamed women for speaking Italian and German at the Slavic
reading club (Citaonica) in Pula in Istria. The author of the text
even goes so far as to threaten to expose the names of the
individuals concerned, if the women's male relatives, who are
held responsible for their behaviour, don't take the necessary
disciplinary measures regarding their language use at the
Reading club (Nasa sloga, no. 48, 29.11.1894., cited in Dobri¢
2003 : 85).

Susan Gal (2011) provides another example of this in her paper
on “polyglot nationalism”, which uncovers ideologies and
practices of multilingualist nationalism in 19%-century
Hungary.
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Abstract: This paper applies social identity analysis to
social exclusion framework to explain its implications
for prejudice and stigma among minority groups and
migrants in a globalized world. It uses secondary data
and reviews literature to investigate how social identity
construct plays an important role to understand in-
group dynamics and explain their consequences on out-
group relationships. It concludes that future research
should better focus on the construct of social identity
and its implications on prejudice and stigma of out-
group members in order to design proper policies and
strategies to address them accordingly.
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INTRODUCTION

The movement of human beings within the country
and across national boundaries is a multi-dimensional
phenomenon (Cheney, 2009) which unfolds in time
and space (Malmberg, 1997). Statistics estimate 232
million international migrants (UNDESA, 2013) and
740 million internal migrants worldwide (UNDP,
2009). Inevitably increasing scale of migration is trig-
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gered by global realities of aging societies, uneven
economic growth among regions within a country and
among nations (IOM, 2015) and political motives
(Zolberg, 1981). But, the stretching process of globali-
zation has dialectically intensified connections and
social relations among people impacting their identity
(Jones, 2010).

In a broader sense, the concept of social identity of-
fers possibilities to open up the influence of the envi-
ronment on the self. Thus, it relates to possible influ-
ences of the culture or ethnic group the individual is
belonging to, personal situations and circumstances as
well as to groups where individuals belong to or not
and their direct contact with other people (Haas, 2008;
Reicher, Spears & Haslam, 2010). According to social
identity theory, individuals strive to have a positive
self-image and need to become a member of the group
which enhances this possibility (Haas, 2008). They are
involved in social comparisons to favourably differen-
tiate in-group from out-group members (Dovidio et al.,
2005; McLeod, 2008) discriminating ‘them’ from ‘us’
(McLeod, 2008). While they think, feel, and act as
members of collective groups socially constructed by
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the group’s frame of reference (Padilla & Perez, 2003),
they stigmatize minority groups, devaluate and
discriminate them (Dovidio et al., 2005; Kurzban &
Leary, 2001).

A large body of research conducted during the last
decades of expansion of globalization has indicated
increased discrimination of migrants caused by vari-
ous reasons including complex structures (Lee & Piper,
2013), legal and institutional barriers (ILO & IOM,
2001; Afridi, Li & Ren, 2012), socio-cultural barriers
(Jungteerapanich, 2014), gender (Weber, 2014), reli-
gion (Engbers, 2015). However, limited research has
been documented on the impact of migration on social
identity and its implications on prejudice and stigma
especially outside Europe and North America. Very
limited data allow for some comparisons among some
countries with very few examples (ILO & I0M, 2001).
Therefore, this research will be an added value to oth-
er contributions made to address this issue and pro-
vide some recommendations for policy makers.

Methods, limitations and paper organization

To answer to its two main research questions: 1)
How is social identity constructed in the age of globali-
zation characterized by high migration flow? 2) What
are its implications for prejudice and stigma? I will
conduct literature review using findings of various
studies conducted during the last two decades. Litera-
ture review will be mainly focused on a) reviewing the
concepts of globalization and migration in order to
highlight some of the approaches and theories applied
to explain them; b) reviewing the concept of social ex-
clusion and social identity based on social identity the-

ory to highlight how this relational term is both, a
function of similarities with ‘us’ and a function of dif-
ferences with ‘them’. Secondary data will be used and
various findings will be analysed to indicate implica-
tions on prejudice and stigma.

However, this literature review has three main lim-
itations: a) it is focused on the last two decades of the
expansion of globalization worldwide. Therefore, it
does not compare findings found in previous studies
conducted in earlier stages of globalization; b) limited
longitudinal research has been done on the impact of
migration on social identity worldwide; c) some re-
gions including Western Balkan countries and Eastern
Europe are short in this research topic.

This paper is composed of four parts. Following the
first part which includes introduction, methods and
limitations, the second part reviews literature provid-
ing a theoretical framework of the concepts of globali-
zation, migration, social exclusion and social identity
based on social identity theory. Implications on stigma
and prejudice have been provided in the third part
while some conclusions are drawn in the fourth part.

THEORETICAL FRAMEWORK

General Overview of the Concept of Globalization

There is no universally agreed definition about the
concept of globalization (Al-Rodhan & Stroudmann,
2006; Busch, 2000, Jones, 2010). It means different
things to different people with connotations ranging
from progress, development and stability, integration
and cooperation to regression and destabilization (Al-
Rodhan & Stroudmann, 2006; Busch, 2000). Since it is
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not a single concept, globalization spans a multitude of
disciplines leading to a range of competing definitions
(Al-Rodhan & Stroudmann, 2006; Jones, 2010). It is
defined as the intensification of the worldwide social
relations where distant localities are linked in such a
way that local happenings are shaped by events that
occur miles away and vice versa (Giddens, 1990); as a
concept that refers to both, the compression of the
world and the intensification of the consciousness of
the world as a whole (Robertson, 1992); as a social
process where the constraints of geography on social
and cultural arrangements recede and people become
aware that they are receding (Waters, 1995); as a
world of things with different speeds, axes and various
relationships with institutional structures in different
regions and nations (Appadurai, 1996); as a process
where social relations acquire distanceless and bor-
derless qualities (Scholte, 1999); and so on.

At individual level, globalization can be seen as
manifestation of increasing rootlessness and stability
loss due to forced migration, urbanization, structural
adjustment programs and other transformative forces
(Kinnvall, 2004). All these global changes make indi-
viduals feel unprotected by their traditional settings
(Giddens, 1991).

Globalization is a multifaceted process which has
vastly impacted communities, cultures and economies.
Its benefits and disadvantages influence each of us in a
number of ways (Al-Rodhan & Stroudmann, 2006).
Three main positions have been identified about glob-
alization debate:

e a liberal position which highlights the importance
of economic sphere in the process of globalization
aiming at liberalization of national economies, min-
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imization of state interference and encouragement
of maximum competitiveness;

a sceptic position which underlines negative effects
of globalization in both, economic and political
sphere;

a moderatively optimistic position whose adherents
are divided in two camps. On the one hand, they
agree that there is still room for the state to play its
role, on the other hand, they are pessimistic and
keep a sceptic position about the perspective of po-
litical reform (Busch, 2000).

In this paper, I will look at globalization as a pro-
cess of intensification of worldwide social relations
where people who belong to different groups share
one space regardless their past history. Both, dynamic
and dialectic nature of the global changes has largely
impacted migration flows and migratory movements
among uneven developed countries (ILO & IOM, 2001;
I0M, 2015).

Definition of migration and some theoretical aspects

Migration refers to temporary or permanent move-
ment of individuals or groups of people from one geo-
graphic location to another one for various reasons
(Hagen-Zanker, 2008). Facilitated by widespread glob-
alization forces, migration has placed people in coun-
tries with unfamiliar culture and tradition where local
people show signs of fear of losing their cultural iden-
tity (Jungteerapanich, 2014). As a diverse and complex
phenomenon (Arango, 2000; King, 2012) hardly to be
explained by a single theory (de Haas, 2014; King,
2012), it can be an empowering experience but also
can take various exploitative forms (de Haas, 2014).



Investigating Culture 2 /2018

Pull and push factors of migration have initially re-
flected the principles of neo-classical theory mainly
utility maximization, rational choice, labour mobility
and price difference among regions (King, 2012).

According to neo-classical theory, migration is the
result of decisions taken at micro-level and macro-
level (Hagen-Zanker, 2008; Massery et al.,, 1998). Mi-
cro-level theories have been focused on the decisions
taken by individuals to migrate (Hagen- Zanker, 2008;
King, 2012). Weighing up the pros and cons of the de-
mand and supply side of migration (Lee, 1966), they
have been able to calculate returns to their investment
in their human capital (Sjaastad, 1962). On the other
hand, macro-level theories explain migration as a re-
sult of uneven spatial distribution of labour (King,
2012) and the existence of macro-structural forces
embedded in exploitative and economic power imbal-
ances of global capitalism (Morawska, 2013).

Three main theoretical models which explain the
causes of migration are: a) a dual and fragmented la-
bour market theory; b) dependency theory; c) world
systems theory. A dual and fragmented labour market
theory argues that the dominant force of migration is
the structural power of demand for some types of
cheap and flexible labour in developed countries. As a
result, a dual labour market is created in these coun-
tries composed of a primary, secured, well-paid labour
marKket filled by native workers and a secondary, inse-
cure, low-skill, low-wage labour market filled by mi-
grant workers because its jobs are unattractive to na-
tive workers (Piore, 1979). Thus, demand-driven mi-
gration lasts until equalization of wage rates is
achieved (Hagen-Zanker, 2008; King, 2012).

Dependency theory is diametrically opposed to a
dual and fragmented labour market theory (King,
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2012). It argues that migration is part of both, global
geographic division of labour and historical process of
subordination of underdeveloped countries from the
developed ones (Morawska, 2012). Therefore, people
from poor regions and countries either move internal-
ly towards urban areas of their own countries or mi-
grate abroad to other countries for a better life (King,
2012).

Finally, world systems theory is based on a historical
approach and explains migration of people from the
poor countries in ‘periphery’ to the rich countries in
the ‘core’ caused by structural factors of asymmetric
tides of trade. According to it, colonialism and the ex-
pansion of capitalism serve as pull factors for people to
migrate in areas with high labour demand (Wallerstein,
1974).

Social exclusion

The concept of social exclusion originated in Eu-
rope in 1960s to describe the process through which
individuals or groups were fully or partially excluded
from participation in the society where they resided
(de Haan, 1988). This complex multidimensional term
is observed at social, economic, political and cultural
spheres referring to both, groups and individuals (Bi-
jukumar, 2013; Byrne, 2005). Linked to the recogni-
tion of social identities, power relations and resource
allocation, it deprives socially excluded individuals or
groups from social recognition, self-respect and social
values (Bijukumar, 2013). For example, an individual
can be excluded from participation in the society be-
cause of personal characteristics which are highly de-
pendable on particular group membership. This is very
important in the case of migrants whose group mem-
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bership is attributed to religion, ethnicity and race
(Haas, 2008).

Social Identity Theory

Social Identity Theory (SIT) initiated by Henri
Tajfel by the beginning of the 1970s is a social psycho-
logical theory that intended to explain how individual
behaviour reflects individuals’ larger societal units
with the help of group processes, intergroup relations
and the social self (Hogg, Terry & White, 1995; Padilla
& Perez, 2003). The core idea of this theory is that
membership in a social group determines the behav-
iour of the individual (Davis, 2014). It defines social
identity as a person’s sense that he or she belongs to a
certain group or social category along with the value
and emotional significance attached to it (Tajfel, 1972).
Thus, this definition implies two key elements: a) be-
lief that an individual belongs to a social group; b)
group membership is important to individual’s self
(Whitley & Kite, 2010).

Social identity provides a bridge between the indi-
vidual and the society. It is a relational term which de-
fines people as a function of their similarities and dif-
ferences with others (Reicher, Spears & Haslam, 2010).
Therefore, social identity is focused on the structures
that differentiate one group from another (Burke &
Stets, 1998). Besides this, social identity is shared with
others providing a basis for shared action. Meanings
attached to social identity are products of our collec-
tive history (Reicher, Spears & Haslam, 2010) because
group members enact roles that are part of group’s
expectations (Turner et al, 1994). Groups give their
members a sense of belonging to the social world, a
particular social status, protection, security and emo-
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tional support (Korostelina, 2014). That is why they
are an important source of pride and self-esteem
(Tajfel, 1979). Belonging to a certain group means be-
ing like other group members and seeing things from
the g roup’s perspective (Stets & Burke, 2000;
Korostelina, 2014). According to Social Identity Theory,
social identity has three main components: a) social
categorization; b) social identification; c) social com-
parison (Tajfel & Turner, 1979).

Social categorization is a process that puts people
including ourselves into categories by labelling them in
ways that associate their self-image with the catego-
ries they belong to (Tajfel, 1979). It sharpens inter-
group boundaries, produces group- distinctive norma-
tive perceptions and actions, and assigns people to
contextual category (Hogg, Abrams & White, 1995).
According to Tajfel (1979), people create categories
due to their limited capacities to process information.
Therefore, social categorization simplifies their under-
standing of the world and help individuals define their
place in the society by segmenting, classifying and or-
dering the social environment (Tajfel, 1981).

But, social categories precede individuals in their
personal history because individuals are born in a
structural society where the sense of self largely de-
rives from the social categories they belong to (Hogg &
Abrams, 1988). They provide a self-definition of a per-
son in terms of the characteristics of the category
(Hogg, Terry & White, 1995) and make the individual
have a unique self-concept because during the life
course, the individual is a member of a unique combi-
nation of social categories (Hogg & Abrams, 1988).

Social identification is a process through which in-
dividuals associate themselves with certain groups and
adopt the identity of the group they have been catego-
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rized as belonging to (McLeod, 2008). They show emo-
tional significance to their identification with a group
and self-esteem bound with group membership
(Brewer, 1991). Guided by two human motives respec-
tively, the need to be unique and the need to belong,
individuals perceive themselves to be similar and have
positive qualities with in-group members. They main-
tain their distinctiveness and perceived themselves
different from out-group members who possess less
favourable qualities striving to remain detached from
them (Brewer, 1991; Brown, 1995).

Social comparison aims at evaluating the social
groups to which individuals belong to (Tajfel, 1978).
Social Identity Theory implies not only social categori-
zation of individuals but also groups’ evaluation. Indi-
viduals prefer to positively differentiate themselves
from others and the outcome of comparison with out-
groups might be advantageous or disadvantageous for
their status (Taylor & Brown, 1988). Tajfel & Turner
(1979) argued that social identity can be positive or
negative depending on the evaluation of the group that
contributes to it. Since people have a basic need to
have a positive social identity, self-evaluative conse-
quences of social identity strongly motivate members
of one group to keep self-enhancement by comparing
themselves with others (Hogg, Terry & White, 1995).

IMPACT OF MIGRATION ON SOCIAL IDENTITY: IMPLICATIONS
FOR PREJUDICE AND STIGMA

Globalization impacts transformation of self (Jones,
2010). Various countries and regions have been trans-
formed from relatively ethno-racial homogenous to
ethno-racial heterogeneous raising different social
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consequences (Schimmele & Wu, 2015). Segmenta-
tion of migrants has implications for their social identi-
ty while categorization of individuals into ethnic
groups has been stigmatizing and disempowering
(Schimmele & Wu, 2015). Usually minority migrants
are labelled as non-dominant groups who face nega-
tive social evaluations of their group (Phinney, 1990)
and are exposed to the dilemma or threat of their iden-
tity (Tajfel, 1978).

The age of globalization has intensified the dynam-
ics of our life. In this unequal world, various individu-
als are consigned in negatively valued groups and tend
to move into groups with a positive social identity
(McLeod, 2008). People’s identity has been impacted
in five ways: a) intrinsic relations have been produced
between the globalized tendencies of the modernity
and the localized events of daily life; b) construction of
individuals’ identities amid strategies and options pro-
vided in this abstract and dynamic system; c) individu-
als have to open out their self to others in order to be
self-actualized; d) individuals have to be guided by
mutuality of self-disclosure in order to form personal
and romantic ties of relationships; e) individuals are
concerned about self-fulfilment which is seen as both,
part of their defence against external threat and part of
positive circumstances impinged by globalization in
everyday life (Giddens, 1990).

In their intersectional analysis of labour migration
in Asia, Lee & Piper (2013) found out that migrant
women were subject to multiple dimensions of identi-
ty in destination countries. They could obtain an addi-
tional identity that triggered their discrimination.
Their different dimensions of identity depended on the
context of cultural perceptions and the degree of social
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circumstances in destination countries. For instance,
contradiction between state policies to control labour
migration and market forces to encourage migrant
workers, had increased illegal status of many migrants
giving their identity another inferior dimension dictat-
ed by illegal practices and low paid, irregular, black
market (Lee & Piper, 2013).

But, people’s division into groups and categories is
a basis for prejudice because they tend to exaggerate
differences between them, identify themselves as ri-
vals and compete to enhance their positive social iden-
tity (McLeod, 2008). Prejudice refers to negative atti-
tudes or behaviours towards members of a certain
group (Augoustinos & Reynolds, 2001). As an effective
reflection experienced by people who belong to certain
categories or groups with negative evaluations (Haas,
2008), prejudice has been traditionally understood as
rigid, bad, unjustified, erroneous and emotional
(Augoustinos & Reynolds, 2001). Ongoing prejudice
can produce external attribution for negative out-
comes and usually minority groups have been deval-
ued and prejudiced by the majority groups (Dovidio et
al,, 2005).

In their study on the impact of China’s hukou sys-
tem on social identity and inequality, Afridi, Li & Ren
(2012) found out that migrant children were labelled
less intelligent and had low academic results. Migrant
girls faced dual discrimination caused by discrimina-
tion against rural migrants and gender discrimination.
They concluded that even though China is a homoge-
nous society, long-term systemic approaches of social
exclusion between rural areas and urban areas had
played a powerful role in prejudice and discrimination
influencing behaviour of migrant children (Afridi, Li &
Ren, 2012).
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Moreover, social stigma is defined as a function of
the possession of a particular attribute that conveys a
devalued social identity in a particular context (Crock-
er, Major & Steele, 1998). Being deeply discrediting, it
is a special kind of relationship between attribute and
stereotype (Goffman, 1963) that arises during social
interactions of the individuals with a social identity
that does not meet normative expectations of the soci-
ety for the attributes that they should possess (Kur-
zban & Leary, 2001). These attributes cause negative
stigmatization of groups and are usually associated
with powerlessness and minority standing (Padilla &
Perez, 2003).

Stigmatization is a process that affects both, how
individuals perceive themselves and how they feel that
the others perceive them (Goffman, 1963). It deni-
grates others by putting one group in a psychologically
superior position (Turner, 1982). Stigmatized groups
are very often subject to negative attitudes and nega-
tive treatment. Perceptions of discrimination can nega-
tively impact their mental and physical health because
they produce high levels of stress (Williams, Spencer &
Jackson, 1999).

Goffman (1963) distinguished three types of stigma:
a) that related to various physical deformities; b) indi-
vidual characteristics perceived as mental disorder
and weak will; ¢) tribal stigma related to race, religion
and nation. Frable (1993) identified two dimensions of
stigma respectively, danger and visibility assuming
that the higher the visibility of a stigmatized person is,
the greater its negative impact on social interaction is.
Visibly stigmatized individuals who have devalued
social identity might be challenged in their daily inter-
actions. Being aware of the negative connotations of
their social identity, they might be excluded from in-
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teractions while try to minimize their stigma (Padilla &
Perez, 2003).

Weber (2014) studied negotiation of gender social
identity amongst a community of Sub-Saharan African
migrants in France and found out that gender social
identity was structured by migration. Ethnic stigmati-
zation resulted from a new contact of gender norms
and religious practices. Their low social position in
France was the result of their new experience of dis-
crimination. One the other hand, some respondents of
her study described their loss in social position with
their tendency to be identified with the majority of the
social group evaluated in opposition to their social
group of origin (Weber, 2014).

Schimmele & Wu (2015) in their study on the new
immigration and ethnic identity in Canada and USA
found that migrants adopted several social identities
ranging from those based on a strong sense of belong-
ing to the country of destination to those based on
their ethnic origin. However, racial minorities were
subject to stigmatization and prejudice due to their
belonging in a disparaged group. Therefore, they had a
strong orientation towards non-Canadian identities
accentuating their ethnic or racial identity and reject-
ing mainstream cultural norms (Schimmele & Wu,
2015). On the other hand, Golash-Boza (2006) found
that discrimination discouraged Latino migrants in
USA. Feeling subordinated and unwelcomed, being
considered as not-social equals with the members of
the dominant group, they adopted a hyphenated label
instead of an American label.

Moreover, Jungteerpanich (2014) studied discrimi-
nation of Thai migrants in Sweden viewing them both,
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as out-group (discriminated by Swedish people in
various aspects) and in-group (considering other mi-
grants as out-group). This research found out that Thai
migrants labelled as out-group faced multiple discrim-
ination and social exclusion in their daily life caused by
out-group biases developed by Swedish people. Fe-
male Thai migrants stated that they held a negative
image mainly related to sex worker, maid, massage
lady, money-oriented and disempowered by rich
Western men. But, Thai migrants differentiated them-
selves from other migrant groups by developing in-
group - out-group biases against them. Thai respond-
ents confirmed that they saw themselves in a better
position than other Muslim migrants because they did
not cause troubles and were willing to learn local lan-
guage. Therefore, the process of discrimination has
been multi-level where both, the local people and the
new migrants have actively excluded one another by
developing in-group and out-group biases to maintain
their positive social identity (Jungteer-
panich, 2014).

Furthermore, Engbers (2015) analysed the influ-
ence of social identity on coping with discrimination
amongst Dutch Moroccan men and women in the la-
bour market. Findings of this study showed that Dutch
Moroccans considered themselves to have a lower sta-
tus in Dutch society because they were a stigmatized
group. Feeling increasingly negatively viewed and un-
equally treated, they had developed a more negative
perception about the society. Acknowledging the con-
sequences of discrimination, they felt that they need to
prove themselves as Moroccans (Eng-
bers, 2015).
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CONCLUSIONS

Migration is systematically transforming modern
world in the age of globalization. Multi-ethnic, multi-
cultural, diverse and heterogeneous societies are rap-
idly increasing exposing both, local people and new
comers into different dilemmas and challenges about
their identity. Social Identity Theory based on social
categorization, social identification and social compar-
ison explains how group membership assigns social
identity by favouring in-group and unfairly discrimi-
nating, prejudicing and stigmatizing out-group. Usually
viewed as having a lower social status than that of the
local people, migrants are increasingly negatively
viewed, unequally treated and imposed to multiple
identities.

Being aware that migration and human mobility
are inseparable part of globalization process, more
research is needed to understand both, identity nego-
tiations in the host countries (at societal level) and
double norms/mechanisms that migrants should apply
to ensure in-group positive social identity. It will be
worthy to search how migrants negotiate within the
group to make sure that its values will not be com-
promised by their inclusion in mainstream society.
More longitudinal research is needed worldwide tar-
geting not only international migration but also inter-
nal one in both, developed and developing countries in
order to capture various challenges of social identity. It
will help design more accountable policies that en-
courage multi-cultural communication, diversity pro-
motion and social identity respect viewing migrants as
local agents of development.
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HALIMOHAJIbHAA Y TEHJAEPHAS UJEHTUYHOCTD B TPABEJIOT'AX

IOT'OCJIABCKUX IMUCATEJIbHUL, IEPBOM MOJIOBUHKI XX B.

Annal'. BoapoBa
Cankm-Ilemep6ypackull cocydapcmeeHHbll yHU8epcumem, Poccus

Pesiome: B cTraThe paccMaTpMBaKWTCS TPaBeJOTH IOro-
C/IAaBCKUX NHcaTe/IbHUL, HA HeMelKOM, Cep6CKOM U CJI0-
BEHCKOM f3bIKaX, a TAK)Ke B3aMMOCBSA3b I'eH/lepHOM, Ha-
IMOHA/IBHON HMJEHTUYHOCTEeH M MX OGYC/IOBJIE€HHOCTH
Ky/JIbTYPHO-UCTOPHMYECKUM KOHTEKCTOM. B aHaimu3upy-
€MbIX TEKCTaX NPUCYTCTBYIOT, KaK CTPeMJIEHHE CO3/aBa-
Th HAlMOHAJ/IbHbIE M F'eH/AePHbIe KOHCTPYKTHI, YTO 3a4ac-
TYI0 NOJKPEIISIETCA CTEPEOTUNIAMH, TAK U TEHAEHIIUM K
pa3MbIBaHUIO FeHJePHBIX U HALMOHAIbHBIX IPaHMII.

Kawuesvle csi08a: TpaBeJior, KrocjaBCKas JMATepaTypa
nepBoi nos10BUHBI XX B., HALIMOHA/IBHAS HAEHTUYHOCTh,
redgep, Anbma Kapaun, Enena IlumurpueBuy, Ucugopa
Cexkysim4, Mapuna I'peropuy-Crenanyuy, Mapuna Ctp-
Haj, Jlyu3a [lecbak

[Ipo6/1eMbl UAEHTUYHOCTH, OCOGEHHO HaLlMOHAJb-
HOH, ABJIAIOTCA HEU3MEHHOH COCTaBJIAILIeH XaHpa
TpaBeJIora, HaxoJsA1lerocss Ha Ha nepudepuu JuTepa-
TYPHOTO [0JI51 - Ha FPaHHUILle MeXAYy Xy10KeCTBEHHOH U
JOKyMeHTaJbHOU JuTepaTtypod. CaMu  aBTOpBI,
co3/jaBaBllive TPaBeJIOTH, YaCTO UPOHUYECKH OTHOCH-
JUCb K 3TOMY >aHpy: Tak, CJOBEHCKHWH MucaTesb
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Usupop llaHkap B cBoeM mpousBefeHuu «B myTu» (S
poti, 1919) nucam: «0, KHAra O MyTeIIeCTBUH, Thl
crapas 6eja! HesakoHHoe JUTA 6ecljiofHOTO CMylle-
HHUA, TNOCTBIAHOE JelCTBHE OT4YasABILErocs, IO3TH-
Yyeckas JIOXKb HEMO03THYeCKUX INHUCAK, UCTOPUA My4dU-
TeJIbHBIX 4aCOB 32 MMCbMEHHBIM CTOJIOM, HarJsAHbIN
npuMep NyCcTbIHM GaHTa3uH, NaBJIMHbE PO, BbIPBa-
HHOe Ha 4Yy>XOM Oropojie U IOJIO)KeHHOe B MUCKY
JIIOAAM, KaXAYLUIMM 3HAaHWM, Thl 4yJOBUILE, CTApUK-
nyteBod AgHeBHUK!» (Cankar, 1996 : 22 ). Ucnoub-
30BaHMe TepMHHA «TpaBeJor», 0003Hayalollero
«OTAe/bHOe MpOU3BeJeHHUe JIMTepaTyphbl IyTelecT-
BUI», PeJCTABIsIETCS 1eJeC000Pa3HbIM, T.K. M0O3BO-
JIeT «pa3rpaHUYMUTh NNyTelleCTBUe-N0e3AKY U TEKCT O
Heli» ([loHomapés, 2013:9).

TpaBeJsior ciefyeT OTJAYATh OT JIUTEPATYpPhbl IMU-
rpalnuy, a Takxke OT aBTo6uorpaduu. B To xe Bpems
OYeBH/JIHO NepeceyeHHe ITHUX TEKCTOB C MeMyapHOH
NpO30H, C TakK Ha3blBaEMBbIMU 3ro-AoKyMeHTaMu. O
pPOACTBe TpaBesiora ¢ aBro6ruorpaduei eme B Havyaje
XIX B. pasMplllIAJ PYCCKUM HCTOPUK WU NHUcaTesb
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Hukosann KapamsuH: «HblHe myTeliecTByOT He AJis
TOro, YTOOBI Y3HATh U BEPHO OMHUCATh JAPYTrHe 3eMJIH,
HO 4YTOOBI UMETh CJy4Yal MOTrOBOPHUTH 0 cebe» (Kapa-
M3uH, 1964 : 729). ABTOp TpaBeJiora paccka3blBaeT He
TOJIbKO 00 YBHUJEHHBIX CTPAaHaX U ropojax, JIoJsfX U
ABJIEHHUAX, HO U 0 cebe, 0 COOBITUAX CBOEH KU3HU.

C olHOM CTOPOHBI, BO BpeMsl MyTeUleCTBUS aBTOP
HampaB/sieT CBO€ BHUMaHUE K «APYTUM/UYy>KUM»
HapoJaM M KyJbTypaM, KOTOpble MOXHO Ha3BaTb
«MHOPOAHBIMU [Jis1 BOCIPUHUMAIOILET0 HallMOHaJ-
bHOro co3HaHusa» ([lanusnoma, 2013 : 1). C gpyro#
CTOPOHBI, MPHU BOCIPUATHU «UIYXKOro» HeEU30eXKHO
obOpalaenrbcsi K «CBOEMy», K CBOEH WUAEHTHUYHOCTH.
KonnenT «cBo# — Apyroi/4y»oii», Ha KOTOPOM CTPOU-
Tcd auasoruyeckas ¢usocodpus (M.By6ep, I'. Mapcess,
M.M. BaxTuH, 3. JleBUHac), npeAnoJaraeT OCMbICIeHUe

KyJIbTYPHO-«CBOEro» Ha  GOHe  «Yy)XXOT0» H
OJIHOBPEMEHHO  KYJbTYPHO-«4y)KOro» Ha  ¢oHe
«CBOETOY.

[Ipo6seMe HAMOHAJBHONW HJEHTUYHOCTU IMOCBS-
IleHa OrpoMHasl JIUTepaTypa, HpejJaramouias MHO-
’KECTBO OINpeJieJIeHUH TNOHATHUA «Hauuw». Iloct-
HeKJIaCCUYeCKUH (UM AeKOHCTPYKTUBUCTCKUN) MOJ-
X0J, K HalMU IpejCTaBjseTcs HauboJsee NPOAYK-
TUBHBIM: HalUsl paccMaTpUBaeTCs KakK IJIOJ KOJJI-
€KTUBHOTO BOOOpaXKeHWs], «BOOOpakaeMoe C000-
mectBo» (AuzmepcoH, 2001 : 30), Kak IPOAYKT JUCKYP-
CUBHBIX TPAKTHK.

HanuoHasbHbIe Boo6GpaXkaeMble COOOIECTBA JIETJIH
B OCHOBYy MHOTHMX COBPEMEHHBIX TOCYJApCTB Kak
EBponbl, Tak U AMepHKH, HallpuMep, NOJUTHYECKUX
o6pa3oBaHUM, CO3JaHHBIX IIOCJe pacmaza ABcTpo-
Beurpun wusau lrocnaBuu. BeHeguKT AHAepCcoH
OTME€YaeT, 4YTO HMMEHHO pabora GQuJI0JIOroB u
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JINTEPATOpPOB Chirpasia TJIaBHY posb B ¢op-
MUPOBaHUU eBpoleickux HauuoHaauamoB XIX B. (An-
derson, 2001 : 93), oH cBoAuUT deHOMEH HALUHU K
HappaTtuBy (Anderson, 2001 221-223). Taxkum
06pa3oM, HallMOHa/IbHAsA UJIEHTUYHOCTb He sIBJSeTCs
reHeTHYecKH 3aJlaHHOH, a IMpeJicTaBaseT co60H
KyJIbTYPHBIA KOHCTPYKT.

XeHckoe nyTeniecTBUe UMeeT B KYJbTYpe 0CO6GbIN
cratyc. [axe B nepBoi nosioBUHe XX B. KEHILUHE
OTBOJMJIOCH TpocTpaHcTBo AoMa (Habinger, 2006 : 43).
OTnpaBasATbCI B IyTellecTBUE, 0COGEeHHO 6e3
CONPOBOXK/JAEHUS, ObLJIO JJs »KEeHLIUHBI, [0 KpalHel
Mepe, Heob6bIuHO. [To CuMoHe e boByap, »KeHIllMHA B
obiectBe - 3TO «aApyroh» (ge Boyap, 1997: 28).
[ToaToMy >KeHCKHe TpaBeJIorM MOXHO ONpPeeUThb Kak
B3IJISI[| «APYTOr0» HA «JPYTOro/4yoro».

Kak B reHzepHOH, TaKk U B HallMOHAJIbHOU TEOPHUU
YMECTHbIM MpeJCTaB/seTCs] TEepPMUH «mnepdopma-
TUBHOCTb». [pxyauT BaTJsiep nuueT o neppopMaTUBH-
oM reHziepe (Butler, 1990 : 139 ), a beHeaukT AHzep-
COH TOBOPUT O HAllUM KaK KOHCTPYKTe, KaTeropuu
yC/J0BHOM U dpakTUYecKku nepdopMaTUBHOKL.

[IpefMeTOM HcCC/Ie[JOBaHUS ABJAIOTCA TPABEJIOTH,
CO3JlJaHHbIe I0rOCJABCKUMH MHCAaTeJbHULAMH B Iep-
Boi mnosioBuHe XX B. Ha CepOGCKOM, CJIOBEHCKOM H
HeMeIlKOM si3blKaX. /laHHble TeKCTbl HaXOAATCS Ha
nepudepur JHUTEpaTypHOTO IMOJs U, 32 pPeAKUM
WCKJIIOUeHHMeM, He OTHOCATCA K KaHOHY2. Ilpouecc
MOMCKA I0TOCAaBCKUX K€HCKHUX TPaBeJsoroB He JIMIIeH
CJI0KHOCTH, T.K. MHOTHMe W3 HHUX He BBbIXOAWIH
OTZeJIbHBIMHU U3/aHUSAMH, a Iy6JIHUKOBAINCh TOJBKO B
)KypHaslax. Ha cerofHsIIHUK JeHb yAaJoChb HaWUTH
MpOU3BeJlEHUS1 CJA0BEHCKUX aBTOpOB: Jlyusnl Ilecbsk
(Luiza Pesjak, 1828-1898) (xotsa 3To aBTop XIX B,
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NpUBJiedeHHEe ee TEKCTOB INpeJCTaBJIsieTcsl OoNpaB/a-
HHBIM, T.K. €e TpaBeJIOTH ObLIN co3/1aHbl B KoHIe XIX B.
Y 00HAPYKUBAIOT MHOTO OOLIEro ¢ MPOU3BEJEHUSIMHU
3TOro >KaHpa ImepBoil moJsioBuHbBl XX B.), Mapulbl
CtpHan (Marica Strnad, 1872-1953), Mapuibl ['pero-
puu-Crenanuny (Marica Gregori¢ Stepanci¢, 1876-
1954) u Anbmbl Makcumusinanbl Kapsaus (Alma Maxi-
miliana Karlin, 1889-1950), a Takxke ABYyX CepOCKUX
nucaTeJbHUIL: HUcupopsr Cekyny (Mcupopa
Cexynuh,1877-1958) u Enenn! JJumutpreBud (JeseHa
JumutpujeBuh, 1862-1945).

HauboJsiee U3BeCTHBIMU K3 3TUX GUTYD ABJIAIOTCA Y.

Cekynuy B CepOUU U HEMELKOSI3bIYHAS MK CATeJbHUIA
A. Kapsun B CiioBeHuH. B nocsieHee BpeMsi 06'beKTOM
BHUMaHUA ucciaenoBartesed (Cnammak, 1998; Kox,
2011; IlexoBuy, 1986 u Ap.) cTajso TakkKe TBOPYECTBO
Enensbi JvMuTpHUeBUY. Apyrue aBTOPbI-
MyTelleCTBEHHULbI IBJISIOTCS NOYTH 3a6bITBIMU.

Bcex atux nucatenbHul (kpoMe /IUMHUTpHEBUY)
o0benuHsA yuuTesdbcKas npodeccusa. [lo uucay
HalMCAaHHBIX TPABEJOTOB M 10 KOJUYECTBY YBH-
JleHHBbIX CTpaH B HEKOTOPOM CTeNeHU COMOCTAaBUMBI
HeMelLKOsI3bIluHas cjoBeHKa AsbMa KapsuH U cep6ka
Enena lumutpueBnd. TBopyecTBo KapJivH 0BOJIBHO
CJIO}KHO COOTHECTH C TOM WJIM WHOU HallMOHAJIbHOM
JINTEPATypoOl B CUJIY TUOPUJHOCTH €ro KyJbTypHOTO
koHTekcta (Boamposa, 2014 : 49-64). CnoBeHka 1o
MPOUCXOXKAEHHUIO, OHA POoJAWJach B ABCTpo-BeHrpumy,
BIOCJEACTBUU fBJsJIach rpaxzaHkoid lrociaBuy,
nucajsa no-HeMmeuku. B 1919 ropy nwucatesbHuLA
OTIIpaBJisieTCs] B NyTb. 3a BpeMs BOCbMUJIETHETO
MyTelmecTBUSI OHa mo6biBasia B Ilepy, I[laHame,
T'onpypace, Kocta-Puke, Mekcuke, Can-®paHiucko, Ha
laBaiisx, B Anonuun, Kurtae, Kopeu, ABctpanuu, HoBoit
3enaHauy, Ha  Oumxu, HoBo# Kanenonuu,
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Kaposaunrckux octpoBax, HoBoii 'BuHee, B UHA0He3UY,
Taunange, bupme, Unguu u gpyrux crtpaHax. OHa
nyTelllecTBOBajla 6e3 CONpPOBOXJEHUS M cama
duHaHCcupoBasa cBou moe3gku. B 1930 r. BBIXOAUT
nepBasl 4yacTb TpaBeJsiora noj, Ha3panueM «OJHHOKOe
nyTemectBue» (,Einsame Weltreise®), B aTom ke rogy
- BTOpasA 4vacTh «llox wyapamu lOxHoro mopsi» (,Im
Banne der Siidsee”).

[MucatenpbHuna U noatecca Enena JlumutpueBuy?
pojuiace B KHskecTBe Cep6us, BHOC/AeACTBUU OKa-
3aj1ach rpakJjaHkoi KoposieBcTBa cep60B, XOpBaTOB U
cinoBeHleB (mo3gHee HrocmaBuu). IlpuHuMana
aKTHUBHOE Yy4YacTHe B paboTe CepOCKUX KEHCKUX
opraHusauui. B TBopuecTtBe JUMUTPHUEBUY TPABEJIOTU
LWMPOKO mpefcTaBiieHbl: «llucebma u3 CaJOHUK»
(ITucma u3 ConyHa, 1918), «I[lucbma u3 Ungun» (Iuc-
Ma u3 HMujauje, 1928), «CeMb Moped M TpU OKeaHa»
(Cemam Mopa u Tpu okeaHa, 1940), «HoBblii cBeT uiu
roa B AMepuke» (HoBu cBeT uim y AMepuiid rojuHy
JlaHa, 1934) u ap.

[IpousBesnenue «llucbma u3 Hopserun» (1914)
Cekynny o006/1aZaeT 0COOBIM CTaTyCOM, IOCKOJbKY
TOJIBKO 3TOT TEeKCT, B OTJMYHE OT JPYTUX HCCIe-
JlyeMbIX TIpPOM3BeJleHUH, BolleJ B KaHOH Haluo-
Ha/JbHOU suTepaTyphl. B 1913 r., korga Cepbus 6bL1a
Ha IMKe HalHWOHAJbHOIO TOABEMA, BBI3ZBAHHOIO
bankanckumu BolHaMy, CeKyJiM4 OTHpaBJseTCd B
nyTewecTsue no Hopseruu, a roaoM mnosxe u3jaer
cBoi TpaBesior (boapoga, 2011 : 39 - 46).

TekcTel JpYyrux aBTOPOB 3HAYUTEJNBHO CKPOMHee
no o6beMy. M camu nyTeliecTBUS ObLIM He TaKUMH
MaclITaGHbIMU (110 BpeMEHU U PACCTOSIHUSM ), MHOTHE
M3 HUX MOXKHO Ha3BaTb KOPOTKOM NOE3AKOM.

B konue XIX - B nepBo# nosioBUHE XX BB. MEHAIOTCS
TpaHULbl  TOCyAapCTB, MHOTMe JIIOJAM  ObLIH
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BBIHY>K/IEHBI 33IyMbIBaThCSl O CBOEH HALMOHAJbHOU
WAEHTUYHOCTH. UMeHHO B nepBo#l mosioBUHe XX B. HA
BankaHax mpojo/rKaeT aKTHUBHO (GOPMHUPOBATHCA
HallMOHa/IbHAsA UAEHTUYHOCTb. Takke ycuJMBaeTCs
mpollecC 3MaHCUMAIMK J>KeHIMWH. Ha6awopaercs
M3MeHeHVe NPUBbIYHbBIX IPEACTAaBIeHUN 0 TeHIePHBIX
poJIfiXx, HANpUMep, 1KEHIIWHbl BCe valle MW Yalle
OTIPABJISIIOTCS B MyTELIECTBUS, YTO paHee CYUTAIOCH
npuBusierveil Myx4uH. CoyeTaHue TeHJAEpPHOH U
HallMOHAJIbHOM Mpo6JieMaTUKU [Jisl  HOr0CJaBCKUX
»KeHCKUX TPaBeJIOroB 3TOr0 Nepruo/ia 0COOGeHHO aKTya-
JIbHO. B wHccieayeMbIX TeKCTax MOXXHO BbIIEJIUTH
HECKOJIbKO TeHAeHIUH.

06ImuM )11 BCeX TEKCTOB sIBJISIETCA OOpaljeHue K
HaI[MOHAJIBbHOU Mpo6JeMaTHKe, YTO MpPeACTaBJISAETCS
3aKOHOMEpHBIM, T.K. BO BpeMsl MyTellecTBUSI MPOUC-
XOJUT BCTpeda C «APYTrHMU» HallUsMU, IPU 3TOM Ha
dOoHe «4y?KOro» ONbITa IPOUCXOAUT OCMbICJIEHUE CUTY-
alnuu B cBOel cTtpaHe. HanuoHanbHasg UJEeHTUYHOCTb
NyTeueCTBEHHUL, BJIMSEeT Ha BOCIpPUATHE [PYTUX
HaIMH.

Kak npejcraBUTeNbHULA CEPOCKOTO HapoJa MyTe-
wectByeT Ucngopa Cekynnd. B «Ilucemax u3 Hopse-
rMU» 4YacTO BCTpedaloTcsl cpaBHeHUss HopBeruu u
Cepbuu: UX UCTOPUH, KJIUMATUYECKUX YCJIOBUHN, YPOB-
HS 06pa30BaHUs, 0COGEHHOCTEH MEHTAJUTEeTa Hapo-
JoB. CTOUT OTMETHUTb XapaKTEPHYH OpPUEHTHPOBaA-
HHOCTb [OBECTBOBAaHUS TPaBeJiOTa «HA OTHOIIEHUE K
pOAMiHE, KOTOpasi BBICTYIAeT CBOEO6GPAa3HBIM I[eHTPOM
npousBeneHus» (lllaukosa, 2008 : 278). B TpagBesiore
BO3MOXXHbI pa3Hble MOJIeJIM OTHOILIEHUSI «CBOEro» K
«4YXKOMY», OT BpPaXJeOHOCTH [0 NPEeKJOHEHHUS.
CinegyeT OTMeTHTb, YTO HU3HadaJbHO CekyJiny,
MOAYEPKUBAKOIASA CBOM KOCMOMOJHUTHU3M, HAaCTpPOeHa
Ha IPUHSATHE HOPBEXKCKOH KYJIbTYPBI, B aJipec KOTOPOH
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OHa He TMO3BOJIIET Cebe MPAaKTUYECKHU HU OJHOTO
KpPUTHUYECKOTO BbICKa3bIBaHUS. [TucaTenbHULA
NnoJ4epKUBaeT, YTO HOPBEXKIbI U CepObl OKa3bIBAIOTCS
He TaKUMHU YK JajJeKMMU - HampuMep, oba Hapoja
HelaBHO npuobpenu He3aBUCUMOCTb OT
MHOTOBEKOBBIX yrHeTartesiedl (cepO6bl oT OcMaHCKOH
“MIepuu U ABcTpo-BeHrpuy, HopBex1sl oT llIBenun u
Janun). OfHAKO TpU BCEM CXOJACTBE OYEBUJHO U
passinuue cuTyauuil Ha BasnkaHax u B CkaHAWHaBUY,
JUISI KOTOPOW HACTYNWJIM «JApyrue BpeMeHa». Eciu B
JlpeBHeN CKaHMHABCKOMW 1033UH KPOBb CPaBHUBAJaCh
C pocoi Ha Mede reposi, TO Telnepb KOHQPIUKTHI
HOPBEXI[bl PELIAIOT MUPHBIM NMyTEM: YK€ JaBHO U B
ucTopud, U B mno33ud CKaHAWHABUU «IEePECTAIO
naxHyTb KpoBbio»* (Cekysunh, 1961 : 187-188) -
numer Hcupopa Cexkynaud. Bo3MoXKHO, B JaHHOM
COOOIEHUM NPUCYTCTBYeT HaJex/Ja, 4YTO I0Ka3
Jpyroi MoZieJiu UCTOPUYECKOTO Pa3BUTHA Ha IpUMepe
HOPBEXCKOT0 HApO/1a, TAKOTO e MaJIOUUCIeHHOTO (110
MHeHHI0 CeKy/iM4), KaK U CepOCKUM, 3HAKOMCTBO C
ApYyrod KyJbTypoH, MNpUBeAeT K MO3UTUBHbIM
M3MeHEeHHUIM CBOEl.

Mapuna [peropuuy B «lIloesgke mno bankanam»
MHUILIET O «TeMJIbIX YYBCTBaX HAlJMOHAJIBbHOI0 CAMOCO3-
HaHUs, YKOPEHEeHHbIX B Hamel rpyau».> (Gregoric,
1912 : 15). Eé TeKCThbl OTJMYAET MaHCJIABU3M, CJIaBs-
HCKasi B3aUMHOCTb. W [Apyrue cJIOBEHCKHE MyTe-
LIeCTBEHHUIIBI, KpoMe AnbMbl KapJsivH, MbICIAT ce6s
cnaBsHKaMu. Ux 3aHMMaeT npo6JieMa CJIaBsIHCKOTO.

Tak Jlyusa Ilecbsik, roBops o /[lpe3gene, nuuet: «U
3/leCb B OblJible BpeMeHa X0JuJl TBOM poiHOM 6paT — U
3Ta 3eMJis1 ObLJIA CIaBAHCKOU»® (Pesjak, 1877: 146).

B nuTtepatype myTeuiecTBUH Npu oOpalleHUH K
JpyrUM HapoJaM aBTOPbI 3a4acTyi MNOpPUOEranT K
CTEepPEeOTUITHBIM 06pa3aM APYrux CTPaH U 3THOCOB. Tak,
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BO MHOTHUX HUCCJIelyeMbIX TEKCTaX IPUCYTCTBYeT 06pa-
LleHWe K HallMOHaJbHBIM cTepeoTunaM. Hemenkas
uccnenoBatenbHuna Hartama Bropr6ax oTMeuaer
TUIUYHOE [IJIsl TPABeJIOTOB «CTPEMJIEHHE MOJ0PBATh
CTaTyC «UHAKOBOCTHU» M CMATYUTb YIPOXKalolun
XapakKTep «Jpyroro», HeWUTpaJHU30BaTb €ro CHelu-
dudeckytro ayxgocTb» (Wiirzbach, 2006: 139). Camout
pacnpoCTpaHEHHOW CTpaTerueu SIBJASETCS HCIOJb30-
BaHHE CTEpPeOTUNOB, 6jaroZapss KOTOPBIM «4yXOM»
CTaHOBUTCS Gosiee 6u3kuM. (Wiirzbach, 2006: 139).
CTpeMsaACh MNOHATb «4YyXKOTro», aBTOp INpuberaeT K
YOPOLIEHUI0O €ro BOCHPHUATUSA K CTepeoTUIIaM.
[Ipo6sieMa ¢opMHUpOBaHUS HaIMOHAJbHBIX CTepeo-
THUIIOB ABJIAETCA TEMOMN OTJeJbHOT0 UCCAeJOBaHUA U
Oy/ZieT 3aTPOHYTA B JaHHOM CTaTbe JIMLIb BKPATIIE.

Hanpumep, Mapuna CTpHaj B nmpousBefieHUU «B
TyMaHe» MHIIET O BeceJOM HpaBe, MPUCYLIEM
MMEHHOTro XxopBaTaM. Tak oOHa JeJUTCSd CO CBoOeH
CIyTHHULe AoTrajKou: «Bbl yBUAMTE, YTO KOMEHJAHT
XOpBaT; 3TO «IeHHWe» ero BbIJAET; 3TOr0 HeT Y
WTaJbsHLEB. BblaBano ero euje Koe-TO: TOT HOMOP,
BECEJIOCTb U XXUBOCTb, KOTOpasi He OCTaBJIsieT XopBaTa
Jlaxke B ctapocTu»’ (Strnad, 1898).

B 60/1bIIMHCTBE TEKCTOB B TOW WJIM UHOM CTENEHH
HabJl0/laeTcsl CBsI3b HAIMOHAJBbHBIX M TeH/IepPHBIX
CTEpEOTHUIIOB.

B «Iluceme u3 Poccum» Mapuna CTpHaj Bocxulia-
eTcsl 06pa30BaHHOCTBIO PYCCKHUX XKEHIUH:

«...y *KeHIL[MH, KaK U Yy My>K4YH1H, eCTb IpaBO NpeIno-
JlaBaTb B JKEHCKUX U MYKCKUX TMMHa3HUfX... TAKUM
00pa3oM HEeYJUBUTEJNbHO, YTO PYCCKHE (PKEHILUHbI)
BBICOKOOOpa30BaHHbIE W TMOYTH BCE OJIU3OPYKHUE,
MOTOMY YTO CTPACTHO JIIOOAT KHUTY... A Ty MOJIb3YI0-
LIYIOCS AYPHOW CJaBOM 3MaHCUNALMIO, KOTOPOM TakK
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WHTEPEeCYIOTCS CTY/IeHTKH, He CJBIIIUIIb U He BUAUIIb
B Poccuu coBceM... »8 (Strnad, 1900 : 1).

Takxe OoHa MUILIET O KpacoTe PYCCKUX >KeHILHH.’
(Strnad, 1900 : 1).

Mapuna I'peropuy B KOHILle CBOero TpaBeJsora Ino
CKaHAMHABUU PACCYK/IA€eT 0 BHEIIHOCTH CKaHAWHABOK:
«YTo KacaeTcs XKEeHILUH, J0/KHA 3aMETUTh, YTO OHU He
KpacaBullbl C OJIarOPOJAHBIMH 4YepTaMHU M, Kak
TOBOPHUTCS, C BBITOYEHHBIM HOCOM WJIM KJIaCCUYeCKUM
OBaJIOM MOAGOpOJKAa, HO OHM TaKue, MOYTU 6e3
HCKJIIOYEHHS, UYTO KaXKJ 0l MOXHO CKa3aTb «KpacHuBas
JKeHIMHa». [IpAMON CTpPOMHBIN CTaH, CHEXHO-6esoe
JIUII0 ¥ OTJIMYHBbIe MaHephl. B 06111eM, y HUX 3/J0poBOe
CUJIbHOE TeJIO, U §1 BCTpeyasia KaX/Jbli Yac CTapbIx
JKEHILUH C [10-JeBUYbU CBexer koxell. Ckopel Bcero,
Ha MX [JaJKyl0 KOXYy BJMSIOT XOJIOJHas NHULA U
BO3/IeP>KaHHOCTb OT KYPeHHUS U JIIDObIX aJlKOT0JIbHBIX
HanuTkoB».10 (Gregoric, 1922 st. 12 : 143)

B 3Tux mpuMepax MOXHO YBHUJIETb MEXaHHU3MBI
CO3/1aHUS TeHJIEPHBIX U HALUOHAJIbHBIX CTEPEOTUIIOB
BOCIpUATUA. Hcmosb3yloTcs TakWe CpeAcTBa, Kak
yHpolLleHne, reHepaau3alnus, Tunepoon3anus, oue-
HOYHas JIeKCUKa, aHTUTEe3bl.

B Tekcrax KapsuH HanuoHalbHas U pacoBas
HWEHTUYHOCTU TECHO CBf3aHbl C TeHJEepHOU Npoo6-
JleMaTUKOU. Kap/inH BOoCIpUHHUMaeT MUP IOCPELCTBOM
OUMHApPHBIX OMMO3UIIMHI: CJA0BEHel, — aBCcTpuel, (HUJau
HeMmel), G6eJsbIi HebGesbld  (IBETHOH), MYX-
YyMHA — XeHIMHa. KosloHuanbHBIM NOJAX0/ MUcaTes-
bHHIIA COBMEUIAET C 3j7eMeHTaMU GeMHUHUCTUYECKUX
B3IJ/ISIIOB B OlleHKe yBUJAeHHoro. OHa COYYyBCTBYET
MeCTHbIM H3MOXAEHHBIM paboToi (abgearbeitete)
JKEHI[MHAM U Pe3KO0 OCYK/JlaeT JIEHUBBIX MY>K4YHH. YKe
B IIepBOM YaCTH TpaBeJora, B koTopoM AsnbMa Kapsinx
OCBelllaeT CBOIO KU3Hb B [lepy, oHa BBOJUT aBTOPCKUM
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HeoJsiorusm ,Mannszweibeine“ («My»41Ha JByHOTHI1»),
0003HaYalOIUN «He6eJbIX» MYKYHH, KOTOPBIE, C ee
TOYKH 3peHHs, OTJINYAIOTCA Ype3MepHOH
cekcyaJbHOCTbI0. C Apyroi CTOPOHBI, C Ipe3peHHeM
nucaTeJbHULA OT3bIBAa€TCA M O MeTHUCKaX, 06 HX
VMHTeJJIEKTyaJbHOM ypPOBHE, NOBEJleHHH U O0O6bIYasiX.
WHorzia aBTOp BCTaeT Ha MO3ULUIO JIOMUMHAHTHOM pachl,
MPOU3BOAUT CTEepPEeOTUIBI naTpuapxaJbHOTro
o61iecTBa (Xxo4eT OBITh B OKPY>KEHHUHU 60Jiee pa3BUThIX
MYyX4YMH, caMa XxouyeT O6bITb Kosymb6oM), wuHoOrza
COOTHOCUT cebsl C NOJAaBJsEeMON TpyNnod >KeHIIUH
(ocobeHHO MOC/IE MONBITOK M3HACUI0BAHHUS, KOTOPbIM
A. KapauH, no eé cnoBaM, nojaepraetcs B lOxHoU
Amepuke).

BsauMogelicTBue TreHJEepHOUM U HaALUMOHAJbHOU
npo6JieMaTUKA NPOUCXOJUT Mo-pasHoMy. OJHa U3
TeH/JIeHIIUH — CBsA3b HAlMOHAJIbHOTO OCBOOOX/EHHUA C
dMaHcUnanued keHmMH. Haubosee dApko 3Ty
B3aMMOCBfAI3b J€MOHCTPUPYeT BbIcKa3biBaHUe E. [lu-
MUTpHUEBUY U3 TpaBesora «CeMb Mopedl U TpHU
oKeaHa»: «Mbl, XEHLIWHbI Cep6CKHE, HE MEeHbLINe
NaTPUOTKH, YeM >KeHILUHbI eruneTckue..He npuHaa-
JIEXUT JIM 60JblIas 4YacThb 3aCJAYTH, YTO U3 MaJleHbKOMH
Cepbuun Bo3HUKJA OGosblias lOrocnaBus, cep6CKUM
)eHImUHaM?» 1! (lumutpujeBuh, 1940 : 213).

B apyrom TpaBesore «[lucbmMa u3 CaJIOHHUK»
JumuTpueBud, 4bs OHorpadus OblIa CBs3aHaA C
Typuueid U TypeLKUMH rapemamu (eije B IOHOCTH,
’KUBS B 10)kHOH Cep6UM, OHA TO3HAKOMUJIACh C XKU3HBIO
MeCTHBIX FapeMoOB, YeMy NOCBATHJIa KHUTY «[IucbMa 13
Huima o rapemax», [Tucma u3 Huia o xapemuma,1897),
MPU3HAETCs, YTO ee NOTPsC/Ia TOYePIHYTast U3 ra3eThl
nHpopManus o MiagoTyperkoi pesosronuu 1908 r. B
3aMeTKe ObLJIO HANMCAaHO, YTO TYp4YaHKU C
HENOKPBITBIMA ~ [0JIOBaMH  BBIILJIM  Ha  YJIMIBL
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Cepb6ckyro MUCATEJTbHULY 3TO HaCTOJIbKO
B3BOJIHOBAJIO, YTO OHa INOMeHsJa IJaaHbl: «XoTesa
exaTb B EBpomny, HO nepeaymaJa [...] 6oJiee cuibHas
J1060Bb Kk BocToky nobeguna» (JumutpujeBuh, 1916 :
6). boJsibimasi yacTh JaHHOTO TpaBeJiora MOCBSILEHA
»KeHCKoMy Bompocy B Typruu. JKeHCKylo TeMy MOXKHO
CYUTATh LEeHTPaJbHON M AJA APYTUX NPOU3BeJleHUH
JumutpueBud. Crnenuduky TpaBesora oImpefesseT
MOo3ULMSI  NyTelleCTBeHHHKAa. HaldoHasibHass U
reHjiepHasl MUJAEHTUYHOCTb caMod [JUMUTpHUEBUY
OTpasuJjacb Ha BOCIPUATUHM JApyrod cTtpaHbl. OHa
NyTellecTByeT KaK MpejCTaBUTeJbHULA CepOCKOM
Hauud. Hampumep, B «Ilucbmax u3 HHAUU»
COTIOCTABJSIET HWHAUWCKUNA UM CcepOCKUM  HaApoJ,
MPOBOJUT Napasiesb 60pb6bl UHAMK 32 He3aBUCHU-
MOCTb C 0CBOOOXAeHHEM pojHou Cepouu. K npumepy,
OHa UMEHHO CBOMM IPOUCXOXKJEHUEM OOBACHSIET TOT
dakT, 4To ee npUHAIM B foMe P. Taropa: «I[loToMy uTO
6osibuIoN UHAMYU MMNOHUpYyeT MaJjieHbKasg Cepbus; u
ee GepyT Kak obOpasel [JJis OCYIIeCTBJEHHUS CBOMUX
upaeanoB»!? (JumutpujeBuh, 1928 : 12). B ganHo#
CUTyallud UMeeTcsl B BUAY 60pb6a 3a HALlMOHAJIbHYIO
He3aBUCUMOCTb. HecnydyallHO GeHrajJibCKUH SI3bIK IO
3By4YaHUI0 HalMoOMHHaeT /[IMMUTpUEBUY peyb Make-
JIOHI|eB, KOTOPYI0 OHa OTHOCUT K «HaLIeMy A3BbIKy»
(AumutpujeBuh, 1928 : 22). UHau0 cepbckasi muca-
TeJibHULIA CBsI3bIBaeT ¢ ¢urypamu langu u Taropa
(3HAaKOMCTBY C WHJUHCKUM T[O3TOM IMOCBSLIeHA
6oJiblIast YaCcTh TEKCTa), GopuaMu 3a CBOOOAY.

B HekoTOpbIX TpaBeJsiorax MPUCYTCTBYeT pa3Mbl-
BaHMe U NepeocMbIC/ieHUe HallMOHAJbHBIX U TeHJep-
HbIX rpaHul. Cieayer NOMHUTb, 4TO caM (akT
YKEHCKOr'0 MyTeleCTBUsI HApyLIaeT OOIeNnpUHSThIE
npe/CcTaBJIeHUs O TeHJePHBIX POJISX.



HAIIMOHA/IbHAS M TEH/EPHASL UJEHTHYHOCT B...

B TpaBesiore Ceky/nu4y »XKeHCKHMM BONPOC 3aTpa-
rUBaeTcs JMUIb B PasMBbIIJIEHUSIX 00 3MaHCHIALHMY,
0CO060H CTOPOHHHUIIEH KOTOpPOH cep6CKas MUcaTes-
bHUIIA He 6bL1a. OZIHAKO B CBA3U C IepeOCMBICTIEHUEM
OGLIENPUHATBIX TeHJEepHbIX poJsiell IoKa3aTesbHBI
OTPBIBKH, NOCBsIIleHHbIe CTApbIM AeBaM B HopBeruu,
KOTOpble B OTJM4YME OT MapruHaJIU3UPOBAHHBIX
crapbix feB B CepOuu, SIBJAIOTCSA MOJHONPABHBIMHU
YJleHaMH 0011ecTBa, IPUHUMAIOT aKTUBHOE y4acTHe B
COLIMA/IbHOM KU3HHU.

HaBs3unMBoe cTpeMJsieHMe CcO03/aBaTh HalMOHAJ-
bHblE HUJIEHTUYHOCTH COYETAETCs] B 3TO IepexojHoe
BpeMs, KOIJia NpPeKpaljaloT CyllecTBOBAaHUS OJHHU
rocyapcTBa, CO3/AIOTC HOBblE, C THOPUJHBIMU
WJeHTUYHOCTAMU. AnbMa KapsinH, Ha3biBaBLIasi cebst
aBCTPUHKOH, OTIpaBUJIACh B NMyTellleCTBHUe C MACHOp-
TOM HeJaBHO Bo3HUKUIero KoposeBcTBa cep6oB,
xopBaToB U cjoBeHLeB (CXC). B Tekcte «OAMHOKOrO
MyTellecTBUsI» HEOJHOKPATHO OMHCHIBAIOTCS CLEHBI,
rZie y nyTellecTBeHHUIbI BO3HUKAIOT NP06JIeMbI U3-3a
TOTO, YTO HUKTO He 3HaeT rocygapcrBa CXC. Ona
HasbIBaeT cebsl «AuTeM HeusBecTHoro taMm (B HoBoit
3enanguu - A.B.) CXC» (Karlin Einsame, 1930 : 310).
[lncaTespHUIIA OTMedYaeT, YTO Y 3TOTO ToCyfapcTBa
HeT CBOMX JUIIJIOMAaTHYeCKUX NpeJCTaBUTENbCTB BO
MHOTHX CTpaHax. [I[puMedaTesbHO, 4YTO, HECMOTPSI HA
CBOHM «HeHeMelLKHU» mnacnopT, A. Kapiun ycTtpau-
BaeTcs Ha paboTy B HEMELKHe N0CoIbCTBa B TOKHO U
Cunranype. T.e. 3a4acTyl0 OKpy:alollile ee BOCIpHU-
HUMalT HMeHHO Kak HeMKy. OJHako BecbMa
NI0Ka3aTe/JbHOU fIBJSETCA TaKXkKe NpeJCTaBJeHHas B
Tekcte «[log dapamu lOxHoro wmopsi» cueHa y
BpaXK/JeOHO HacTpoeHHOoro K KapaumH HeMenkoro
KOHCyJ1a, KOTOpPBIA OTKa3bIBAe€TCs MpPU3HATb ee
HeMellKyl0 UJIeHTUYHOCTb. A. Kap/iuH nuiieT, YTo oHa
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MOYYBCTBOBaJIa B pa3rOBOpe C HUM, YTO y Hee HEeT
poauHBL: «[..] MHe CTaJo $ICHO, 4YTO y MeHs HeT
HUKAKOM pOJMHBI — He CYMUTasl MOJUTHYECKOU IO
nacnopty»!3 (Karlin Im Banne, 1930 300).
TBopyecTBO AsbMbI KapJyiH npeacTaBJisieT UHTepec

JJI UCCIeJOBaHUS CpeAy mpovero Gjarozapsi CBoe
MOTPaHUYHON OGuorpaduuecKoil cHUTyaluH, TMOKa3bl-
BaeT yCJOBHOCTb KaTeroOpuu HallUM U NOATBep)KJaeT

NepCNeKTUBHOCTh U3y4eHHs (peHOMeHa Hanuo-
HaJIbHOCTHM KaK KOHCTpyKTa. TpaBesioru Kapsun
coJlep>KaT MHOTOYMCJIEHHbIe TNPUMEPBI HeyAauHbIX

NOMBITOK HAEHTUPULUPOBATL €€ HALMOHAJIbHOCTD.
Cutyauusa Kapaun paccmaTpuBaeTcs Kak
Jl0Ka3aTeJbCTBO JIMUCKYPCUBHOTO xapakTepa
KaTeropuu «HalMOHaJbHOCTbY.

[Ipy BceM cTpeMJIeHUH MBICJIUTD ONMNO3ULUAMU My-
JKCKoe — eHCKoe, KapsinH npunuceiBaeT ce6e KBUD-
WJIEHTUYHOCTb, J1eJISICb CBOMMH JI0TaIKaMU, KeM ee BO-
obpaxkasu xutenu HoBoit 'BUHEH, KOTOpPbIe HE MOTJIH
ee COOTHECTH HU C OJHUM U3 /IBYX MOJIOB: «[...] 1 6bL1a
0eJI0M, HO HeJJOCTaTOYHO BbICOKOH U CHUJIbHOM, YTOOBI
ObITb MYXYHMHOW, U HEeJOCTAaTOYHO OKpYTJOW [JJis
*KeHIIMHBbI»!* (Karlin Im Banne, 1930 : 184).

['M6puHOCTL HALMOHA/JIBHOTO KOHTEKCTa Hepas-
PBIBHO CBfi3aHa B cJjyd4ae ¢ KapyuvH U c reHzepHoi
ru6pUAHOCTBIO. P ucciaesoBaTesed COOTHOCHUT eé
TBOpYecTBO ¢ pemuHucTHYecKoM (Slapsak, 2010 : 308-
317), a Taxke KBUp-HanpasjaeHHocTbio (Cujez, 2011),
YTO ONATD K€ ABJIAETCS CIIOPHBIM U NPOG/IeMaTHYHBIM.

B pesysbTaTe JaHHOTO MCCJe/JOBAaHUs BBIABJISAETCA
cnenudUKa KOHCTPYMPOBAHUS HALMOHAJBHBIX U
reH/JlepHbIX UAEHTUYHOCTEN B epBoM noJsioBuHe XX B.
Jna sToro mepuoja MOXHO OTMETHUTb, C OJHOM
CTOPOHBI, COXpaHeHHe HalMOHAJbHBbIX U TeHJePHBIX
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rpaHull, NMOJKpPEINJIEHHbIX CTEPeOTUINaMH, C JPyrou
CTOPOHBI, OYEBUIHBI TEHJIEHIIUH K U3MeHEeHHI0 yCTa-
HOBJIEHHBIX PaMOK, HMOJBW)XHOCTb MOJieJiel TeHJep-
HOW W HaIMOHAJILHOW WUAEHTH(PHUKALMH, BO MHOTOM
00yCJIOBJIEHHAs1 COLMAJIbHO-UCTOPUYECKUMH TPOIIEC-
CcaMU TOTO BPEMEHH.

(1

(2]
(3]
5
(6]
(7]

(8]

[9]
(10]

I[TPUMEYAHUA

O CBfI3U HALMOHAJbHBIX U T'eHJAEPHbIX KOHCTPYKTOB M HX
nepdopMaTUBHOM XapaKTepe CM. Takke B cTaTbe A.B.
EnuceeBoii (EnuceeBa, 2014 : 57-58)

O npo6sieMe KaHOHA B Cep6CKOM JINTepaType CM., HallpuMep,
MoHorpaduio Marpanens Kox (Kox, 2012 : 86 - 91).
Buorpaduio u KpaTkud 0630p TBopyecTBa EsieHbI
JumMutpreBud cM. B pabore AHHbI CThessn (Ctjesba, 2012 :
341-354)

[lepeBop 3/ech U fasiee aBTOpPaA CTaTbu — A.B.

»Topla ¢ustva narodne zavesti, so se v nasih prsih ukoreninila«.
M. Gregoric Stepancic.

»In tudi tod je v nekedanjih ¢asih hodil tvoj rodni brat, — tudi
ta zemlja je bila slovanska«. L. Pesjak

»Videli bodete, da je komandant Hrvat; ono ,pjevuckanje” ga
izdaje; tega nimajo Italijani. Izdajalo ga je pa Se nekaj: oni
humor, ona veselost in Zivahnost, koja ne ostavi Hrvata, niti ko
je Ze star«. M. Strnad.

»Zato pa so tudi vsposobljene prav tako za moske kakor za
Zenske polne gimnazije, le radi starosti in razvitosti deckov
smejo predavati samo v Stirih niZjih gimnazijskih razredih.
Takim nacinom se ni ¢uditi, da so Rusinje visoko naobraZene
Zenske in kratkovidne so vam skoraj vse, ker strastno ljubijo
knjigo. O tisti zloglasni bur$ikoznosti in emancipaciji, s katero
Rusiji prav nic... «. M. Strnad

»In prav lepe so ruske Zenske in mnogo je lepih«. M. Strnad

»Z ozirom na Zenske naj opomnim, da niso nikake krasotice s
plemenitimi potezami pa takoreko¢ izklesanega noska ali
klasi¢no zaokrozenega podbradka, vendar so take, da se skoro
brez izjeme lahko vsaki zaklice ,lepa Zenska". Ravnega slokega
stasa so, sneznobslega obraza in odli¢nih manir. Na splo$no so
zdravega krepkega Zivota in srecala sem vsako uro stare Zenice
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[11]

(12]
(13]

(14]

(1]
[2]

(3]
(4]

[3]

(6]

(71
(8]

z deklisko sveZo poltjo. Najbrze vplivata na njihovo gladko polt
mrzla hrana in zdrzljivost do kadenja in vsake alkoholne
pijace«. M. Gregori¢ Stepancic.

My, »KeHe CpICKe HHCMO Marbe IaTPUOTKE OJ JKeHa
€rMIIATCKUX; WM JKeHe eruIaTcKe MaTPUOTKE CY Kao JKeHe
CpICKe. JeZlaH BeJIMKM Zleo 3aciyre To je of Masne Cp6uje
nocTaja BeJIMKa JyrocjaBdja — He NpUIAAA JIM JKeHaMma
cprnckum?” J. lumutpujeBuh.

“Jep Besinkoj UHAMju uMnoHyje Masa Cp6uja; v by y3UMajy Kao
njieasl 3a 0OCTBapeme cBojux ugeana.” J. JumutpujeBuh
,[...Jerkannte ich, dap ich keine Heimat hatte - aufer einer
pappolitischen”. A. Karlin.

[...] ich war weif, aber nicht lang und stark genug, um ein
Mann, und nicht rund genug, um eine Frau zu sein.” A. Karlin.

CCBIJIKH

Cankar. Izidor. S poti. Ljubljana: Mladinska knjiga, 1996.
ITonomapés, Esrenwmii P. Tunonocus cosemckoco nymewecmeus :
"nymewecmeue na 3anao" é numepamype MedHsc60eHH020 Nepuood.
Cankr-IlerepOypr: Usn-so CIIOI' YKH, 2013.

Kapamsun H.B. M30paHHble counHeHHUs B IBYX Tomax. Tom 1.
MockBa; JIenunrpaza: XynoxecTBeHHas Jurepatypa, 1964.
IManmnosa, Enena B. XynokecTBeHHass WMarojiorusi: HEMIIbI
enazamu  pycckux — (na XIX 6.
Astopedepar auc. ... kaga. ¢puIon. Hayk. MockBa: MOCKOBCKHIHA
rocyJapcTBeHHbI yHuBepcuteT UM. M. B. Jlomonocosa, 2013.
Print.

Anpepcon, benenukT. Boobpadcaemuie coobwecmsa. Pazmbiui-
JleHust 06 Ucmokax U pacnpocmpaHeHuu HAYUOHAAU3MA.
Mocksa: KAHOH-npecc-1I, KyykoBo nosie, 2001. Print.
Habinger G. Frauen Reisen in die Fremde. Diskurse und
Reprdsentationen von reisenden Europderinnen im 19. und
beginnenden 20. Jahrhundert. Wien: Promedia, 2006. Print.

e Boyap, CumoHa. Bmopoii noa. T. 1 u 2. Mocksa: I[Iporpecc;
CaHnkT-IleTepOypr: Anetes, 1997. Print.

Butler, Judith P. Gender Trouble : feminism and the subversion
of identity. New York, London: Routledge, 1990.

Mamepuane  aumepamypul



HAIIMOHA/IbHAS M TEH/EPHASL UJEHTHYHOCT B...

(9]

[10]

[11]

[12]

[13]

[14]

(15]

[16]

[17]

EsnnceeBa, Anexcangpa B. “TeHfepHble, conuanbHble U HALLO-
HasIbHbIe eppopMaTHBHbIE KOHCTPYKLUU B poMaHe T.PoH-
TaHe «3¢du bpucr»”. Becmuuk Caukm-Ilemep6ypackozo
yHugepcumema. Cepus 9. Boinyck 1 (2014) : 52 - 59. Print.
Kox, MarpasieHa. Kada caspemo kao kyamypa: cmeapanaumeo
cpncKux cnucamesouya Ha no4emky XX eeka : (KaHOH — JcaHp -
pod). Beorpap : Ciyx6eHu riacHuk, 2012. Print.

Cnanwak, CeTsiaHa. “XapeMu, HoMaau: JeseHa [JUMUTpHU-
jeBuh". [Ipo®emuna 15-16 (1998): 137-149. Print.

Koch, Magdalena. “Tenziep auckypc y akuuju. Hapatosomke
TpaHCrpecHje KoJ crycaTe/bULa Ha TIOYETKY JIBaJIeCETOT BEKa.
Cnyuaj: Jenena lumutpujeBuh”. HayuHu cacmanak caagucmay
Bykoee dane 40 (2010, Beozpad). Beorpan, 2011: 255-268.
Print.

[lekoBuh Cio6ojaHka. “JeseHuHa nucMa“ Jumumpujesuh,
Jenena. IMucma u3 Huwa o Xapemuma. Beorpan: Tlopmwu
MwuanoBat, 1986. [-XV. Print.

BoapoBa, AHHa [. “MexAy C/lIaBSAHCKMUM U TepMaHCKUM:
npo6sieMa HallMOHAJbHOW WAEHTHUYHOCTH B Guorpadpuu u
TBopYecTBe AlbMblI Kapiuu“. Ceamenmul udeHmuyHocmu 8
meopuecmae 3apybesicHbIX cAa8sIHCKUX hucameeli / bodposa A.
I, Bpasezosckas E. E,, Knsizbkosa B. C, Komoea M. IO. u dp.; oms.
ped. Komosa M.I0. Cankr-Iletep6ypr: UspatennctBo CIIGIY,
2014 : 49-64. Print.

Ctjespa, AHa. “Jenena ]. [JumutpujeBuh - TparoMm npBe
NpU3HaTe CPICKe KibWKeBHULE". KruicesHa ucmopuja 147.
(2012) : 341-354. Print.

bonposa, Auna I'. “Tlucema u3 Hopserum» Ucunopsr Cexymia”.
Cnassne 6 Hecnaganckux cmpanax. Bbin2. CaHKT-Iletep-
oypr: ®unonornyeckuit paxysapret CII6IY, 2011 : 39-46.
[laukoBa, Bacumuca A. “«IlyTeniecTBue» Kak jKaHp XyHIOXKECTBE-
HHOM JIMTEPATypPbL: BOIIPOCHI TeOpUu". Becmuuk Huosicecopoockozo
yHusepcumema um. H.H. Jlobauescrkozo 3 (2008) : 277-281.

83

(18]
[19]
[20]

[21]

[22]
(23]
[24]
(25]
[26]
[27]
(28]

[29]

[30]

[31]

Cexynmuh, WUcunmopa. Cabpana nena. Kmwura npsa. Canymuuyu.
Tucma us Hopsewrxe. beorpan: Kynrypa, 1961.

Gregori¢ Stepanci¢, Marica. “Izlet po Balkanu“. Nasa bodocnost
1912 : 14-17.

Pesjak, Luiza. “V Drazdanih“. Zvon 3/10 (1877) : 146-150.
Wiirzbach, Natascha. Raumerfahrung
Moderne. Grofsstadt, Reisen, Wahrnehmungssinnlichkeit und
Geschlecht in englischen Erzdhltexten. Trier: WVT, 2006.
Strnad, Marica. “V megli”. Slovenski narod $t. 83-9 (1898).
Strnad M. “Marsikaj iz Rusije“. Slovenski narod $t. 197(1900)
Gregori¢  Stepancic, “Izprehod po Skandinaviji“.
Jadranka 1-12 (1922).

JumutpujeBuh, Jenena. Cedam mopa u mpu okeaHa. [lymem oxo
ceema. beorpan: JIpxapHa mtamnapuja, 1940.

JumutpujeBuh, JeneHa. ITucma uz Conyna. CapajeBo: W.B.
‘Byphesuh, 1918.

JumutpujeBuh, JeneHa. [lucma uz Unouje. beorpan: bubmorexa
Haponuor yHusep3urera y beorpamy, 1928.

Karlin, Alma. Einsame Weltreise. Minden in Westfalen-Berlin-
Leipzig :Druck und Verlag von Wilhelm Kéhler, 1930.

Karlin, Alma. Im Banne der Siidsee. Minden in Westfalen-Berlin-
Leipzig :Druck und Verlag von Wilhelm Kéhler, 1930.

Slapsak, Svetlana. “Potovanje pred pisanjem: avtobiografija
Alme Karlin“. Karlin, Alma M. Sama: iz otrostva in mladosti.
Celje : In lingua, 2010.

Cujez Manca. Alma M. Karlin med mitom in resnico. Web.
<http://www.siol.net/kultura/novice/2011/01/alma_m_Kkarlin_med
_mitom_in_resnico.aspx >.

in der klassischen

Marica.



EBPoIA 1 EBPONEHIbI B ABTOJOKYMEHTAJ/IbHOH...

UDC 325.254.4:32(=161.1):82-94"1914/1918"

EBPOIIA ¥ EBPONEMLIBI B ABTOZJOKYMEHTAJILHOU MPO3E
PYCCKUX 3MUTPAHTOB INIEPBOY BOJIHLI:
CIEKTP BOCIIPUATUH «IPYTOT'O»

Hartanba b. JlanaeBa
Ilepmckuil 2ocydapcmeeHHblll 2yMaHumapHo-nedazoz2uveckuii ynusepcumem, Poccus

Pestome: B cTaTbe npeacTaB/IeHbl pe3yJbTaThl Hab/I10/e-
HMH 32 HEKOTOpbIMH M3 NpOM3BeAEeHUH aBTOJOKYy-
MEeHTa/IbHOM MPO3bl PYCCKOM JIUTEPAaTyPHOI 3MUTpaL UK
nepBoii BoJiHbI («B THXOM MecTeyke ®paHnuu» Ocopru-
Ha, «TakoB Mo#i Bek» IllaxoBckoii, «Iloe3s Ha TpeTbeM
nytu» JloHa AmuHazo, «KoHb pepkmii» I'yna u ap.), B
KOTOPBIX OAHOH M3 AOMUHHUPYKOIIUX ABJAETCA NPOG-
AeMa BocnpuATHA EBponmbl M eBpomneiilieB PyCCKHM
HaIlMOHA/JIBHBIM CO3HaHUEM. YTBepxKjaeTcd, 4To EBpona
npejcTaBjeHa CyMMOH NPOTUBOPEYMBBIX XapKTEPCTHK
(cBoGoaHasi/TecHasi; CTOJIMYHAsA/MPOBHHIMAIbHAsA H
Ap.). /loka3biBaeTcs, 4TO «BKUBaHUe» B EBpony s
PYCCKHMX 3MHUTPAHTOB - 3TO MpPeX/Je BCero NpuoGueHue
K IIEHHOCTSIM €€ KyJIbTypbl H 0CBOGOXK/i€HHE OT CTepPeo-
TUNOB HALMOHAJBHBIX XapaKTepPOB, YTO B KOHEYHOM
cyeTe OTpPaXKaeT MUX XKeJIaHHe, C 0JHOH CTOPOHBI, IIyGKe
0CO3HATh CBOI0 HAMOHAJIbHYI0O HJ€eHTUYHOCTD, C APYToH,
- OTKPBITBCSA B MUP «APYTOii» KyJbTYPhI

Katouesobie cn08a: nuTepaTtypa pyccKoil aMUrpamuy mnep-
BOH BOJIHBI; aBTOJOKyMEHTa/IbHas NMpo3a; MepCOHa/Ib-
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Hbl€ MH(l)l:l o EBpone; HaUOHAJ/IbHAA HUAEHTUYHOCTD,
BOCNIPpUATHE «APYyroro»

Pycckue sMUrpaHTBI epBOM BOJIHBI, paccessHHbIe
NpeuMyllecTBEHHO 0 eBpoNeHcKUM cTpaHaM (B 3a-
nagHo EBpome - Bo ®paHuuu, 'epmanuu; B Boc-
TouHoW EBpome - B Yexwuwu, [lonbme; B CeBepHOU
EBpone - B Quunanausa; B HxHoii EBpome - B
KoponescrBe CXC, Bosarapuu), uMenu yHHUKAJbHYIO
BO3MOXXHOCTb (He 3abyZeM, YTO BBIHYK/JEHHYI0) -
3HAKOMUTbCSI C «EBPOMENCKONW ceMbedl HapoaoB»:
y3HaBaTb 3TH HApOAbl, OTKPBIBATb UX [/ cebd, 6e3
NOTepU CBOero JMla aJalTHpPOBAaTbCd K HUM. B
KaKOM-TO CTENEeHU PyCCKHEe SMUTPAHTHI MO TBEPIUIU
cnoBa /loCTOEBCKOTO O TOM, YTO TOJIbKO PYCCKUM
NpUCYLle «TOHUMaHUE Yy>KUX HAllMOHAJbHOCTEN», B
HX CJIyyae — HaCeJSIIOLUIMX «EBPONEUCKUN 10M». ITO B
MOJIHOM Mepe OTpaXXalOT TEeKCTbl BOCIOMHUHAHUHY,
MeMyapoB, JHEBHHUKOB, aBTOOHMOrpapHUYecKUX 3aMe-
TOK PYCCKUX 3MUTPAHTOB IepBOM BOJIHBL B moJe
Halller0 BHHUMaHUA aBTOJIOKYMeHTaJlbHasA Mpo3a



Investigating Culture 2 / 2018

Muxauna Ocopruna, Pomana ynsa, Bacuinusa fAHos-
ckoro, lona AMuHazio, 3uHaupl [llaxoBcKou u Jp.

Te wu3 noxkuHyBmMX Poccuio, KTo ee XOpolo
NOMHHUJI (@ 3TO cTapllee MOKOJIEHHE 3MHUTPAHTOB
NepBOW BOJIHBI), HE MOTJIM He CMOTpeThb Ha EBpomy
yepe3 MpU3My ONbITAa YeJOBEKa, BOCIUTAHHOTO B
Poccuy, a cienoBaTesibHO HE MOTJIM He CPaBHUBATh,
He COIMOCTAaBJISATh, HE COOTHOCUTh «PYCCKOE» U «EBPO-
nerickoe». EBponelckue peajuu — KyJabTyphbl, IPUPO-
Jibl, COIIMAJIbHOTO ObITA — aCCOLIMAaTHBHO NEePeHOCUIN
ux B Poccuto. B HekoTOpBIX c/y4yasix CpaBHeHUE
EBponsl u Poccun nmesio upoHUYecKue KOHHOTALUH,
B HEKOTOPBIX — JIUPUYECKHUE, B UHBIX — TParuieckue.
WHTepecHBbI B 3TOM KOHTEKCTE BbICKA3bIBaHUS «pycCC-
Koro esponeina» Muxauna OcopruHa. CpaBHUBas
Poccuto 1 EBpony, nucaTesb NoJuepKrUBaeT «MaJleHb-
KOCTb» U TECHOCTb €BpOIeHCCKOro NpoCTPaHTCBa MO
cpaHeHu1o B Poccueil. B aBTo6uorpadpuueckom nosec-
TBOBaHUM «BpemeHa» oH Ha3biBaeT EBpony «MasieHb-
KHM MHUPKOM», «pe3HOH TabaKepKoH, yMeljaouiencs
B kapmaHe» (Ocoprus, 1992: 556). B eBpomnelckux
CTpaHax, N0 NPU3HAHHUIO MHUcATeJs, OH — «4YeJOBeK
6OJIBILIOTO POCTa» U YAaCTO YYBCTBYET Ce0s1 «CJIOHOM B
urpyiedHoi saBke» (OcopruH, 1992: 551). HecmoTps
Ha HENPUBBIYHYIO, 10 CPABHEHUIO C 60JIbIIEBUCTCKOMN
Poccuei, cBo6oay (EBporma, nmo ero npusHaHum0, «04a-
pOBBIBaJIa HAac CBOeH CBOGOJIOH, <..>, HEHYKHOCTbIO
NacHopTOB, BO3MOHOCTBbIO TPOMKO BBICKA3bIBATh
CBOU MBICJIY, U, He IePEKPECTSICh, llepellaruBaThb 4pe3
rpanunpl» (Ocopruna, 1992: 550-551)), nucartesb
WCIBITBIBAET OUIYyLleHUe TEeCHOThl, CBOEro poJja
KJaycTpodobur. Poccus, KoTopasi AIBJsIeTCA OTIpPaB-
HbIM NOYHKTOM [/l CpaBHEHHS, NPOCTPAHCTBEHHO
pa3pacraetrcsi y OcopruHa [0 OTPOMHBIX Pa3MEPOB:
MpU3HAaBasl JJIOCTOMHCTBA «I0OYTEHHOU cTpaHbl» OpaH-
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I[MY, OH 3aMeYyaeT, YTO «OHAa MeHblle TyOepHHH, B
KOTOpO# 51 pojuscs; rybepHuit B Poccuu 66110 80»
(Ocoprun, 1992: 551).

[IpeameToM HacMewiku Juisi OcopruHa (OTMETHUM,
HaCMEUIKY JIETKOY, He3/I00UBOH, TaK KaK capKasM He
CBOMCBEHEH NHCATeN0) CTAHOBATCA MCKYCCTBEHHBIH
XapaKTep eBpONeNCKON NMPUPOJBI, OTCYTCTBHE B HeH
pasMaxa, 3HepruH, CUJbl: ByJOHCKHUH Jiec, IO ero
MHEHMI0, Ha3bIBaTh JIECOM CMEIIHO U HeJleno, Korja
Thl BUJEJ CTOSIIIME CIJIOLIHOM HENmpOXOJUMOU CTe-
Ho mepMmckue seca; Cena, Tubp, llnpe - He pekwy, a
«eBporeiickre peuymku»; CeHa ke, BooOlue, cyuiec-
TBYeT JAJsl TOTO, YTOObl B HeHW «KHUJBKY JIOBUTb».
[Ipuposa ®paHuUU Cc ee «i1ecoM, KOTOPbIH TSIHETCS
JIMIIb HA HECKOJIbKO KUJIOMETPOB», «peKOH, KOTOPYIO
JIETKO TepeIvIbITb», «IrOpaMH, Ha KOTopble B36upa-
I0TCSL PsiJIOBblE AJBIMUHUCTBI», MEPKHET U KaXKeTCs
WIpyLIEYHOU NepeJ, «3aloBeJHON CTpaHOWY», TAe «3a
3aCTaBOM POAHOr0 ropoja XBOMHBIM JleC HauMHAaJICH,
YTOOBl He 3aKOHYMUTBCS, peka OblJa LIHUpOKa MU
6e3/10HHa, TOpbI He UCX0XeHbI U He 00C/IeJ0BaHbl UX
BbICH U Hefipa» (Ocoprus, 2005: 198).

B cBa3u ¢ OcopruHbIM X04eTC OTMETUTBH OJHY
BO)KHYI0 OCOGEHHOCTb €ero BoclpusaTHs EBponbr
nucaTteab TAToTeeT K EBpone mNpoBHMHIIMANBHOM.
WNMeHHo TaM, B «THXOM MecTeyke @PpaHuum» (3T0
Ha3BaHHe OJHOTO H3 €ero IOCJAeJHHUX aBTOJOKY-
MeHTaJIbHbIX IPOU3BeJleHUI), OH HaXOJUT TO, YTO, B
ero BHUJEHUH, YXOJUT U3 MHpa, 4eJIOBEYHOCTb,
COYYBCTBHE U 3HAKH UCTUHHOTO PACHoOJIOXKeHUS OJHO-
ro 4eJI0BeKa K ApyroMy.

Kak u3BecTHO, nucaTesb Monaja Ha JieBbli Oeper
peku Illlep Bo BpeMsi BTOpOHl MHUPOBOM BOUMHBL B
XKUTeNsIX NpoBUHLMaNbHOW @Ppannuu (OcopruH
Ha3blBaeT HUX «PPaHLY3CKHUMH IOJIYrOpOXKaHAMH-
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nojykpecTbsiHamu») OCOPrUH I€HUT HUX OT3bIBYHU-
BOCTb JIIOACKOMY ropio. OH 3aMeyaeT, B YaCTHOCTH,
YTO eBpEeNHCKOW ceMbe (QpaHIy3bl-TPOBUHIUAJIBI
NIOMOTalOT OTHIOJb He IOTOMY, 4YTO «BOCHBLIAJU
10J0QUIBTCBOM» - OHU «C TOI XK€ OT3bIBUMBOCTBIO
OTHECJIUCH ObI K TOPIO0 U HECUACTBIO CEMbU IPEYECKOH,
TYpeLKOW WM CaMOeJCKOH, Ja)ke HeMelKoU. B Tom-
TO U BCSI MPOCTOTA U BBICOTA UX AYLIH, YTO HUKAK OHU
He MOTYT YCBOUTb cebe HJied PacoBbIX pasjUuUi U
HeoOX0JUMOCTH KJAaCTb KOro-TO NOJ HOrOTb 3a TO,
YTO OH HepacyeT/IMBO BbIO6pas cebe npeaxoB» (Ocop-
ruH, 2005: 218). [lucaTenb 3aBepliaeT cBoi omyc «B
TUXOM MecTeyke PpaHIUU» OCOOEHHBIM TOCTOM-
NaHerMpuKoM: HakaHyHe HoBoro 1940 ropga oH,
MOJAHUMAs CBOM «TOJICTOCTEHHBIH 60KaJl C MECTHbIM
CBEXXMM BHUHOM», TbET 3a «JIeBbIl OGeper mpeKpacHou
pekuu Illap! 3a MUpHBIN I'PoioK B cepAlle PpaHuuu!
3a 3eMJI10, KOPMSAILYIO ee TPYLOJII0OUBLIX XXUTeleen!»
(Ocoprun, 2005: 230). Takum o6pasoMm, B co3ja-
BaeMOW mucaTesleM XYyAOXXeCTBEHHOW ONNO3ULHUU
«Poccusa / EBpona» ouyTuMa sIBHO BbIpa)kKeHHasi Jie-
LleHTpaau3alus, cMellleHMe BHUMaHHUS OT LieHTpa K
nepudepuy, K NIPOBUHIUU.

3Ty 0COGEHHOCTb MOXXHO OGHAPYXUTb U V APYTUX
aBTopoB. Tak, HampuMmep, TOBOpPsL O BOCIPUSTUHU
®pannuu PomaHom [ynem B ero kHure «KoHb
pBDKHM», clefyeT NpPU3HATbh, YTO aBTOpP CO3JAET
00pa3 AByX pasHbIx OpaHIUN — CTOJUYHOH, «ITAPYK-
CKOUM», U NPOBHUHIUAJIBHOM, «TracKOHCKON». BykBai-
bHO BbIPBABLIKCH U3 ['epMaHUy, yKe «BHNaJaloLiei» B
damnsM, U noabesxxas K OesonacHomy [lapuxy,
«HACJQXKAAIEMYCS KU3HbIO», OH YYBCTBYET, 4TO
«6m3octe [lapmwka» omymaeTci UM «HESCHBIM
6ecniokoiictBoM» (I'ysb, 2007: 224). U xoTs noHavany
OH IIbITAeTCsl CMOTpeTh Ha [lapuxk, Mo ero cjioBaMm, «C
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NPUTOTOBJEHHOW PYCCKON JIIOGOBBIO», 3TOT TOPOJ
pa30ovyapoBBIBAET MUCATEJS: «KAaK 3a0pOIIEHbl 3TH
cefible YJIWYKH, KaK I'PSA3HbI TYNUYKH, KaK HEYUCTO-
IJIOTEH, cajieH BeJUKUH ropof..» (I'yab, 2007: 225).
['ysnb n3o6paxkaeT npegmecTbs [lapmka aHTU3CTETUY-
HO - OHM 3aMyCOpEeHbl, TEMHBI, NPONaX/Ju MHAa3MaMHu:
«..Ha TpOTyapax W3 »eJe3HbIX KOPOOOK BbIBaJeH
BOHIOYHMH Mycop <..>; Kakas-To peGpacTas, MOJbl-
Xalllasi cyka OOHIOXMBaeT BbICTaBJEHHbIE y MOJIO-
YHOU OGUJIOHBI, U U3 OTKPBITHIX 0OIeCTBEHHBIX YOOP-
HBIX 10 MOCTOBOU TekyT pyubu» ([ynb, 2007: 225).
Hentp Ilapwka BbI3bIBaeT y MHcaTessd NPOTHBO-
peuynBoe oTHouleHHe. C OZJHON CTOPOHBI, OH HE MOXeT
He pearupoBaTb Ha KyJIbTYpHble CUMBOJIbI [lapuixa
(«[lnmomwanb Corsiacus, KaKk OHa XOpolla B 3TO CUHEE
yTpo», «BoT oH, JIIOKCEMOYPrcKUM cafi, MaMSATHHUK
Bepneny, namatHuk bogsepy. Haz uBetamu, Haz BceM
3TUM YyJleCHbIM CaJl0OM, HaJi BCEM H3sI1eCTBOM 3TOr0
HexxHoro JIlokceMbOypra JIeTUT NeCeHKa rapMOHHUCTa»
(Tyab, 2007: 229), «.. 1 BAPYT 6J€CKOM OCJeENIseT
nepcnektuBa Ilnomagn HWHBanuaoB, a 3a Hed
3eJieHble JiepeBbsi U KycTbl MapcoBa moJisg ¢ HOA-
HsIBLIEHCS BO3JYIIHBIM KPY»EBOM CTpayLIKoH Jide-
neBoi» (Fynb, 2007: 226)). C apyrodl CTOpPOHBI, B
ONTHKe BHUMaHUA [y OK3BIBAIOTCH «KBapTasbl
OTKPBIThIX 6a3apoB, LIYMJIMBBIX JIJABUOHOK, I10J03PH-
TeJIbHbIX KabayKoB, MOJC/AeNOBaTbIX NyOGJIMYHBIX
JIOMOB», «y3KHe 3JIOBOHHble, KaK HeMbITasd KHILIKa
YJIMILIBI, Cpeay desioBedeckoi ToaKoTHU» (I'ysb, 2007:
226). UmenHo B [lapwke, B 3TOM «ApPSIXJIOM 4apoOB-
HUKe MHUpa», M0 Mpu3HaHUW [y, OH 0CoGEeHHO
MPOH3UTEJbHO MOYYBCTBOBaJ CBOK 0€3/J0MHOCTb U
NIOTepI0 POAMHBI, OLUYTUJ TSKECTb U THET CBOOOJBI.
[ucatenp HasbiBaeT IlapuK «OJHOW W3 CTaHUUN
MHoroJieTHel Ge3noMHocTu» ([ysb, 2007: 227). On
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TATOTUTCS CBO6GOJOM: «M Kakasi 3TO TATOCThb B IIyMe
Yy)KOr0 f3blKa, Ha YYXXUX YJMLAX, Cpefu YyXKHUX
’KECTOB, B JABMXKEHUHM YY>KOH CTUXMUH, ObITb COBep-
IIeHHO CBOGOAHBIM. f 3TO BHE3aNHO C OTYasHHEM
olyuao. f rIsKy Ha 3TOT ABMXKYLIUNACA BOKPYT MeHs
[Mapmx 1 aymato: “/la, Kakasg 3TO TATOCTb, KUTb 0€3
cBoero He6a, CBOEro JijoMa, CBOTO KpbLIbLA, CBOEro
s13bIKa, CBOEr0 HapoJa, CBOeH pOAHON CTOPOHBI!"»
(Tynb, 2007: 228). «f BHe3amHO NOHMMAlO, YTO
HHUKaKoN Poccuu y MeHs HeT U ObITb He MOXET; <..>;
KM3Hb MOTepsiHA pa3 M HaBCerJa M Ha ee KOHel
OCTaeTCsd TOJIbKO KJIACCHUYeCKasd TKeCTb YYyXKUX

MIOPOroB ¥ Topeyb KyCKOB yy»oro xJje6a» (['yab, 2007:

228), - UMeHHO TakKasl, CTpallHas B CBOeill MpPOH3U-
TeJIbHOCTH, Jlorajika oceHsieT nucateJs B [lapuxe.

B lackoHuy, Kyga nonazaet I'ysb nocie Ilapuxa,
OTKpbIBaeTCs [ Hero «Jpyrasi» @®panHuus - 370-
poBasi U rapMOHHUYHas. UMeHHO OHa 6bL1a cnoco6Ha U
NPOCBETJUTh AYLlY, U YCOOKOUTb Cepjlie MucaTeJs.
['ackoHb faeT eMy NO3UTHBHbIE MUMNYJbCHL [lei3ax
l'ackonu, cospgannbld [yneMm, mnpekpaceH: «Bpanu
CMHeBaTbIM caxapoM O0JsiecTUT XpebeT IlupeHeeB»
(T'ysib, 2007: 231), «Heb0 Hai0 MHOM SIpKO-J1a30pEBOE,
C ocjenuTeNbHO TarouuM couHnem» ([yab, 2007:
233). IlpaBaa, B 3TOM «TacKOHCKOM» I[ei3axke eCTb
HOTa JIETKOTO OTYYXJeHUs («3To HeGO He Halle.
Takoro po3oBaTO-rosy60BaTOro, MU C KEJITbIO, U C
nmpasesieHblo, He6a B Poccuu He GbIBasio»), HO OHa
pacTBoOpsieTCsl B «KYJIbTYPOJIOTUYECKOW IOJCBETKE»,
koTopyto fpaeT [yap TackoHM Kak «MeTareo-
rpadryecKu» OCMBICJEHHOMY NPOCTPAHCTBY: «IJTO
He60 c mosioTeH (GPaHIY3CKUX HMIIPECCUOHUCTOBY»
(Tynb, 2007: 232). B co3HaHUM nUcaTesisi MEHAETCA U
JIMaJIEKTUKA COOTHOILIEHUs TOHATHH «cBo6oga» |
«poAuHa». ['y/b NIPUXOAUT K yOexXJeHUI0, YTO «POau-
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Ha 6e3 cBO6OAbI <..> He pOAMHA, a CBoGoja 6e3
POAMHBI, XOTb ¥ OY€Hb TsKeJla, HO BCe-TaKH 0CTaeTcs
cBo6ozo#» (I'ysb, 2007: 234).

B l'ackoHM nucaTeNb BCTPeTUJ MPOCTHIX U ecTec-
TBEHHBIX JIIOJleH — KpecTbsH-TacKoHLeB. /[l19 Hero
OHU - «BeceJIblHi, COJTHEYHbIH HApOJ, XOXOTYHbI, XBacC-
TYHBI, 6e3a/1abepHUKH, HO Bcerja cebe Ha yme» (['yib,
2007: 240). Ha ux ¢oHe BbIJeNsIeTC KPECTbIHUH
Fapab6oc. Ero nopTpeT nmoucTuHe BeJsiMKoJieneH. ['yjb
MOYyBCTBOBAJI BCe 06assHHE 3TOr0 CJIOBHO BbIPOCILETO
M3 BHHOTPaJHO-NIIEHUYHON TacCKOHCKOM 3eMJU HU
CNassHHOTO C Hel KpecTbsiHWHA. /151 Hero 76-JeTHUH
Fapaboc - «CTOJIGOBOW TacKOHeN», «BUHOTPAJHbBIN
KOpEeHb», «CTapbli KOpeHb», MpPOU3PACTAIIUNA B
CK/IOHAX ['aCKOHU U «J0XHUJAIOIUNCA eCTeCTBEHHOT0
ymupanusa» (Fyab, 2007: 243). [log nepom I'yaa faxe
BHEIIHOCTb CTaporo TacKOHL@A IpeJCTaeT KoJo-
PUTHON W BbIpa3uTesbHOU: «JIUIO y Hero OGyATO
CHIUTO U3 KYCKOB KOpPWUYHEBOW 3aMIiuu. [yObI
yKpallleHbl TpsASHBIMM CeAbIMM ycaMH, H30 pTa
TOPYUT €JUHCTBEHHBbIN YepPHbIN KJIbIK, a CJAe351Huecs
3eJleHble TJIa3KM BCerja H3/eBaTeJbCKH CMEHTCA»
(Tyab, 2007: 240). Omnako ['ysb HapucoBaJ He
TOJIbKO BHEIIHWH O0OJIMK FaCKOHCKOTO KpPeCcTbsHHHA,
HO IONBITAJICS NOHATBH CyTh ero xapakTepa. «CTapuk
- o¢wnocod. EMy Bce sicHO, - XapaKTepusyeT OH
l'apa6oca. - ®unocodpus xaeda, MOCTETU, MOTUIBI Y
'apa6oca mo-KpecThIHCKU XeCcToKa U ficHa. Kaxaomy
HY>KHO CBO€ OTNaxaTh, OTMOTBIXKUTB, @ IOTOM HU/TH B
zemuawo» (I'yap, 2007: 241). B Tlapaboce, kak 3TO
OTYETJINBO yBUJeJ ['yjib, OpUTHHANBHO COeAUHUINCh
«IJIOTCKOEe» W «IJIaTOHWYeckoe». ['yib 4ynecHo
xXapakTepusyeT crtaporo [‘apaboca Kak 4YeJIOBeKa,
JIIOGSIEro 3eMHYI MaTepUabHOCTb Mupa: «KuBs
3/lecb, Ha 3eMJle, CTAPUK, KaK UCTBIM TaJlJ, CTPALIHO
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JIOGUT BCSIKME MJIOTCKHE PaJioCTU: KPACHOe BUHO,
’KUPHBIA KYCOK GapaHHHbBI, MaxHYIUHA OBYUHOH CHIp.
[locne enbl apaboc »KenTbIM MajblieM HabGUBaeT
00COCaHHYI0 TPYOKYy ropJoAepyliuM TabakoM; a 3a
e/lol OH HEeU3MEeHHO CO BCeHl COJIEHOU OTKpPOBEHH-
OCTbI0, 6aaTyYpUT O KEHCKOU JIIOOBU U CaM INePBbIA
3aJIMBUCTO XOXOYET, COTPsICasi BbICOXIIEE, KOCT/ISIBOE
Tesio» (Cynb, 2007: 243). Bmecte c TeM, mucaTesb
BUAUT B 'apaGoce W Apyroe: Mo ero yTBepPKAEHHIO,
TOT 3HaeT U «30Bbl HeGa». B moATBepJIeHHE 3TOTO
['yJIb ONUCBHIBET CAYYUBLIMNACH OJHAK/bI MEXAY HUM
u ['apabocoM pasroBop AyXOBHOIO cofepkaHus: «Pas,
nocse 6a3apa, 1 MOMOTaJl CTAPUKY pe3aTb BUHOTPAZ,.
Bapyr, nepectaB pe3aTh M BBIHYB HM30 pTa CTEPTYIO
Tpy6Ky, [apaboc CIIIOHYJI U, CEPbEe3HO TS/ HAa MEeHH,
nporoBopuJi: — Thl 3Haelllb, 3TO TOJBLKO AypaKH BeJb
JlyMaloT, YTO TaM, — OH YKa3aJ CTapbIM, 3aKOPY3JIbIM
naJblleM Ha HeXHO-OoCceHHee He(GO, - HUYEro Her. A
KTO X TOrZ]Ja 3TUM BCEeM yIpaBJiseT, a? — U, IOAMUTHYB
CNe3sLMMUCA TIJIa3KaMM, CTapuK paccMmesics ¢
xpunotoi» ([ysp, 2007: 242). KommeHTUpPYS 3TY
pemuky craporo 'apa6oca, I'ysb npu3HaeT Hajuuue
BHYTpPEHUX AYXOBHBIX JBWXKEHUH y KOPEHHOTo rac-
KOHIIa: «MHe Bcerjia TpyAHO ObLJIO pacno3HaTh OTHO-
meHus ['apaboca ¢ Borom, Ho ceiluac 51 y6eAunIcs, 4TO
3TH OTHOIIEHUS CYUIECTBYIOT, XOTS OHHU IOHSITHBI,
BEPOSITHO, TOJIBKO UM JABOHUM. ITOT TAaCKOHCKUH BOJIb-
TepbsiHELl BcerJa IOJCMeuBaJici HaJ ab66aTamy,
LePKOBbIO, HAJ, borom, HO ceroJiHsi B OCEHHEM BHHO-
rpaZlHUKe ero, ZI0/DKHO 6bITh, UTO-TO BOJIHOBAJIO...»
(Tyns, 2007: 240).

OTMeTHM, 4YTO «dpaHIy3CKasg» TeMa B aBTOJO-
KYMEHTaJIbHOU Mpo3e PYyCCKUX 3IMUTPAHTOB — OJIHA U3
YaCTO BCTPEYAIOUIMXCS, U €e 3ByYaHUEe OT/JIMYAeTCs
pasHoo6pasueM. OcoGeHHO pa3paboTaHHBIM OKasa-
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Jicsa o6pa3 [lapmxka. CnekTp xapaktepuctuk [lapmka
JIOBOJIbHO LIMPOK: B HUX — U JIIOGOBaHHE TOPOJIOM U
NpUTSKEHHe K HeMy, U OTTaJKMBaHHe OT HEero, U
NPUCYTCTBHE B HEM HOCTaJbIHYECKOH HOTBI, OKpa-
IIeHHON BOCIIOMHMHAHUAMHU 0 Poccuu. B yacTHOCTH, B
«Ilonsax Enucelickux» Bacunnsa AHOBCKOro mpoTUBO-
peuuBble KOHHOTauuu [lapuka mNOAYEpPKUBAIOT
0co0Oyl0 aMOHUBaJIEHTHOCTh o06pasa 3TOTO Topoja.
O6paTvM BHHMMaHHe Ha OT/eJIbHble CJI0Ba B Xapak-
TepucTukax Ilapuka, KOTOpble, UMesl OLlEHOYHOE
3Ha4yeHHe, CO3JalT 0coboe CMBICJIOBOE TIOJIE,
compoBoXzawiee ero ob6pa3. Tak, Bo ¢parmeHTe
TekcTa: «[lo THUXOW BOJle CKOJIB3WIM pPbIGAYbU U
CIIOPTUBHBIE JIOJKH, B peCTOpaHax MoJaBaiu pbi6y B
JI060M BHJe M, KOHEYHO, U BHUHO. BbLI0 CBexo,
6/1aroyxaHHO U O4YeHb CKy4yHO» (fHoBckui, 2012: 324)
CMBIC/I000pa3yI0IIMM OKa3bIBAeTCHA CJI0BO «CKYyYHO».
C ppyroMm mnpepjoxeHUuuM - «CHHUHA MepTBEHHbIN
NApMXKCKUH IeHb — U3 TeX, YTO HUKOTAa GppaHIy3CcKoH
IIKOJIOM JKMBONMHUCHA He ObI BOCHPOU3BEJEH Ha
nosotHe» (flHoBcku#, 2012: 330) - OIEHOYHBIM
SIBJIIETCS CJIOBO-06pa3 «MepTBEHHbBIM»;, OHO MPOBO-
LMpYyeT BOCHpHUATHe ¢QPaHIy3CKOH CTOJMLbI Kak
«rubesbHOrO» Tomoca. HecMoTpss Ha HeraTUBHBIH
¢doH onucanus [laprnxka B cieflytolieM OTPLIBKe, B HEM
JIOMUHHUDPYET CJIOBO «BEYHBbIN», SABJSAACH B HEM
JOMUHUDYIOLIMM W ONpeJesisii €ero IO3UTHBHOE
3By4YaHHe: MUcaTeJb NPU3HAETCS, YTO BUAUT «[lapmxk
TOTrO BpeMeHH, Pa3OUTHOM, CUSAIOLIMNA, 0OpedyeHHbIH,
HO no-npexHeMy BeuHbIH [lapmwx» (AHoBckui, 2012:
270). B kpaTkoii, HO eMKoU xapakTepucTuke «C CeHbI
nyno, TouHo ¢ HeBei» (fHoBckuit, 2012: 344) rugpo-
HuMbI «CeHa» / «HeBa» y4acTBYIOT B CO3ZJaHUH CBOe-
ro poja «guddysHok» onnosunuwy, rae [lapux obpa-
3yeT mnapaJjenb [letepbypry. IleTepbypr, c/J0BHO
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«MpOHUKaWIU» B [lapuxk, NpubImKaeTcs K aBTopy,
a paccrosiHue MexJay OpaHuued W BbIHYXK/JEHHO
OCTaBJIEHHOM WM Jilo6UMo# Poccuelt B ero co3HaHUU
COKpallaeTcsl.

B o6pa3ze Ilapwka, co3gaHHOM JloHOM AMMHAJO,
MepernJieTaloTC POMAaHTHYECKOEe HA4yaJo U HUPOHHUS.
CrefyeT yTOYHUTDH, YTO POMAHTHU3M U 3CTeTHUYeCKas
MNPUMNOAHATOCTh — 3TO TO, YTO MPOHHU3BIBAET OIHCA-
Hue camoro Ilapuka; HPOHMUS >Ke CONPOBOXK/JAET
pa3MbllllJIEHUs] aBTOpa O Cy[bbe pyCCKUX WU3THAHHU-

KOB, He I10 CBOel BOJIe 0Ka3aBIIMXCS B BEUHOM ropoje.

[Tapux Ha cTpaHMLAax MeMyapHoOW KHUTU «Iloe3p Ha
TpeTbeM NyTH», NoA06HO Tadou, loHoMm AMHHAzAO
Ha3blBaeTCS «PYCCKMM TOpPOJKOM, 4Yepe3 KOTOPbIH
npoTtekaJsa CeHa» (Jon AMunazo, 1991: 270). Oxasas-
muxca B pesyabTaTe Hcxoma B Ilapuke pycckux
3MUTPAHTOB ropo/J] BCTpevyaeT BCcell CBOel yapyrolen
npesiectblo: «bbl1a BecHa. Amnpesib. Ha 6ouibliux
Oy/pBapax OJypsAOMMN 3amax 30JI0ThIX MHMO3,
npuBe3eHHbIX K3 Hunue,, napmwkckux Qualox,
po3oBeIx rBO3AMK» ([loH AmwunHamo, 1991: 311).
BMmecTe c TeM, npesiecTb U U3bICKM [lapuika TOJIBKO
OLIEJIOMJIIIOT TeX, KTO NOTepsiJl POJUHY, U BBOJAT B
CTpecc UX CO3HaHHUe: «BbINIM € JOXJBIMHM HAUIUMU
yeMOJlaHaMHM Ha MAapWXCKYl0 BOK3aJbHYI0 IIJIOIIAJAb
<..> Opypesu oT 1yMa, OT JBH)KeHHUs, OT GecKo-
HEYHOT0 MeJIbKaHHUsl, OT MPO3PAavYHOH TIOJIyOHU3HBI
BO3JyXa, OT BCed I3TOMW HapALHOH, Npa3gHUYHOHN
NapWKCKOM BeCHBI, YKpallaBluled Haml OyTb ¢uas-
kamu» ([lonH AMuHazo, 1991: 234). HacymHbiMu s
PYCCKMX 3MHUIPaHTOB, Mo MbIcau JloHa AMHUHajo,
OKas3blBalOTCA JieJla NMpaKTH4yeckue: «JloJaro cTosiiu
nepeJ; BUTPUHAMM O6oJblIMX MarasuHoB. KagHo
CMOTpeJM Ha KaKue-TO KOaHble TnopTdey,
Hecceceppl, TOPTMOH3. Ha 1IesKOoBble TaJICTYKH, Ha
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XpycTajibHble (JaKOHB, HAa PO30BbIe OKOpPOKa Y
@®enukca [loTaHa, Ha OpUJJIMAHTOBbIE OXepesbs B
3epKaJibHbIX OKHax Kaptbe. [lo JltokcembGypra, 70
JlyBpa, no BeHepnl Musiocckoi ele He AOUIU. A

NOIIJIM HacyeT MaclopToB, HacyeT BHJA Ha
JKUTENbCTBO, Ha yauly [peHHenb» (JoH AMuHano,
1991: 235).

Ecim  JloH AmuHazo B CBOMX MeMyapax

NpaKTHUYeCKM He KacaeTcs NpoGJseMbl OTHOIIEHHH
pycckux U ppaHIy30B, TO APyrve aBTOPbl OCTABUJIU
CBUJIETE/JbCTBA 3TOr0 B3auMoOJeHcTBUA. Pabouyio
cpeny [apuxka xopouio npeacTtassii cebe 0puit Bek-
Codpue. B memyapax «CHHMH [ABIM» OH HPHUBOJUT
CBUJIETEJIbCTBA «UHTEPHALMOHAJbHON» YeJsioBeyec-
KoM cosnzapHocTH. bek-CodpueB Temno BCIOMUHAET
cBoero «koJiery mno nexy» Jiwouss Jlro6ocka, Majspa-
JleKkopaTopa, OTJMYHOrO MacTepa, y KOTOPOro OH
npodeccHOHa/IbHO MHOTOMY Hay4MJICSA: «THHNHAYHBIN
HOpMaH/iell, C TOJyObIMU IJla3aMU M NBIIIHOW COJIO-
MeHHOTro 1BeTa meBeawpoi» (bek-Codues, 2013: 36)
NpOJeMOHCTPUPOBaJ IpUMep TOTO, KaK I'JIABHBIMU B
OTHOIIEHUsAX JII0Jel pasHbIX HallHOHaJbHOCTEH MoO-
TyT CTaTb He B3aHUMHble NPETEeH3UH U He INOINBITKU
OGBACHUTb CBOM  Hec4yacTbl  CylLeCTBOBAaHHEM
«[pyroro», a CnpaBeAJMBOCTb U NMOHUMaHMe. «bepe-
J)KHO XpaHK B MaMATU OJUH cjy4yau, — nuueT bek-
CodueB B cBoeM «CuHeM abiMe». — Y MeHs ObLI
npusTtenab Kiosabp [wo60ck, [lo BOWMHBI Mbl BMeCTe
paboTajiu Ha OJHOM TpeANpusATHH. Bo Bpewms
OoYepeJIHOTO 3IKOHOMMYECKOTO KpH3Hca [AUPeKLIus
BpeEMEHHO COKpaTWJa 4YacTb IepcoHasa. llof
cokpameHue nonaa u [Jr6ock. OAUH U3 CAyXKaIUX
CTaJl HAyCbKUBAThb /[;060CKa Ha MeHs:

[lolan K X035IMHY, CKaXH, 4YTO Tebs, $paHIy3a,
COKpaTWJIH, 2 UHOCTPAHIIA OCTAaBUJIN!
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JI1060CK OTBETUI:

- JKopx Takoil ke pabouyuH, Kak U . Y Hero
pe6GeHOK, Tak e, Kak U y MeHs. KeHa y Hero
TsDKeJIO 060JIbHA, a2 MOsl 3/l0poBa U paboTaeT. YTo
KacaeTcsl HallMOHaJbHOCTH, f Ha 3TO IJIIOIO.
HarvoHanbHOCTh AJ11 MEHS HE UMeeT HUKAKOro
3HaueHus!» (bek-Codues, 2013: 36)

«O6GUNBHYIO» «MUILy [AJS yMa» B CBfIBU C
npo6seMoil «EBpomna B BOCIHPUATHUU PYCCKUX IMUT-
PaHTOB IepBOM BOJIHBI» JAAIOT MeMyapbl 3UHauJbl
[MaxoBckoil. KHura ee BocnmoMuMHaHUM «TakoB Mo
BEK» — Pe3yJIbTAaT OCMBICJEHUS] BCEro BHUJEHHOIO U
nepexuToro ee aBTopoM. OHa npejcTaBJsieT COOOU
onucanue lllaxoBckod cBoeil xu3HU B Poccuu u B
smurpanuu (B KoHcTaHTHHOMOJIE, B cTpaHax 3amaj-
Hoi EBpomnbl), yBUJIEHHOW B KOHTEKCTe IJ106aJbHBIX
cobbiTil uctopuu XX Beka (mepBassi MUpOBasl BOIHa,
peBoJionus B Poccuun 1917 roga, 'paxkaaHckas BoMHa
B Poccum, BTOpas MupoBas BoHHa). BocmpusTue
EBponbr I[llaxoBCKOW yAMBUTENBbHO KHUBOE; KpYyT
npo6JieM, MOJHUMAEMBIX €10, IIUPOK U Pa3HOOOpa3eH.
[[laxoBckasi MUILIET O CBOEM OTHOIIEHHWU K €BPO-
NnelcKoN KyJbType, «IepeJUCThIBaeT» HEKOTOPhIE U3
CTpaHUL, HcTopuu EBpombl, aHaJU3UpyeT COBpe-
MeHHyl0 el 3M0Xy C ee OCHOBHBIMU COOBITHUSIMH,
pasMbIIIAET O HallMOHAJbHOM MEHTAaJHUTeTe eBpo-
NEeWCKUX HApO/I0B, Pa3BEHYUBAET CBOM COOGCTBEHHBIE
M OOIEeNpUHSTbIE CTEPEOTHNbl HAIMOHAJbHBIX
XapaKTepOB eBpOIenIieB.

[IpovcxoauBLIass U3 CTAapUHHOIO JBOPSIHCKOIO
poza, lllaxoBckas, Kak U MHOTHe [pyrue pyCCKUe
W3THAaHHUKHA C BBICOKUM KYJbTYPHBIM YpPOBHEM,
BOCIIpUHMMaJa EBpony HMMeHHO 4epe3 NpU3MY
KyJIbTYpBI, a He O6bITa. B aTOM 0Ha conagaet c ['yiem,
BbIPa3UTeJbHO ONMUCABILIUM 3Ty 0CO6EHHOCTb BOCIPU-
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aTusg EBponbl KyJbTYpHBIM CO3HAaHHEM PYCCKHUX:
ropoja u 3emju 'epmaHuy, nepeuyrciasemele ['yieM,
OyKBaJIbHO MPONUTAHbl €ro KyJbTYpPOJOTHUYECKUMHU
acconvanusamMu. [lo npusHaHuto [ynd, oH «xopolio
y3Has ['epmanuio 3a 12 jet» (I'ysab, 2007: 205). 3To
JlaeT eMy MpaBO YBEPEHHO CKa3aTh O cebe: «3Halo
cosHeYHO-TéTBckue Belimap u Heny, rge, uzasa mno
yJdIaM, U3 yIOTa LBETYIIUX PO3apUyMOB s Bcerja
CbIIAJ TO HabGeXaBIlero CKpUnu4Horo MouapTa, To
posiapHOro Baxa <..>. Bosble Bcex HEMELKUX ropo-
JoB Jio6sto crosuny CakcoHuun - Jlpe3fieH € ero
cuHel JaAb060H, <..>, ¢ BOCMOMMHAHUAMU 0 JlocToes-
ckoM, bakyHuHe, BarHepe. <...> a HeMeLKyI0 UHTeJI-
ereHIMIO JIFDGJII0 32 ee B3BOJIHOBAHHYI0 $ayCTOBCKYIO
aymy» (Cyab, 2007: 205).

[Tomo6Ho Tyaro, IllaxoBckas CBOGOJHO W oOpra-
HUYHO BIIMCbIBaeT cebs1 B €BPONEMCKHH KOHTEKCT,
BocnpuHuMaeT EBpomny «poJicTBEHHO» U 6s13K0. U B
Benbruu, u Bo ®paHuuy, U B AHIJIMK OHA OBICTPO
BXOJMJIA B MPOCTPAHCTBO KYJbTYPbl 3THUX CTPaH -
yepes s3bIK, Yepe3 MHTepeC K HAlMOHAJIBHOU JINTe-
paType, 4epe3 IIMpOYAHLIMA Kpyr 3HAKOMCTB C
NpeACTaBUTEJISIMU XY/ 0KECTBEHHOM 3JIUThI, KOTOPBLIE,
B CUJIy CBOEUM OTKPBITOCTH, OHA HaJlakKUBaJsa OGBICTPO
Y UHTEHCUBHO.

BakHO OTMETHUTb, YTO HEKOTOPble W3 BBICKA3bI-
BaHuM LlaxoBCKOW cerojiHsi, B Halle ONacHoe BpeMs
TaK Ha3bIBaeMOHW «rJi00aJU3al[UU» W Pa3BUTHUS B
COBpeMEHHBIX 0011leCTBaX TEH/EHIUU K KYJIbTYPHOMY
00 beJUHEHUI0 M yHUBepcaju3alluy, 3By4aT OoJiee
yeM coBpeMeHHO. lllaxoBckas 4yTKO yJIOBUJIA HAa4yaso
«MHTEerpaluoOHHbIX MpoueccoB» B EBporme, upeBaThIxX
NpUBeJEeHNEM BCEX K OJMHAKOBBIM CTaHJApTaM: MO ee
CJI0BaM, MHOTHUM €BPOIENCKUM CTPaHaM «... IPeJCTO-
S1JI0 BCKOpe MCYe3HYTh, — CTUHYTh B IOCJIEBOEHHOM U
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0o01eM [Ji1 eBpPONEWCKUX CTpaH OTpPEYEHUU OT
HallMOHaJIbHOTO CBoeo6pasus» (lllaxoBckas, 2006:
487). BMecTe c TeM, HeCMOTpPsI Ha 6€3yMHYI0 CTPacThb
COBPEMEHHOCTH K CTaHJAapTaM, CTHUpAIOIIUM HalHOo-
HaJIbHYI0 CaMOGBITHOCTb, ¥ €BPOIEHIEeB, M0 CJIOBaM
[TaxoBCKOM, eCTb IIAHC «COXPAaHUTb CBOK WH/WBU-
nyanbHOCTh» (IllaxoBckas, 2006: 408). [lucaTenbHua
YBEPEHA, YTO «KaXJasl CTPaHa, KaXK/asd Halusl UMeeT
cBoe Jiuno...» (IllaxoBckas, 2006: 408).

Pasmblisis o0 JuajieKTUKe YHUBEPCAJbHOTO U
WHAUBU/YaJbHOTO B HalMOHAJbHOM XapakKTepe,
[TaxoBckass NPUXOAUT K BBIBOAY O TOM, YTO K.

B JIIOOGOH HaOWK eCTb CXOJHblE MEXAY CO00H

NOPOABI JIIOJEeN: NpaBeJHUKHU U MajadyH, He TOBOPSA O
pBadax!» (IllaxoBckas, 2006: 408). UintocTpanuei K
3TOMY JeKJapaTUBHOMY yTBepxJeHuo [llaxoBckoil o
HallMOHAJIbHOM Pa3HO06pa3uy eBpONeHCKOro MUpa U
NOBTOPSAEMOCTH 4YesI0BeYeCKUX THIIOB Y Pa3HbIX ero
HapoJ0B sIBJAETCS 3MM30/J, OJJHOTO U3 ee TPeBeJIOroB,
NpeACTaB/IAIIIMNA CO60M ONMMCAHUE OMACHOTO MyTe-
mecTBUa U3 [lapuka B AHIVIMIO BO BpeMsl BTOpOU
MHUPOBOM BOMHBIL. OKa3aBIIKMCh Ha YTJIOM CyJeHBIIIKe,
mibiByieM u3 [loptyranuu B ['mbpasnTap, oHa npej-
NOYHTAeT HAXOAUThCA He Ha Najaybe, HO B MallMHHOM
OT/ieJIeHUH, KOTOpOe B CBOI o4yepe/ib fBJAETCS Kak
OBl MO/JIe/IbI0 «BABUJIOHCKOTO CTOJINOTBOpPeHUs». Cpe-
AW «©Kapa, 3amaxa roproyero M CMasK{, LIyMa,
rpoXoTa» OHA, PYCCKas 3MHUTPAHTKA C GeJbrHHCKUM
NacnopToM, OKa3blBaeTCd B «CTPAaHHOM MOPCKOM
COApPYKECTBe», KEM TOJIbKO He SIBJIEHHbIM - «HOp-
Bexell, I'pek, ucnaHel, u3 [ubpaiaTapa, Gesbruer,
¢dpanny3», «KKTO A06pOBOJIEL, KTO HAEMHHK, B BEYHOM
npotuBocTosiHun» (lllaxoBckas, 2006: 454). Ho Bcex
MX, OKa3aBIIUXCS B CUTyallUd «HA TPaHUIE MEXAY
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JKU3HIO U CMEpThIO», 06'beJJUHSET YTO-TO BEYHOE U
o0liee — eCTeCTBEHHbI MHTEPEC OJHOTO YeJI0BeKa K
JIpyroMy, HeoOXOAMMOCTb JepKaTbCs BMeCcTe B
TPYAHYI MHUHYTY, CIOCOOHOCTb JyMaTb HE TOJbKO O
cebe, HO U O GJIMKHEM M BeCeJUTbCS Ha «IUPY BO

BpeMsi 4yMmbl»: «[IpuHsJIM OHM MeHs GJaroxe-

JlaTeJIbHO, MBI €JIM MOU alleJIbCUHbI, TNJIN MOM KOHBSIK,

a paboTta Mexay TeM

(IIaxoBckas, 2006: 454).

[llaxoBckasi fAaJjla sipKMe XapaKTepUCTHUKH HeEKO-
TOPBIM UX €BpPONEWCKUX CTpaH. Tak, HalpuMep, OHa
OTMeyaJla KpacoTy M «CBETOHOCHOCTb» ®paHLUU:
«BoTe 0 wecTugecATeIx rofoB ¢ PpaHuuein

mJjia CBOUM XO040M»

CBA3bIBAJI CBOM HaAeX/bl Be€Cb MHUP. 3To 6bLIa He

MNpOCTO CTpaHAa — OHA HU3Jiy4daJla CBE€T Ha BCeX. OHa

OblJIa CHMBOJIOM KpacoTbl, CBOOOJbI, H3SIIECTBA,
CIpaBeIINBOCTH, BeceJibsd U PaJIoCTH BCEro 4eJsioBe-
yecTBa..» (lllaxoBckas, 2006: 398). Eit Bujenuch
HelOCTaTKU HeMelKod Hauuu: «Ee “cympau-

HbI TreHUN” TJIyX U CJeM K T€HUI0 JI60ro Jpyroro

Hapoga. OTclojja ¥ NpocyeTbl B ICUXOJIOTMH, Beay-
mue K kKatactpodam. MaeanbHbIN NOPSAI0K, KOTOPbIM

OHU 6pejsaT, B KOHEYHOM CYeTe — Ta e cMepThb. He

c1y4allHO B MHUpPO3/aHMM HET HUYero pas H

HaBcerJla ynopsiiloueHHoro, HermoJBMHoro, caM ['oc-
noAb JIOMyCKaeT HEKOTOpble BOJIBHOCTU B Jl0Ka3a-

TeJIbCTBO Halied cBo6obl» (LllaxoBckas, 2006: 405).
OHa oCTpPOyMHO ollpefe/isieT 0COGEHHOCTH aHIJINMHC-
KOrO f13bIKa, OTPaXKalolLlero MeHTaJuTeT AHIJINU KaK

CTpaHbI C «boraThbIM KyJIbTYPHbBIM MpPOLIJIOM», HO
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«TeM He MeHee KaKOW-TO CTpPaHHOM U O4YeHb

CJIOKHOM»: «Bce 3/1ech cOMBANIO C TOJIKY, Aaxe si3bIK

— Kax/Joe CJIOBO MOI'JI0O MMeTb IIOMHUMO CBO€Ero npsamo-

ro 3Ha4eHus 611ar0,qap;1 TOJIbKO UHTOHAalUU ThICAYY

pPa3HBIX CMBICJIOB. HanpuMep, “sorry” MOXHO MpOU3-

HeCTH Ha pasHble JaJibl, UMes B BUAY “MHe O4Y€Hb

Xasb”, “mpoctuTe”, “IOLLIM BBl K 4YepTy’ U Jaxe,

nymaro, “s Bac 1o 6.1t0”» ([llaxoBckasi, 2006: 473).

C pasHbIX pakypcoB yBujena lllaxoBckasg U Hauu-
OHaJIbHBIN XapaKTep eBpoIeileB — ppaHIy30B, Gesb-
TUHAIEB, aHIJIMYaH, HEMIIEB, OTOCJIABOB, IOJISIKOB.
HekoTopble U3 ee 3aMedyaHUl, HHOTJA KpPaTKUE U He
npeTeHAyWIINE Ha OOBEKTHBHOCTb, TeM He MeHee
OKa3bIBAIOTCH JIIOGONBITHBIMU. OHU CBU/ETEJBbCTBY-
I0T 0 ee HaOJIIOJATEJbHOCTH U OTJHUYAKTCS TOYHO-
CTbIO, OPUTHMHAJbHOCTbIO, HPOHUYHOCTbIO. Tak,
6eJIbTUHIBI, C KOTOPbIMM OHa OKasajachb psZoM B
OZTHOM U3 «COPTUPOBOYHBIX» MYHKTOB B AHIJIUH,
BBITVIAIAT «3€MHBIMU», IPAarMaTUYHbIMHU, YMEO MU
W3BJIeYb BBITOAY W3 CUIOMHHYTHOIrO: «Besbruiifbl
OCTaJIUCh cebGe BepHbl W 3aHSJIUCh YJydllleHHeM
CBOEro CUIOMHHYTHOro mnoJjoxeHus. OfHU mnpejsa-

rajid CBOU yCIYTM HA KYXHe, YTOOBI ObITh OOJIMXKE K

3eMHbIM 6J1araM, Apyrue noABU3aJIUCb HA MBbIThbe
IocyApnl, ,E[a6bl HUMEeTb BO3MOXHOCTb IPHCTABATb K

O(I)I/IL[I/IaHTKaM, TpeTbU OTIPAaBUJINCDh JIEYHUTDb

BOOOpakaeMbli HAacMOPK B TeIJIbId JlazapeT»
(IIaxoBckas, 2006: 463). B JlongoHe B «Kiybe
coto3HUMKOB Ha [lukkaguanu, 148» nucaTesbHUIA
MoOrJjla HaOJI0JaTh IpeJCTaBUTEJEed NPaKTHYECKH
Bced EBpornbl 3amagHol, BoctouyHoM, IkHOMN.
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OCco6GeHHO KOJIOPDUTHBIMHU €M KaXKyTCsl C/aBsHE: B €e
BUJIEHUH, «IOrOCJAaBbl 110 >KUBOMHCHOCTH COCTaBa
NpeBOCXOAUIU <..> npouux» (lllaxoBckas, 2006: 523),
a  «moJSIKM U3 KJyb6a He MOIJIM MOXBAacTaTb

MOryumecTBoOM cBoel A€pPXaBbl, 3aTO OTJIHN4YaJUCb

JIMYHBIM O6GasgHWeM. <..> OHH OblIM CTpAIIHbIMU
IIOBUHUCTAaMHU. XOTS OHU U HOCWJIH OPUTAHCKYIO
dbopMy, HO cCOXpaHUJIM COBCTBEHHBIN TOJIOBHOH y6Op,
HalOMUHABIIMHA TPAaAULMOHHYIO “KOHemepaTKy”»
(IIaxoBckas, 2006: 530).

B cBoux Memyapax IllaxoBckas o6pamjaetcs K
OHOM W3 BaXHeMIIMX Npo6JeM B BOCIPUATHU
«pyroro» — npo6sjemMe HalMOHAJIbHBIX CTEPEOTHUIIOB
KaK yYCTOHYMBBIX 06pa3oB-ipeACcTaBJeHUH OJHOTro
Hapo/ia o ApyroM.

HekoTopble H3 CTepeoTHUIIOB ONO3TU3UPPBAaHBI
MeMyapucCTKou. Tak, HanmpuMmep, KOrJa OHa OMNMUCHI-
BaeT «TyMaHHbIM AJ/JIbOMOH», OHA HE MOXET He
YIOMSIHYTb U O «3HAaMEHUTOM JIOHZOHCKOM TyMaHe».
[lo ee xapakTepucTHKe, TyMaH JIOHAOHA «COAMKA
JIIoJleH, BBIHYKJLeHHbIX IPOOUBATbCS CKBO3b HETO Ha

OLLYTIb», U JIIOJH, KMaJleHbKHE OCTPOBKH, 3aTEPSHH-
ble Ha 60JIbLIIOM OCTPOBE, 3a6bIBAJIN O CJIeP>KAHHOCTH
M TPOHUKAJHUCh COYYBCTBUEM JApyr K Apyry. Bac

NepeBOINJIM 33 PYKY Uepe3 JI0pOTy, roJIoC U3 MOJIOY-

HOro TyMaHa 1OACKa3biBaJ, Ha Kakou yaunge

Bbl HaxoauTechb (IllaxoBckasi, 2006: 485). He 6yner

npeyBeJMYeHHEM CKa3aTb, YTO 00pa3 «JIOHJOHCKOTO
TyMaHa», co3/jaHHbli lllaxoBckoH, uMeeT pusiocodpcko
-MO3TUYECKUH XapaKTep: TyMaH «HaKaTbIBaJ BOJIHA-
MU Ha YJULbl U J0Ma, OKYyTbIBaJ UX TO T'YCTOH, TO
MpO3pavyHoOU — 6esIoN, cepoi, XKeJTOBATON WU AaKe
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CUpDEHEeBOM - JbIMKOI», «BCé BOKPYT CTaHOBUJIOCH

MpU3payHbIM, PacIJIbIBaJI0Ch B ONaJI0BOM MeJsieHe. Ye-
JIOBEK NOXOJUJI Ha JilepeBo, a KaMeHb Kasascs 4eJsio-
BEeKOM. <..>. llesblil ropoA urpan B NpATKU. TymMaH B

JloHi0HE BO BpeMAda BOMHBI, CJIOBHO HepBbIﬁ JieJ Ha

KaHasax B [ossanguy, HepBbII;'I CHer Ha mnOpoc-

TOpax HEHTpaHbHOﬁ Poccuu, HamoJIHSAJI >KUTeJer

neTckuM BecesbeM» ([llaxoBckasi, 2006: 485).

OyeHb y6eauTeIbHO U sApKO lllaxoBckas 3amevar-
JIeBaeT MPOLeCC CBOET0 COGCTBEHHOTO OCBOOOX/[eHUS
OT CTEpPeOTUNIOB 06 aHryuyaHaX. [[pUHATO CYUTATD,
YTO aHTJIMYaHe — XOJIOZHbIe U BbiCOKOMepHbie. O/jHa-
KO, 1Mo npu3HaHUI0 [IIaX0BCKON, B AHIJIMHU ee <«KJaJIu
cropnpusbl»: «MaJso-moMany s O0OHApYXWJa, YTO

3da XOJIOJHOCTBbIO H 663p33.)'II/I'~II/IEM dHTJINYaH CKpPbI-

BaeTcs KpaiHsAs paHUMOCTb. OTTOr0 OHU M Ha/leBa/U
Ha cebsl HenmpoOHUBaeMbld MaHIUPb, UYTO CaMHU MpeK-

paCHO TIIOHHMaJIk: CTOUT INOCTOPOHHEMY MPOAEJIATb

B TaKOH 3alllUTe MaJIeHbKY1o Opelllb, KakK BCS UX 060-

poHa pyxHeT. Ml oTkpoeTcsl AyllleBHas TENJIOTa U Jaxe
yesjoBeyeckue ciaaboctu» (lllaxosckas, 2006: 473).
[[laxoBCKOM yBU/€0Ch, YTO TO, YTO HA3bIBAKOT «HE3-
MOIIMOHAJIbHOCTBIO» aHTJIMYaH, 110 CYTH, BJASETCS UX
BHYTpeHHeH AucUUIIMHON. C Touku 3peHus lllaxos-
CKOU, aHTJINYaHE He JKeJAIT «00pyHIHUBaTh» ce0sl Ha
JIpyroro, IOKUPOBaTh BU3aBU CBOUMHU 3MoLuaM. OHa
MpPU3HAETCs, YTO aHTJIMYaHe HAY4YUJIU ee «KyJa boJiee
BQ)KHOM, 4YeEM MX MaHEpHI, Belly - 0TKa3y oT self-pity,
)KaJocTh K cebe camoi» (lllaxosckas, 2006: 473).
Habusrozjast aHT/IMY9aH B CUTyalWy UCIIBITAHUS BOWHOMH,
OHa MpHULIa K 3aK/JIYEeHHI0, YTO «B AHIJIMM He
HOCWJIM Tpayp, a >KaJoCTb K cebe mpe3upasach,
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6pI/ITaHI_U)I He CYUTAJIM BO3MOXHBIM HaBA3bIBATb

COOCTBEHHbIE 9yBCTBa OKpPpyXaKIUM HJIN

BBICTABJATh WX Hamokas» (lllaxoBckas, 2006: 481).
OTka3 06Cy/AaTh ONACHOCTb WJIM CMepPTh AOXOAUIA Y

aHIJIMYaH MopoH o abcypaa. XMaAHOKPOBHE aHTJIU-

YaH BbBIMJIZEN0 Tofgyac rpoteckHo. LlaxoBckas
OPUBOAMT MPUMEP TAKOTO «XJaJHOKPOBHsI», Mepeja-
Bas Gecelly ByX MOJIOJIEHbKUX JeBYLIEK B aBTOOYyCe:

«"C Moell TeTell MpUKJIIOYUIACL O6O0JIblIAsi HENpUS-

THOCTBL”, — ckasaja ogHa. “Yrto Takoe?” “BepHs-

JKKa B3JIeTeJla Ha Bo3JyX BMecTe ¢ fomMoM”» (IllaxoB-

ckas, 2006: 481). «OTKkpbIB» AJsg cebsl aHIVIMYaH,
MUcaTeJbHUIA JeslaeT BaXKHbIM BbIBOJ: «MOXKeT ObITh,
CAEp>XaHHOCTb 3JleCb JO0BeJleHa [0 KpaWHOCTH,

HO BCE )K€ 3TO XOPOLIMH YPOK BHyTPEHHEN AUCIUN-

suHbl» ([laxoBckas, 2006: 481).

HTak, oHOU U3 BaXKHBIX 0COGEHHOCTEN aBTOJ0KY-
MEHTaJIbHOM MpPO3bl PYCCKUX 3MUTPAHTOB IEPBOU
BOJIHbl fIBJsieTc TeMaTu3auusd EBponbl B Hel. B
CMBICJIOBOM MPOCTPAHCTBE MEMYapOB, BOCIOMHUHAHUH,
aBTOOMOTpadUIECKNX OYEpKOB, JHEBHUKOB Ipej-
CTaBUTeJIed PYCCKOW JIUTepaTypHOW 3SMUTPALUU
1920-40-x rr. «eBpomelckas» TeMa BOILIOLIAET HX
MUPOOLIYLeHHEe U YMOHACTPOEHUE, a TAKKe OKa3bl-
BaeTCsl «IOJICBEYEHHOH» HMX OHTOJIOTHEN, aKCHOJIO-
rMeH, 3CTeTUKOM. B TEKCTOBBIX OTpaXkeHUsAX IMUTPaH-
TOoB EBpomna mpejcTaBJisieT cob60il cioxxHOe 06pa3o-
BaHMEe BapbUPYWOIIUXCA M MOCTOSHHO B3aHWMO-
JeNCTBYIOUIUX APYT C APYTrOM CEMaHTUYeCKUX JOMHU-
HaHT, BOCXOAINX K UHBApUAaHTHON aHTUTE3E «CBOE»
/ «4yxoe». C ob6pasoMm EBponbl B aBTOJOKyMEH-
TajbHOM mnpo3e OcopruHa, ['yasg, fAAHoBckoro, JloHa
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AmuHazno, bek-Coduena, lllaxoBcKkoM cBsi3aH LeJbId
KOMIIJIEKC «3MUIPAHTCKHUX» MOTHUBOB: POJUHBI U
YYXKOUHBI, IoMa U 6e340Mbsl, HOCTAJIbIUH MO «CBOE-
My», POJICTBEHHOCTH «4y»oro» W Ap. OTpbIB OT
POJIMHBI NTEPEXUBAJICI IMUTPAHTAMU TPYAHO; BMECTE
C TeM, PYCCKHe XKaXJaJHu IOCTUYb pa3HooOpasue
3alagHoM UBUIN3ALIMH, BXXUTBHCA B Hee. «BxkuBaHue»
B EBpomy [/ pycCKHX 3MHUTIPAaHTOB - 3TO MpeEXAe
BCEro NpUoOGLIeHue K [IeHHOCTAM ee KyabTypbl. 06pa3
EBponbl Kak crnenuduieckoro MeHTaJbHOro ¢eHo-
MeHa B aBTOJOKyMEeHTaJbHON Npo3e pPYyCCKOM 3MHU-
rpalyy NepBOH BOJIHBI, C OAHON CTOPOHBI, OTpa)aeT
JKeJlaHWE ee aBTOpPOB TIJIyGXe O0CO3HAaTh CBOMO
HalUOHaJbHY0  HUJAEHTUYHOCTb, C Jpyrow,
JEMOHCTPUPYET MPUCYIIYI0 PYCCKOMY CO3HAHHUIO
OTKPBITOCTb B MUP «JIPYTOH» KYJIbTYPHI.
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Abstract: Over the last years, theoretical writing on auto-
biography has blossomed, and the genre has offered au-
thors a fertile ground for experimental writing. The rea-
sons for this interest in life-writing are many and varied,
but one important factor is that autobiography - in its
various guises - can capture and address many contem-
porary concerns, like the status of the subject, the rela-
tions and representations of gender, and perhaps most
importantly, it questions the individual’s relationship
with the past. Autobiographical writing can reflect some
of the main preoccupations of postmodernism, which, in
Hutcheon’s view, has often been defined in terms of ques-
tions about our knowledge of the past and the difficulty of
articulating our relationship to it. Hence, both autobio-
graphical and postmodern texts appear to be the site of
identity production. This paper concentrates specifically
on the borderlines between autobiography and fiction, as
they appear in Doris Lessing’s Alfred and Emily, in order
to see how, by demarcating and investigating these bor-
derlines, we can come to understand the way Lessing ne-
gotiates and crosses them in her long search for identity.
The questions of fictionality and counterfactuality are im-
portant, and I consider them to be a necessary part of Les-
sing’s autobiographical process itself, not something ex-
ternal to it, or incompatible with it. Fiction, as the corol-
lary of imagination, fantasy or memory, comes as the per-
fect supplement when the other process fails in its en-
deavour. The study will demonstrate that Lessing finds

97

another way of examining the centered self by challeng-
ing the conventions of self-representation in her post-
modern autobiographical writing. Thus, knowing the past
becomes for her a question of representation, of con-
structing and interpreting the concepts of identity and
memory from different perspectives.

Keywords: 1dentity, memory, autobiography, fiction, coun-
terfactuality, trauma

[. INTRODUCTION

Over the last years, theoretical writing on autobiog-
raphy has blossomed, and the genre has offered authors
a fertile ground for experimental writing. The reasons
for this interest in life-writing are many and varied, but
one important factor is that autobiography - in its vari-
ous guises - can capture and address many contempo-
rary concerns, for example the status of the subject, the
relations and representations of gender, and perhaps
most importantly, it questions the individual’s relation-
ship with the past. Autobiographical writing can
thereby reflect some of the main preoccupations of
postmodernism (Gilmore, 1994: 3), which, in Hutch-
eon’s view, has often been defined in terms of questions
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about our knowledge of the past and the difficulty of ar-
ticulating our relationship to it.

Betty Bergland moves the subject of autobiography
into the field of postmodern theory, and asks a crucial
question about the way we should read the contempo-
rary autobiographical subject: ‘do we read at the centre
of the autobiography a ‘self, an essentialist individual,
imagined to be coherent and unified, the originator of
her own meaning; or do we read a postmodern subject -
a dynamic subject that changes over time, is situated
historically in the world and positioned in multiple dis-
courses?’ (Bergland, 1994: 134) The ‘shared interest in
theorising the subject’, the recognition of the fluid
boundaries of the subject, and its status as ‘subject-in-
process’ seem to be the common denominators of auto-
biography and postmodernism (Gilmore, 1994: 3). The
individual, thus, appears as a ‘discursive formation’,
with autobiography being one of its major discourses
(Gilmore, 1994: x). In this sense, autobiography comes
to the aid of postmodern fiction (Hornung, 1985: 71)
and gives ‘postmodernism a text and discourse through
which to theorize human agency’ (Gilmore, 1994: 8).
Hence, both autobiographical and postmodern texts ap-
pear to be the site of identity
production.

In the face of widespread convictions about the
‘death of the author’ or the ‘death of the novel’, autobi-
ographical writing seems to be an anachronistic project.
However, such a futile enterprise has proven to be not
only still alive, but also experimental; contemporary
writers use the playful and boundary-crossing tech-
niques in order to affirm or deny their T".

This paper concentrates specifically on the border-
lines between autobiography and fiction in order to see
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how, by demarcating and investigating these border-
lines, we can come to understand the way Lessing nego-
tiates and crosses them in her long search for identity.
It is not my aim here to pinpoint one definitive border
between autobiography and fiction; I mean to outline
various areas where autobiography and fiction interact
in a number of key texts.

The term autobiography is used here to denote any
text which is clearly published as such, whether thro-
ugh its title or subtitle. Generic differences and ques-
tions about the definition of the genre of autobiography
are inevitably constant preoccupations for anyone writ-
ing on autobiography. I start from the premise that
there are generic differences, only to demonstrate that
Doris Lessing constantly challenges them.

The question of fictionality is also important, and I
consider it to be a necessary part of Lessing’s autobio-
graphical process itself, not something external to it, or
incompatible with it. Fiction, as the corollary of imagi-
nation, fantasy or memory, comes as the perfect supple-
ment when the other process fails in its endeavour.

As part of her ‘experiment’ with genre and narrative
techniques, I find it necessary to analyse Lessing’s blur-
ring the boundaries between ‘fact’ and ‘fiction’, and her
understanding of the relationship between narrative
and ‘self’ in Alfred and Emily and, occasionally, to make
references to her autobiography, Under My Skin: Volume
One of My Autobiography, to 1949 and Walking in the
Shade: Volume Two of My Autobiography 1949 to 1962.

II. THE AMBIGUOUS SELF
Doris Lessing loves paradox and champions ambigu-

ity by experimenting with hybrid genres, such as auto-
biographical fiction and fictional autobiography, which
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squeeze fiction and autobiography into each other. My
point here is that in Volume One of her autobiography,
Under My Skin, Lessing constructs a public, false self in
order to protect her private self, and in The Memoirs of
a Survivor she uses a hybrid form, fictional autobiog-
raphy, to analyze her ‘self fictionally.

Metafictionist Lessing finds another way of examin-
ing the centered self by challenging the conventions of
self-representation in her postmodern autobiograph-
ical writing. Knowing the past becomes for her a ques-
tion of representation, of constructing and interpreting,
not of objective recording.

Philippe Lejeune is useful as a starting point in my
argument, because he clearly describes the autobio-
graphical pact and autobiography as a genre, as a con-
tractual genre based on identity (‘identicalness’) be-
tween the author, narrator, and protagonist. By con-
trast, he shows how, in the related genre of autobio-
graphical fiction, the striking similarities between au-
thor, narrator and protagonist (which Lejeune calls re-
semblance) require the reader ‘to go back to an impos-
sible world - beyond - the text’ (Lejeune, On Autobiog-
raphy, 1992: 21). Lejeune’s definitions, however, are re-
ductive and have their limitations. Defining autobiog-
raphy as a ‘retrospective prose narrative that a real per-
son makes of his own existence, when he emphasizes
his individual life, especially the history of his personal-
ity’ (Lejeune, 1992: 4), he shows a traditional under-
standing of autobiography and subscribes to the idea of
‘the universal subject’, as a ‘fixed, extralinguistic entity
consciously pursuing its unique identity’ (Smith, 1993:
5).

Such a traditional vision of the integral Self and its
autobiographical expression has been the object of re-
visions over the last years; with the result that the self
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is neither integral, nor private, or unique. Postmodern
concepts take the self for a symbolic construct rather
than a referential one; that is to say, the Selfis not a uni-
fied psychological representation, whose ‘essence’ or
‘identity’ is prior to the language which expresses it; ra-
ther, its essence and identity are constituted by the lan-
guage that produces it. Moreover, as I have already
claimed, Betty Bergland provides an important theoret-
ical support, in that she redefines the meaning of the
‘speaking subject’ of autobiography as ‘a dynamic sub-
ject that changes over time, is situated historically in the
world and positioned in multiple discourses’ (Bergland,
1994: 134).

A somehow similar position to that of Lejeune is
Helen Buss’s, who emphasizes that autobiography re-
quires a much more intimate relationship between au-
thor, text and reader than fiction. Thus, she observes
that,

Autobiography offers a different contract with the

reader, a guarantee that the writer is taking the risk of

opening arevelation of some part of his / her own per-
sonal life. Fiction writers may indeed draw on their
lives for material, but they need not attest to this.

Whether it be an event in personal history, a memoir

of some significant other, or the tender life of dream

or fantasy, the autobiography offers a portion of the

vulnerability of the personal self in a gesture of public

testimony in order to facilitate some communal ther-
apeutic purpose, to effect some change, some healing,

some new way of being in the world. (Buss, 1995: 6)

For several decades, Lessing prefers not to ‘risk’ the
‘guarantee’ that she is revealing some portion of her
‘personal life’ and, therefore, does not ‘facilitate’ the
‘communal therapeutic purpose’ or ‘personal healing’.
In Under My Skin she writes:
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I need to sleep and dream myself whole. I was full of
divisions.... Dreams insisted in a hundred ways that I
was dangerously unhappy about the infants [ had left,
about my father... and about my mother...
(Lessing 298).

I believe that, first in her fiction, then in her autobi-
ography, Lessing learns to dream her formerly-divided
self whole, primarily by imaginatively reconciling her
life-long conflict with her mother, after her mother’s
death, offering a creative solution to her ‘community’ of
readers, a possible way in which to heal a conflicting re-
lationship (which tormented Lessing, as evinced by her
preoccupation with mother-daughter conflicts in her
fiction and autobiography, forty years after her
mother’s death).

In the early phase of her writing career (the 1950s
and 1960s), she chose to fictionalize her life and write
comfortably within the genre of the novel, where, be-
cause of its different reading contract, she ‘need not at-
test to’ her sources (however closely characters and
events might resemble those in her own life). With The
Memoirs of a Survivor (1974), Lessing ventures away
from the clear-cut distinction of fiction and the protec-
tion it provides when she explores her conflicting rela-
tionship with her mother in this blended work of fiction
and ‘dream autobiography’ (Under My Skin 29). Here
Lessing analyzes her life through the ‘fictionalysis’ - a
term Daphne Marlatt describes as ‘a self-analysis that
plays fictively with the primary images of one’s life, a
fiction that uncovers analytically that territory where
fact and fiction coincide’ (Marlatt, 1990: 15) - of an
anonymous first-person narrator, the narrator’s
younger self, Emily, and her unnamed mother. What
might have become an imaginatively reconciliation
with her mother in The Memoirs of a Survivor, exploded

again in Alfred and Emily (2008). An act of redemptive
sympathy, in the author’s intention to provide an alter-
native life for her parents, proves to be only one of ret-
rospective sympathy. The book has a fiercely obsessive
base, driven by the foundational truths of Doris Les-
sing’s being: her mother, World War [, and Africa. While
its hybrid form is new, a triptych-like form comprising
a novella, a notebook and a memoir, Lessing demon-
strates once again the frailty of the frontier between fact
and fiction.

III. ALFRED AND EMILY

Lessing’s factual and fictive treatment of hers and
her parents’ lives in the hybrid 2008 novella-memoir
form reinforces the perception of border-crossing
shown continuing up to the most recent work.

Triptych-like in form, Alfred and Emily has three
panels: a novella “Alfred and Emily”; a notebook “Expla-
nation”; and a memoir “Alfred and Emily: Two Lives.”
The Foreword provides the authorial intention for this
tripartite strategy. “If I could meet Alfred Tyler and
Emily McVeagh now, as I have written them...I hope
they would approve the lives I have given them” (viii),
Lessing notes, explaining why she created in the novella
an alternative fictional world for her parents, one they
might have inhabited had the war not intervened. So,
the novella takes the form of an alternative biography
of her parents, set in an alternative twentieth century,
in which England lives in perpetual peace.

Hilary Dannenberg, in Coincidence and Counterfac-
tuality. Plotting Time and Space in Narrative Fiction,
quotes Neal . Roses and James M. Olson, who, in What
Might Have Been: The Social Psychology of Counterfac-
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tual Thinking (1995), explain the urge to counterfactu-
alize as an intrinsic mode of human thought. (Roese and
Olson 1-55 gtd. in Dannenberg, 2008: 109)

Counterfactual thinking is an essential feature of con-

sciousness. Few indeed have never pondered a lost

opportunity nor regretted a foolish utterance. And...it

is from articulations of better possible pasts that indi-

viduals may realize more desirable futures. (Roese

and Olson 46 qtd. in Dannenberg)

Dannenberg further explains that this tendency is
manifest in the everyday course of events, ranging from
minor counterfactuals to those we narrativize at times
of personal crisis, in order to review one’s life trajectory
and formulate long-term regrets about missed opportu-
nities (Dannenberg, 2008: 110). Such alternate life sce-
narios represent, in her view, ‘the human urge for nar-
rative liberation from the real world’ (Dannenberg 110).

Alfred and Emily, like The Memoirs of a Survivor and
many other of Lessing’s fictions, develops its alternative
reality by placing familiar people in a transformed so-
cial context. And here Lessing deliberately reveals the
personal autobiographical events as she now interprets
them, and which drive her to alter the inevitable past.

Experimental in form, Alfred and Emily recalls the
fractured narrative structure - with its compartmental-
ized notebooks and fiction embedded within the larger
fiction - of The Golden Notebook. In juxtaposing fiction
and nonfiction in one volume and clearly delineating
which is which, Alfred and Emily raise questions about
our changing attitudes toward memories as we age,
about the different strengths of fiction and nonfiction
when it comes to exploring character; and about the in-
herently subjective nature of memoirs.

In Alfred and Emily, Lessing remembers her broken,
depressed and defeated parents as they appeared to her

as a child in a sunny colonial Africa. Preceding the mem-
oir is the happier fictionalized alternative, happier for
the individuals and for the English nation. She imagines
her parents’ lives had World War I never occurred, had
her father remained an athletic English farmer, rather
than become a bureaucrat, then a war invalid, and later
a colonist in Southern Africa, and had her mother re-
mained in England as an efficient nurse, married a suc-
cessful doctor rather than Lessing’s father, and become
a storyteller and philanthropist, rather than a sad and
neurotic woman in a claustrophobic colony. She posits
a world in which they meet but never marry each other
or bear children together. Instead, Lessing creates a dif-
ferent wife for her father and comments, ‘I enjoyed giv-
ing him someone warm and loving’ thus striking an-
other Oedipal blow at her cold mother (140). The most
striking result of this alternative scenario is that it leads
to Doris Tayler’s non-existence, and at the same time it
analyses the springs of Lessing’s creativity and the con-
tinuing sources of her imaginative energy. By playing
with the authorial persona, ‘the death of the author’
might seem a joke; here the author is never born. In cre-
ating these alternative trajectories, she attempts to ex-
plore the essence of her parents, thereby suggesting
again that fiction can reach deeper than fact.

And in so doing, Lessing also reveals quite a lot
about herself: trauma and its two basic sources - the
war and her mother.

Psychic trauma is generally defined as a reaction to
an overpowering event, resulting in psychological dam-
age. Instead of understanding trauma according to
event and/or response, Cathy Caruth - one of the key
figures in contemporary trauma theory - has redefined
it according to ‘the structure of its experience’: ‘the
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event is not assimilated or experienced fully at the time,
but only belatedly, in its repeated possession of the one
who experiences it’ (Caruth, 1995: 4). In her conception
of trauma Caruth draws on Sigmund Freud’s notion of
Nachtraglichkeit - a concept that refers to a non-chron-
ological movement of remembering, involving a link be-
tween two events. A critical time of psychological dis-
tress previously forgotten, memories return and are re-
worked or reinterpreted to match subsequent events,
desires and psychic developments. In her reformulation
of Freud’s concept, Caruth emphasizes a belatedness in-
hering in the traumatic moment itself; the traumatic ex-
perience is not fully registered in the first place, but ex-
perienced as trauma only belatedly and somewhere
else, when and where it re-surfaces in a fragmented
form as flashbacks, intrusive thoughts, and repetitive
re-enactments. Rather than remembered as something
that happened in the past, then, trauma becomes part of
the survivor’s identity, and is compulsively performed
in the present, as though it happens in real time. For
Caruth, it is precisely this time-and-placelessness, the
collapsing of the distances between past and present,
between here and another place that constitutes the
force of trauma (Caruth 4-9).

So it is gravely fitting that the memorial third panel
should have as its epigraph a passage from Lawrence’s
Lady Chatterley’s Lover with its themes of trauma and
repression:

And dimly she realized one of the great laws of the hu-

man soul: that when the emotional soul receives a

wounding shock, which does not kill the body, the soul

seems to recover as the body recovers. But this is only
appearance. It is, really, only the mechanism of reas-
sumed habit. Slowly, slowly the wound to the soul be-
gins to make itself felt, like a bruise which only slowly
deepens its terrible ache, till it fills all the psyche. And

when we think we have recovered and forgotten, it is

then that the terrible after-effects have to be encoun-

tered at their worst. (D.H. Lawrence, Lady Chatterley's

Lover, qtd. in Alfred and Emily, 151)

It is poignantly fitting that the novella should begin
with the war, another traumatic image that haunts
much of Lessing’s fiction:

That war, the Great War, the war that would end all

war, squatted over my childhood. The trenches were

as present to me as anything I actually saw around me.

And here I still am, trying to get out from under that

monstrous legacy, trying to get free. (viii)

Although trying to struggle free from the unappeas-
able ghost of her mother, who still overwhelms the now
ninety-year-old daughter, one can never forget how
shockingly Lessing decided in Under My Skin that ‘I
hated my mother’ (179). So visceral is the starkness of
the four simple words that they suggest the warfare
that was no fair war - consisting, as it had, in negations,
subversions, word battle. As the memoirist of Alfred and
Emily’s third panel remonstrates, “Martha Quest was, |
think, the first no-holds-barred account of a mother-
and-daughter battle. [t was cruel, that book. Would I do
it now? But what I was doing was part of the trying to
get free” (178). Art and life mingle when in the next sen-
tence Lessing adds: “I would say Martha Quest was my
first novel, being autobiographical and direct. My first
novel The Grass is Singing, was the first of my real novels”
(178). She defines here her life writing with its porous
boundaries between fact and fiction.

The theme is maternal plenitude provoking the
daughter’s rage, the violent fantasies giving birth to

reverberating desires, those, in turn, generating guilt
and the need to bring about some reparation, some

102



IDENTITY AND MEMORY IN DORIS...

bonds with the mother, and some effort at reconstruct-
ing both damaged figures: daughter and mother. Yet it
took Doris Lessing “years - and years - and years - to
see [that] my mother had no visible scars, no wounds,
but she was as much a victim of the war as was my poor
father” (172). If her father’s obsessive stories about the
Trenches - “tanks, star-shells, shrapnel, howitzers”
(170) - were his way of trying to dispel the horrors,
then her mother’s reliving her war years, nursing bat-
talions of soldiers in London’s Royal Free Hospital was
her way of healing. Lessing makes her mother remem-
ber with clarity:

I can hear them call out now, ‘Nurse, Nurse.’ I can hear

them. ‘Oh, the pain, Nurse, oh, Nurse, the pain.” And my

mother, who [ maintain could have been an actress,
made the sounds of the poor boys calling out for mor-

phine painful, years and years later. (171)

This impact of war on Lessing’s life is not a revela-
tion to her, nor is it to her readers. One of her fictional
triumphs was the Children of Violence sequence, in
which the inheritance of conflict is central. Similarly, in
Under My Skin, she wrote: ‘I wonder now how many of
the children brought up in families crippled by war had
the same poison running in their veins from before they
could even speak’ (Under My Skin, 10). The recurrent
‘now’ is characteristic of the vivid immediacy of Les-
sing’s writing, and also of the cycles and repetitions that
there are in her work, which are evident in Alfred and
Emily, too. Alfred and Emily reveals that Lessing’s mem-
ories remain essentially unaltered. The factual second
half is made up of a series of vivid sketches. However, a
full account is not given of how Alfred Tayler and Emily
McVeagh grew up, met, married, survived the war, came
to Persia and then left it, or settled in Southern Rhode-
sia. Instead, there is an emphasis on particular aspects

of the narrative, some of which Lessing has written
about before. For example:

I have written about my father in various ways; in

pieces long and short, and in novels. He comes out

clearly, unambiguous, all himself. One may write a life

in five volumes, or in a sentence. How about this? Al-

fred Taylor, a vigorous and healthy man, was

wounded badly in the First World War, tried to live as

if he were not incapacitated, illness defeated him, and

at the end of a shortened life he was begging: ‘You put

a sick old dog out of its misery, why not

me?’ (152)

In spite of the fact that Lessing has frequently writ-
ten about her father, he remains an elusive figure. The
focus is on the tense relationship between Emily
McVeagh and her daughter: ‘I was desperately sorry for
my mother, even as [ was planning to run away from her’
(156). Lessing has covered this ground before, in fiction
and autobiography, but she is never quite satisfied be-
cause ‘Nothing fits, as if she were not one woman but
several’ (156). Multiple identities come to the fore again
when Lessing, in a desperate attempt to understand her
reason for her war with her mother, projects herself
into her mother’s story. One possible answer would be
locating Emily’s rebellion in a contrary desire not to
please her father, which, with more complexity, was
also Lessing’s attitude to her mother.

John McVeagh, unusually for his time, wanted his

clever daughter to go university. It had to be the girl,

and not the boy, who wasn’t good enough. His ambi-
tions therefore were focused on [Emily], the one who
passed examinations and was always at the top of the

class. But she said, ‘No.” to him and went off to be a

nurse, which made him say, apparently without any

consciousness of the absurdity of it: ‘Never darken my
doors again.’ and ‘I shall no longer consider you my
daughter.” Now, there is something inexplicable here.
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The Royal Free Hospital was training women doctors:

why did she not decide to be a doctor? Her father

would surely have been pleased - but | have answered

the question. Precisely: her father would have been

pleased. So, no, she would be a nurse and ‘wipe the

bottoms of the poor’. (187)

This is too easy an answer. There seems to be more
in this story. One possibility is implied in the assertion
that ‘it had to be the girl and not the boy’. Emily was ex-
pected to play the part of a son, an echo of which is
heard in Lessing’s complaint that her mother ‘was con-
vinced that I would be a boy, and didn’t even have a
name for a girl’ (178). Lessing invokes that as a reason
for being disappointed in her mother.

There is also another episode, this time in the imag-
inative counterfactual history of her parents, in which
Emily longs for maternal affection in her own childhood,
and blames everything on her mother:

Had her mother ever actually held and cuddled and

dandled her, as Emily had seen Ivy do with her own

infant? Did she want to think about it? At least she
must decide if she wanted to think about it. What she

did not want was for grief to rush out of the dark pit it

lived in and fasten on her heart. (137)

Lessing has explored the ‘dark pit’ of grief before.
She is a great chronicler of experience, and her charac-
ters frequently have more of it than they can handle.
Thus, Emily is not unusual among Lessing’s protago-
nists, in her struggle to assimilate what has happened,
or in having second thoughts that come too late. This is
all the same more effective because Emily ‘must decide
if she wanted to think about it’. ‘At least’ implies that as
much energy is needed to bury the past as is required
when one needs to confront trauma.

In Alfred and Emily we can see that traumatic or neg-
ative outcomes tend to trigger both factual and counter-
factual writing.

What was supposed to be an alternative history, a
‘happy’ one in Lessing’s own words, is actually a hybrid
of fact and fiction.

Fact and fiction do not so much blur as bleed into
one another, a matter given greater weight when we in-
spect the two photographs preceding the novella’s
opening page. In one, a woman stares resolutely for-
ward; in the other we see a young man, dressed for the
cricket pitch.

Moving between the invented and the actual, the
temporal now of fiction is dislodged when the memoir-
ist cuts in, with more than one prolepsis. Her memorial
commentary dispels the invented world. What also ar-
rests the narrative flow forward is the Tayler family
photo album. It is interspersed throughout Alfred and
Emily. The reader has a sense of dislocation.

Despite her intention to set lives right, Lessing has
not given her mother a happy alternative life. In fact, a
psychological climate of pain suffuses the entire novella.
If our first encounter is with a weeping Emily, the very
last line, addressed to Emily on the penultimate page is
the following: ‘I don’t mind if you cry. Cry as much as
you like’ (137). Thus, Alfred and Emily is not an act of
redemptive sympathy, but one of retrospective sympa-
thy. Alfred and Emily continues the work of the imagina-
tion on Lessing’s experience of the past and witnesses
again her struggle with its ‘terrible after effects’. Alfred
and Emily suggests that to let go of the past requires
continual work, imaginative and otherwise, even when
we think we have recovered from it and forgotten.
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IV. CONCLUSION

Fictive biography, autobiographical fiction, memoir,
epigraph, foreword, afterword, and preface, autobiog-
raphy: these are the many modes Lessing has adopted
in her lifelong writing about life-writing. We know, or at
least we suppose we know about her early years in the
autobiography Under My Skin, her adolescence in the
novel Martha Quest, her childhood in the Memoirs of a
Survivor, her thirties in Walking in the Shade, and her
ninth decade, in what she declares her last book Alfred
and Emily. We do not know much actually; she feeds us
with illusions. The author does not know. However hard
she tried to make sense of her story, she is still ‘trying
to get free’ (viii). Doris Lessing has left us with a sense
of inconclusiveness and an opening up of the past, with
retrospective possibilities, alternative lives and there-
fore alternative texts, with an acknowledgment that
these are not the only ways life could have been written;
there may be other ways, probably just as valid as the
texts already written so far.
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UDC 316.722-027.6:82

CHUHJIPOMOT OBE3IJIACEHOCT

MapujaHa JaH4yecka
Yuueepsumem ,,Ce. Kupus u Memooduj“, Ckonje, MakedoHuja

Ancmpakm: TlpeameT Ha TPYAOT e AedUHUpae Ha Tep-
MUHOT CUHOPOMOM Ha 06e32/1aceHocm W JeTepMHHUpa-
Hbe Ha HeroBuTe TIJIaBHU KapaKTepucTUKHU. Cnopej,
pa6oTHaTa XUIOTe3a, TPYAOT OCBEH LITO Tpe6a Aa gaje
AebVHUIMja HA TEPMHHOT CUHOpomMom Ha o6e3zia-
ceHom, Tpe6a Ja OJroBopM M Ha NpallakbeTo Jaju
CUHdpoMom Ha 06e32/1acCeHOCMm Ce jaByBa KaKo HeraTUB-
HO KOHOTHMpaHa KyJTypHa cUTyanyja UHUIUPAHA Of
HEeNOBOJIHO U HEeJOBOJIHO BKJIONyBalke BO BpPeMETO U
NPOCTOPOT M AAa o NOTKPENH OATOBOPOT CO MPUMEPH OJ,
JIMTEPAaTYpPHOTO TBOpPEWTBO. 360pPOT KyJATypa BOJAH
NOTEK/JI0 Of, JJATUMHCKUOT M3pa3 cultus mTo o3HauyyBa
odzsedyearse HA HeW Mo, pacmere U He2yearse Ha Heul-
mo. OArjiefyBambeTO Ha HENITO OA 3eMjaTa, U3pacHy-
BakeTO0 U HeryBameTo ce mnpedpsa Bo cdepara Ha
AyxoBHOCTAa. Herata Ha 3eMjaTa BO TEPMHHOT KYJTypa
ro Jo6uBa 3Ha4YeHmEeTO Ha JAylleBHA Hera, HeryBame U
KyJITUBMpame Ha AyXOT.

KayuHu 360posu: MJeHTUTET, er3uJ, KyJTypa, XeTepoTo-
NH1H, CHHAPOMOT 06€3I/1aCeHOCT

I. MAEHTHUTET U KYJITYPA

360poT KyJTypa BOJU IMOTEKJIO OJ JATHHCKHUOT
n3pas cultus wWTO 03HauyBa odzsedysarbe HA HEWmo,
pacmerbe U Hezysarbe Ha Hewmo. OArJefyBambeTo Ha
HELITO 0[] 3eMjaTa, U3PaCHYBamkeTO U HETyBambeTo Ce
npedpsa Bo cdepaTa Ha JyxoBHocTa. Herata Ha
3eMjaTa BO TepPMHUHOT KYJITypa ro J06MBa 3HAYeHETO
Ha [ylleBHa Hera, HeryBame U KyJTHBHpame Ha
JyxoT. HeraTta Ha 3eMjaTa BO TEPMHHOT KyJTypa ro
Jlo6MBa 3HauewmeTO Ha JylleBHA Hera, HeryBambe U
KyJTUBHUpamwe Ha AyxoT. KnacuyHarta feduHunmja Ha
EnBapn Tejimop Benn fgeka ce paboTH 3a CHOj Of
3Haema, BepyBama, IpaBo, MOpaJ U o61uYau.

“OHaa komnsekcHa yeauHa Koja 8o cebe 2u eKay4ysa
3Ha4Yeremo, 8epysarbemo, SewmuHume, Mopaaom,
npagomo, obuuajom u cume dpyau MOXCHOCMU U
HABUKU, CMeKHamu u npugameHu 00 408eKOM KakKo
Y/1eH Ha onuwmecmaomo”

(Tyler, 1971).

FepMaHcKUOT moeT, TeoJor U ¢uaozodp XeHpu
JoxaH XepJep oM 4YeKOp MOHAaTaMy U ja JAeduHHpa
KyJITypaTa Kako 361p Ha ceTo OHa LITO He MOXe Jia ce
o6e36eAM 0 NPUPOJATA, OJHOCHO CUTe BPEJHOCTH
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co3JaZieHy 0], 4Y0BEeKOT. TeopujaTa KOH KOjallTO HUE
Ke ce mpuJpKyBaMe e oHaa Ha Mwsow WMiauk mro
TBPAM JleKa “IoJ MOMMOT KyJITypa ce mHoapa3dupa
30MpPOT Ha CHUTe OHME MPOLECH, MPOMEHU U TBOPOU
KOU HacTaHaJle KaKo Moc/e/Mila Ha MaTepyjajHaTa u
JIyXOBHATa UHTEPBEHI[Hja HA YOBEKOBOTO OMILITECTBO,
a OCHOBHATa CMHCJIA Ha KYJITypaTa ce COCTOM BO Toa
Jla ce OJIECHH OJPXKyBarbeTo, MPOJ0JDKYBaHkeTO U
HampegoKoT Ha 4YoBekoBoTo omintectBo”  (Ili¢,
1983:14).

[okpaj nepuHUpakETO HA MOUMOT KYJITypa, MOT-
pe6HO e Jia mojacCHUME U Ha LITO TOYHO MUCJUME Kora
Ke ro NOCTaBUMeE MpalllakbeTo 32 UJIEHTUTET.

,Ce mucau Ha dee 8axcHU npawarba koz2a ce nocma-
8ysa npawlaremo 3a udeHmumemom: Ha Koj udeHmu-
mem ce MUCAU U KOU Ce Hezo8ume Kapakmepucmuku?
Hdenmumemom cexkozaw odHog0 ce ymsepodysa, ce
co3dasa u ce omkpusa. CKA0H e KOH NpOMeHU U QUHa-
muszam. Toj dobuea eucmuHcka cmucaa dypu Kako
npomeHaus. He cmaHysa 360p deka camo moj ce MeHy-
sa. Ce MeHysa onwmecmeomo, Hezoeama Kyamypda,
na u camume HocumeJu Ha udeHmumemom*
(Feopruescka - JakoJsieBa, 2008: 119).

WpeHTUTETOT BO HUKO] C/Iy4yaj He e eHHWHA, HO e
IJIypaJieH, noBeKecyoeH. HajuecTo c/ioeBUTE U €HTU-
TeT Ce KOMIUIEMEeHTapHH, Ce HaJOIloJHyBaaT, HO
HepeTKO Mel'y HUB HMa TPHUEHE U HECOTJIACYBakbEe LITO
JloBeJlyBa N0 JecTabuu3alyja Ha cy6jeKToT. Tokmy
OBMe CJlydal Ha HENOBOJIHO BMpeXyBake Ha pas-
JIUYHUTE UJEHTUTETCKH CJ0eBU Ce eJHa OJi NpH-
YUHUTE 32 [10jaBaTa Ha CUHJPOMOT 00€3rJIaCeHOCT.

KnacrepuTe Ha HaBUKH, 06MYAUTE U TPAJULUUTE
OIICTOjyBaaT He 3aT0a LITO Ce 3aBUCHU OJ YOBEKOT, I1a
TOj UM OBO3MOXKyBa €r3UCTeHIMja, TYKy 3aToa IITO

YOBEKOT I'M KOPHUCTH 3a peryJjuparme Ha CHJIHUTe Ha
MOK, OZJHOCHO NOpaZy penpoAyKiiija Ha NOCTOEUYKUTE
ofHocH. Ha 4oBeKOT My TpebaaT KyJITYypHU NPOrpaMy,
KOHTPOJIHM MeXaHU3MH 3a JeTepMUHHUpAae Ha Hero-
BOTO OJIHECYBaMe.

KyaTypHUTEe paBeHKHM HM IOMaraaT 3a OpUeHTa-
Ilja, HU CJOy»aT KaKo OpUEeHTallMOHHU TOYKU CIOpef
KOU Ke ro HajeMe CBOETO MeCTO BO CBETOT, UMaMe
notpe6a o CMMOOJIMYHY U3BOPU HAa NPUIAZAHOCT.

OCHOBHa KapaKTepHUCTHKA Ha CeKoja KyJTypa e
MMalkeTo Ha comncTBeHa ¢uio3zoduja 3a kaacupu-
Kalija Ha cBeTOT. YJeHOBHUTE Ha eJHA KyJTypa
odpopMyBaaT ONIUTECTBEH M COLMjajJeH MOopeJoK Ha
6asa Ha 3aeJHUYKUTE CHUCTEeMH Ha 3Hadyemwa. Ce
NpeTHOCTaByBa JleKa CUTe 4IEHOBU Ha eJjHa KyJTypa
ce corJjlacyBaaT CO CHCTEMUTE Ha 3Haueme LITO Taa I'i
NpoAyIMpa, OJHOCHO KyJTypaTa HMa MeXaHU3MH
NpeKy KOHU pa3HOPOJAHHUTE IPUNALHULHU Ce XOMO-
reHU3Mpaar.

CUHJPOMOT 006€e3rJ1aceHOCT IPOU3JIeryBa oJf HeycC-
NEIHOTO JieJlyBarbe Ha MeXaHW3MHUTEe 3a XOMo-
reHusanyja Bp3 OJpeJeHM NpUIAJHHULM HAa MaTHY-
HaTa KyJTypa. McTo Taka, KyaTypaTa UM OBO3MOXYBa
Ha CBOUTE Y>KUBATEJJM YYBCTBO HA MPUNAJHOCT LITO €
CHUJIHO TIOCaKyBaHa 4YoBeuyka »esba (oBaa xesnba
Ipou3sieryBa oJi 4YyBCTBOTO HAa CUTYPHOCT IUTO IO
npou3BesyBa KojeKTUBOT). KysiTyparta co3zaBa 4yBc-
TBO JieKa ,MMaMe HeIITO Halle“ WU JieKa Toa Haule
Tpeb6a Jia ro 4yBaMe 0[] IpYyTUTe KOU ro HeMaar.

KynTtypaTa He e caMoXuBa, Taa e BO IIOCTOjaH
COO/IHOC CO JpYyru KyJTYypU IpPU IITO pasjMKyBaMe
TPHU MOXKHH ClieHapHja:

PaMHonpaBeH oJHOC KaJie IITO ABETE KYJITYpHU ce
MeryceOGHO NPU3HAEHU U YBAXKEHU;
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Eana of Ky/ATypuTe IITO ce CONOCTaByBaaT cMeTa
JleKa e IoBpeJiHa o/J] ApyraTa, 0JHOCHO I'o JJOMUHHUpa
OJIHOCOT;

EnHa o KyJATypuTe IITO Ce COMOCTaByBaaT ce
cMeTa ceGecHd 3a MOMaJKy BpejHa Of JApyrara
OJIHOCHO Ce BUKTHMHU3HMpa ceGecH.

WpenTudukanujata co rpyna, Kako IUTO BeJH
TomopoB (Tomopos, 2001: 198) Boau KOH Hej3UHA
6e3ycjoBHa oJi6paHa, HO BO 3aJOr ja 3eMa aBTO-
HOMHOCTA Ha MOeAUHELOT. Bp3 HHAUBHAYaTHHOT
UJEHTUTET TPHK/IMBO CTPaXKapy CeHKaTa Ha KOJIeK-
TUBOT. Hempu3HaeHHOT HJEHTHUTET MpeJU3BUKYBa
Ma4yHMHA U aHHMO3UTeT. HenpusHaBawbeTO Ha HaAMeT-
HaTaTa KyJTypHa KOHBEHIMja HEPETKO BOJU KOH
oTdpame of 3aeHULATA.

[IpBryHaTa npeTcTaBa 3a JpyruoT e CTepeoTUIIHA,
pevyucH cekoraul MOCpefiHa, UITO BCYIIHOCT IPeTCTa-
ByBa €J/lHa UCIIpeBpPTeHa 0/ 0paHOeHa TaKTHUKA OJf He-
no3HatoTo. Cekoj WAEHTUTET Ce peasu3upa IpPeKy
cucteM o cuMm6osau. Kou of cumbosnTe Ke HMMaaT
IpeJHOCT, @ KOU Ke GUJaT CEKYH/apHHU e Mpallambe Ha
YHj OATOBODP BJIMjaaT MHOTY dakTopu. OHOCHO, KaKo
mto Beau [p6buk (1994:122), HUBHATAa KOHKYPEHTHA
COMOCTAaBEHOCT He e QUKCHA TYKy € NMPOMEHJHUBA H
3aBUCH O/ ONIITHUTE YCJIOBH BO KOM IKHBEe
KOJIEKTUBOT.

II. IE®UHUPAKE HA CUHIPOMOT OBE3TJIACEHOCT

360poT CUHApPOM O3HA4YyBa KOMILIEKC / 30Up O
CUMIITOMHU KOU Ce KapaKTepUCTUYHH 33 OJpeJEeHO
3abosyBame. [loHaTamMy, 360pOT CUMITOM O3HA4YyBa
OTCTallyBake 0Jf HOPMAJHOTO QYHKIMOHUpame Ha
opraHusMmoT. JlOKOJIKy ja 3aMucIuMe KyJTypaTa Ha
e/lHa Tpyna KakKo opraHu3aM, TOraul cy6jeKTUTe Kaj

KOHU Ce jaByBa OTCTallyBakbe 0J] OHAa OJHeCyBake LITO
ce cMeTa 3a HOpMAJ/HO BO PaMKUTe Ha rpynara, ce
OHMe Kaj KOM ce II0jaByBa CUHOPOMOM 06e321aceHoCcm.
Jla moctaBUMe xHUIoOTe3a JeKa CHHJPOMOT obe3rJa-
CEHOCT TIpeTCTaByBa MnoTpeba 3a /JlpyruoT Kora
Cy0jeKTOT ce COO4YyBa CO HENOBOJIHA B/OMEHOCT BO
MeCTOTO H/MJHM MNPOCTOPOT U HeMa MOXKHOCT 3a
camopeasusanyja. Ceancute co /J[pyruotr My ce noT-
pebHM Ha cy6jeKTOT 3a Ja ro 3ayyBa CBOjOT HJIEH-
TUTET BO YCJOBU KOTa TOj IOCTOjaHO € HamaraH oJ,
peayHUTe ONKPYKUTEJU WUJIU Ja ja onpaB/ia HeropaTa
poMeHa Mo/l UHCUCTHpatbe Ha okoJnHaTa. Cy6jeKToT
KOj ro IoJji3yBa CHHJAPOMOT 06e3r/laceHOCT e aMb6u-
BaJieHTeH. Toj e MOCTOjaHO pacTprHaT Mery eJyi6aTa
Jla CH yZL0BOJIM ce6GecH MJIM /la UM yA0BOJIM Ha ApYTUTe.
Bo ucro BpeMe ce uaeHTHdUKyBa co rpymnara 4 ja
oTdpa.

Cy0jeKTOT 3arJjiaBeH Mel'y iBe KpajHU pelleHuja o,
KOM HHUEeJJHO He IO 3a/l0BOJIyBa LIEJIOCHO, MOXe 0[]
e/lHa CTpaHa Jia [IOKaXKyBa aHKCHO3HOCT JI0 COCTOj6a
Ha IpeTollyBame BO 06jeKT, HO 0oJ Jpyra cTpaHa Ja
npoAynupa HepBO3HH, arpeCMBHH W HaMeTJ/IMBH
OJIHECYBama.

36o0pyBajku 3a JlakaHOBOTO TJefjame Ha /Jlpyruot
KaKo MepuJIO 3a M3BecHocTa Ha cy6jekToT, KoTecka
(2006: 287) 3aksy4yBa AeKa oAroBopoT Ha JlakaH 3a
KpajHaTa IpaHMLla HAa UHrepeHLUUTe Ha JpyruoT BO
NOTBP/AYyBakbe Ha Taa U3BECHOCT, € eKCTpeMeH, 0 HOC-
HO, JleKa clopej Hero, MokTa Ha /lpyrMoT Bp3 BHC-
TUHATa Ha Cy0jeKTOT e alcoJyTHa.

Ciy4dajoT co GUIMCKOTO OCTBapyBame Co1apuc Koj
e lajleH Kako NpHUMep 3a U3MHUC/IyBake Ha Jlpyrute of
cTpaHa Ha Cy6jeKTOT, 6M MoKeJie Jjla 'O UCKOPHUCTHMe
3a Ja ce NPUOJMKMMe [0 HJejaTa 3a CUHJPOMOT
obesrylaceHOCT. PUIMOT NPUKAXKYyBa MaXK KOj ja MOM-
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HM CBOjaTa MPTBa COMpyra Kako caMoyoOuer OuejKu
0/i MHOLITBOTO IITO Taa € U MO LITO MOXe Jia 6uze
3allOMHeTa, Toa e HajcuiHaTa WHbopMaldja Koja
CTUTHAJIA [I0 HETO U crope/, Koja ja AeduHupa.

»AJlaboKaTa HpoOHHUja TyKa € JeKa CUTe Hallu
peJialiii BO BUCTUHCKUOT CBET Ce TOKMY TaKBH, AypHU
u 6e3 pobuBka 3a Cosapuc. Hue He ru mo3HaBaMe
¢daktuukuTe [pyru. OHa mwTo ro 3Haeme e 36Up Ha Ce
LITO MUCJIMMe 33 HUB. /lypy U eMIIaTHjaTa e BepojaTHO
0e3 HUKaKBa 10J133; HUEe MUCJIUME JIeKa Taa HU moMara
Jla chaTHMe KaKo YyBCTBYBaaT JAPYTUTE, HO MOXebu
TOA CaMO HU KaXKyBa KaKo HHe OW ce 4yBCTBYBaJe
JIOKOJIKYy CMe Ha HHUBHO MecTO“ (LUTHUpaHO CIOpen
KoTecka, 2006:289).

Tyka Moxe ga ce MOCAyKMMe U CO TEpPMUHHUTe
CaMo-cAUKa OLHOCHO MUCJEeHe OJf IPpUNaJHUK Ha eHa
KyJITypa 3a Toa Kako Tpeba Jia ce ofHecyBa IpH-
NaJHUK Ha Taa KyJTypa u dpyza-cauka (Arpu-Ilaxo,
2002: 112), ogHOCHO MUCJIee O MPUIIAAHUK Ha eHa
KyJTypa 3a Toa Kako Tpeba Ja ce oJHecyBa MpHU-
NaJHUK Ha JApyra KyJTypa, BO CMHUCJA Ha Toa Jaju
3aMucaeHHOT /Jpyr e NpunaJHUK Ha HallaTa KyJaTypa
WIM TpUNaJHUK Ha Jpyra, pasjuyHa KyJartypa. Ho,
Kora HHe HMaMe MOXHOCT Ja ro JepUHHUpaMe,
MozeaupaMe JlpyruoT Torau ro npaBUMe TOa CIOpe,
HallMTe NMOTpebH, cropes Toa LITO HU HELOCTACyBa,
pasroBOp €O HEKOj 0/ HalllaTa rpymna, Ujiu pa3roBop co
HEeKOj HaJIBOp 0/, MaTU4YHaTa KyJTypa.

JJac 2o eneda dpyeuom, a u caukama Ha opyauom my
npeHecysa onpedesieHa CAUKA 3d 08d jac Koewmo a/e-
da, 36opysa, nuuwysa. He e moicHO da ce u3becHe
caukama 3a dpyeuom, Ha oddesHo pamHuwime (nuc-
ames), Ha4 Ko/AeKmugHo (onwmecmeo, 3emMja, Hapod)
UAU HA NOJYKO/EKMUBHO (2pyna UcmoMuc/aeHuyu,

KHUJiCe8eH KpyxcokK) da ce nojasu u Kako Hezayuja Ha
dpyauom, dodamokom u npodoaxcysaremo Ha 08a
jac u Ha Hezosuom npocmop. Osa jac caka da kaxce
dpyauom (00 HE0O0N0NHCHU U CAOHCEHU NPUYUHU), aMa
gesiejku dpyauom, jac ce mpydu da ce odpeve u da ce
npemcmasu camomo cebe” (Anpu-Ilaxco, 2002: 105).

Wy, Kako WITO efHALI U3jaBUJ MO3HATHUOT UTAJIHU-
jancku ¢oskaopuct II. Kokjapa aeka ,npej na 6uze
OTKpHEH, [AUBjaKOT HajHampej, OWJ U3MHUCJIEH"
(Cocchiara, 1984:7). lllTo 6u ce pekJo, U NpeA Aa ro
3HaeMe /JlpyrvoTr, HaM HU Tpeba Ja ro MU3MHUCIUME,
YHUCTO 3a Ja NOCTOM KaKO OINO3MIHja, KaK0 HeITO
pas/IM4HO O HAaC CO KOEeIITO MOXe Jia ce CnopejuMme,
o/ YMUIUTO pasJUKU OU ce uarpaaue cebecu. Toa
Ha/IONOJIHYBakhe Ha ceGecH CO HemoCTOeYyKHOoT Jipyr
BO YCJOBM KOra He e MOXHa cebepeanusanuja Bo
MaTH4YHATa KyJITypa € CHHAPOMOT 06€e3T/1aCeHOCT.

CHHPOMOT 006€3T/1IaCeHOCT € HAaYMHOT Ha KOjLITO
Cy0jeKTOT KaKyBa JieKa e TYyKa, JleKa MOCTOU; MEeTo-
JUTe KOW T'M KOPDUCTHM 3a Ja ce JoKaxe U HCKaxe
cebecu.

»,3aTo0a, KpyLHjaJHaTa olepaynyja Bo CeKoja UHTep-
npeTanyja e NOCTaByBamweTO Ha MpawameTo: Koj
36opyBa? OJ Koja Mmo3ulIMja, OJ Koja TO4YKa joara
[JIacOT KOj ja MCKaxKyBa BHUCTHUHaTa? Ilo3unuo-
HUpalkeTO Ha OHOj Koj 360pyBa, ja peJlaTUBU3UpPaA
BUCTUHATA W Hej3uHUOT Jerutumutet’ (laiosa,
2013:11). Co apyru 360poBH, MOKTa € BO palleTe Ha
OHOj LITO IO MMa IJIacOT, OHOj IITO 360pyBa. [lo ucrara
JIOTHKAQ, NIOZpe/ieH U NTIOHU3€eH € OHOj LITO CJIyLIa, OHOj
wTto Moa4M. Toj He KaxXyBa, HeMy My KaxkyBaart. [Ipo-
JIOJDKYBaAjKU CO eslabopuparbe Ha MPOOGJIEMOT KOj ce
MojaByBa NpH OOUOT Jia Ce OATOBOPHU Ha NMpallakheTo:
Koj 360pyBa; 'ajjoBa moara 1o cTojasIMLITe JleKa caMo
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apTUKYJIMPAaHUOT TrOBOP € BUCTHUHA, OJHOCHO BUCTH-
HaTa e ceKoraill oJipefieHa oJi 0OHOj LITo 360pyBa, Aoje-
Ka IaK OHOj LITO He 360pyBa OCTaHyBa Bo cdepaTa Ha
HeapTUKYJHPAHOTO, a CO TOA U HEIOCTOEYKOTO.

Taa pasBuBa Tpu nottouku ([ayoBa, 2013:19) kou
ro AebuHUpaaT He CaMO OHOj IITO 360pyBa, TYKYy U
HEroBHMOT OJHOC KOH OHOj IITO He 360pyBa:

['oBOpOT Ha OHOj IITO 360pyBa € KOHTAMUHUPAH 0/
HerosaTa rJie/[Ha TOYKa;

['oBopoT Ha 0HOj WITO 360pyBa € peJlalihOHEH CO
OHOj IITO He 360pyBa, OJJHOCHO I'o I'J1efia Kako Jlpyroct
¥ TyKa ce BocnocTaByBa(aT) mpouec(y) Ha AujaJor,
koHpOHTaLMja U /U acUMUIaLHja;

['oBOpPOT Ha OHOj IWITO 360pyBa M0 NPABUJIO COLPKHU
HACHJICTBO KOH OHOj IITO He 360pyBa.

U Tyka Hy>KHO ce IOCTaByBa NpalllambeTo, 30IUTO 3a
Jla ro nebrHUpaMe OHO] LITO He 300pyBa OJHOCHO
OHOj Kaj KOro e KOHCTAaTHUpPaH CUHAPOMOT o6e3rJia-
CEHOCT TPrHyBaMe 0[] IPBUYHO JepUHUpambe Ha OHOj
wto 360opyBa. Toa e Taka GUAEjKU KOHCTPyKIMjaTa Ha
OHOj IITO He 300pyBa € JUPEKTHO YCJOBEHa O[],
OZHOCOT KOj KOH Hero ro uMa oHoj 1ITo 36opyBa. YiuTe
NoBeKe, HEPETKO OHOj LITO 360pyBa, TOA I'0 MPaBU U BO
MMeTO Ha OHOj IITO He 360pyBa, L|€JIOCHO MPHCBO-
jyBajKu cu ro mpaBOTO Jia O/JIy4yBa BO HETOBO HME.
OHOj wTO 360pyBa ro BKJy4YyBa BO NOPELOKOT Ha
06jeKTUTe OHOj IITO He 360pyBa, HEMY My e JajJieHa
MOKTa Ja ro o3Hauu. OHOj umiTo 360pyBa e cybjeKT,
OHOj LITO He 360pyBa, a BO HErOBO UMe 360pyBa ApYT,
e 06jeKT.

Cy6jeKTOT e 03HauyBay, 06jeKTOT € 03HAYEeHOTO.
Kora 06jekToT e noTeHLyjaseH Cy6jeKT, cBojaTa MOX-
HOCT 3a TFOBOp ja peajiM3upa MO ajJTepHaTHBeEH NarT.
Toa e efleH oJf HAUMHUTE 3a eMaHLUNAlMja, OJHOCHO
e/leH o/l HAYMHUTe 00jeKTOT /ia CTaHe Cy6jeKT.

I1I. OBE3TJIACEHOCTA BO JINTEPATYPATA

CUHIpOMOT Ha 06€3rJIaceHOCT Ce jaByBa IIOJIHO-
3HAYHO BO JiuTepaTypaTta. JIMKOBU KOUIITO HE MOXe
Jla ce MpUJIaroaT uau 6e360JIHO Ja ce BJJoMaT BO Cpe-
JUHATa U BO MPOCTOPOT Ce M3BajaHU 0/ MHOTY aBTOPH,
a pa3HOBU/IHU Ce U pellleHujaTa KOU THe TH IIPOoHalILIe
3a HQZIMMHYBakb€e Ha HEMIOBOJIHATA CUTYallHja.

Bo JsiMTepaTypaTa pas/iMKyBaMe eKCIUIMLUTEH U
MMIIMIIUTEH MO/IeJl Ha CHH/IPOMOT 06€3r/1aCeHOCT.

IV. EKCIIMIIUTEH MOJIEJI HA CUH/IPOM HA OBE3IJIACEHOCT

ExkcniMnuTeH MoJes ce peaJu3upa BO CUTyallUH
Kora cy6jeKTOT OTBOpPEHO ce CIpPOTHMBCTaByBa Ha
CATyalMjaTa KoOja My € HaMeTHaTa O], CTpaHa Ha
OMIUTECTBOTO U CaKa /Jia ja NPOMEHU CO HEKOM HOBH,
pa3/inuHUA peuleHdja. Toa HajuecTo HauAayBa Ha
HerojlyBamwe U oTQpJ/ame ol CTpaHa Ha 3aeJHALIATA.

Cy0jeKTOT BO OBOj cay4yaj rd chaka TpagULUUTE U
Ha4YMHUTe Ha OJHeCyBakle BO pAMKHUTe Ha eJlHa rpyna,
HO caka Jila I'M MpOMeHU WU Mojuduiupa M 3a Toa
2/10CHO ce 3aJ10KyBa. EKCIJIMIIMTHUOT MoJies1 Ha CHUH-
JIpOMOT 06€e3rJIaceHOCT NMPOoAYLHpa CBECHOCT 3a JMC-
XapMoOHMjaTa Mely HJEHTUTETOT KOJjIITO CYy6jeKTOT
caM CM ro MNpHUIHIIYBA U HAEHTUTETOT KOj My e
NPUIUILAH 0J] CTPaHa Ha ONIUTEeCTBOTO, HO Ce 06UAyBa
Jla TM HeyTpaJu3upa pas3/IMKHTE U jaBHO Ce CIpo-
TUBCTaByBa Ha BeKe BOCIIOCTAaBEHUOT NOpeJOK.

EKCIIMIIMTHUOT MOJies1 Ha CUHJPOMOT o6e3rJace-
HOCT e 60p6a MpOTUB AormMaTckaTa cBecT. Cy6jeKToT
Kaj KOro e KOHCTaTHpaH CHUHAPOMOT 06e3rjaceHoCT
BO CBOjaTa eKCIVIMLIUTHA Bep3Hja yecTo NpHbGerHysa
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KOH CJIeJHUBe pellleHHja KaKo CBOEBUJEH H3Jie3 0f
cocToj6aTa BO Koja e 3aTeveH:

Hponuja

XeTepoTonuu

Eckanuszam

Homapguzam

Eraun

HpoHujaTa HakpaTKo MoxeMe Ja ja JepUHUpaMe
KaKo JIeK MIPOTUB HEKOMOTHATA peasHOCT. Toa e KpUK
3a Aujasior, aMOUBAJIEHTHOCT M KpaTKa mobesa Bp3
COTICTBEHATA HEMOK.

[lleneBa npauyBa (1997:175) ,1iTo ako UpoHUjaTa
e HeMOXXHOCT Ja ce 6ufie EfHOo HelTo, 3a1ITO, KaKo
LITO M[OpayyBa TOJIEMUOT MajcTOp Ha HPOHUjaTa,
Bopxec, Toa 3Hauu ‘Ha He ce 6uje cute /[pyru
Hewmta'?“ HpoHujaTa e pyBO BO KO€ HEMNOBOJIHO
BIOMEHHUOT Cy0jeKT ja mpeobJyieKyBa peasiHOCTA 3a
noJiecHo Ja ja roJaTHe. Bysanata camocBecT 3a fAa
ocTaHe 3/paBa (mo)Hekoram no6apyBa o, Cy6jeKTOT
Jla 3acnue Ha oJipefieHU JeJIOBU OJi peasiHOCTa, Aa ro
CBPTH MOTJEJOT Ha Jpyrata crpaHa. HMponwuja e
anyeTo IITO Cy6jeKTOT o IMe 3a MOMaJIKy 60JIHO Jja To
OCTBAapu TOa 3aCluBambe Ha OJpeJeHU [IeJIOBH Of
peajsHoOCTA.

PexabusinTanujata of 3aKOpaBeHUOT ONIITECTBEH
JUCKypC He € HHM MaJKy JeceH U 6e3060JieH 3a
e/JUHKAaTa Koja CaMOCBECHO ce OJJy4uJia 3a Hea. Bo
JiUTepaTypaTa ce NPUCYTHU OpPOjHUM KOHTEKCTH BO
KOUILITO Ce OZBUBA TOA CIPOTHBCTABYBakle€ Ha IOe-
JMHEIO0T KOH MaTH4YHaTa KyJTypa OJf KOU HpOU3-
JIEryBaaT UCTO TakKa OpOjHM HAaYMHU HA CIPaByBambe
CO CUHJPOMOT o06e3rJyiaceHocT. HepeTko 6UAyBameTO
rJlaceH pe3yJTHpa CO HaNyLITake Ha MPOCTOpPOT Ha
MaTHU4YHaTa KyJTypa, OAHOCHO er3uJl.

V. Ersuia

['maBHaTa pas/iuka Mel'y eKCIUIMLIUTHUOT MoJesl Ha
CUHJPOMOT 006€3r/1aceHOCT U UMILIMIUTHUOT MOJes
Ha CHUHJPOMOT 006e3r/J1aceHOCT e LITO MNPBUOT TI'M
OTKpHMBa, TM BaJiM Ha MOBPLIMHA CHUTe HeNpHjaTHU
eNnu304y OJi MUHATOTO, Jj0fleKa BTOPUOT TU KpHUe, TH
NOTHUCHYBA BO cebe U ce 06HMAYyBa HeAOCTATOKOT Of
COTICTBEH IJIacC /ia r'o CYNCTUTYU3UPA CO HELITO JPYTO.

EKCIIMIIUTHUOT MoOJieJl COAPXKU CBECHOCT JeKa
IPB YeKOp KOH pellaBame Ha UJEHTUTETCKUTE Npoo6-
JIeMU e HHMBHO JedHHHpale, OrjacyBame 3a HHUB.
Ersu/ioT e Hacu/IHO BTypHyBake BO CUHJPOMOT 06e3-
riaceHocT. Cy6jeKTOT e 6pyTa/iHO OfJieJIeH Of CBojaTa
MaTH4Ha KyJITypa, OJJHOCHO MeCcTOTO KaJie IITO KOoer-
3UCTHUpaJL.

Eraunor npeausBuKyBa TPOjHO NpeKpIllyBame Ha
WJIEHTUTETOT:

[IpekpiiyBamwe Ha JUYHUOT UZeHTUTeT. Cy6jeKTOoT
e TI0/I/I0)KeH Ha Ka3HH, NOHWXKyBalbe, IOCTAaBEH e Ipej
bapama 3a OTKaXKyBakba 0/] CBOjOT ja3UK, Bepa, Haluja
Y/ ybenyBama;

[IpekpiiyBame Ha ceMejHUOT HUAeHTHUTeT. Cnopef
Bauuiap, Kkykata e cuM60J1 Ha YOBEYKHOT MHKPOKOC-
MOC, I1a CEKOe Hej3MHO HamyliTame (0C06eHO MPOTHUB
CBOja BOJja) U/JM pyllere, oCTaBa [AJabOKU Hera-
TUBHM TParu Bp3 Cy6jeKToT;

[IpekpiyBarbe Ha KOJIEKTUBHUOT U eHTUTET. CUM-
60JIMTEe KOUIITO BaXKeJie 10 BUepa BeKe He BaXKaT, a Ha
HHUBHO MECTO Ce BOBeJIeHH HOBH, HO He coceMa oJipe-
JleH! U AedHHUPaAHY, 1A Toa IO 0CTaBa Cy6jeKTOT Aa
IJIOBU BO HEO/Ipe/leHo, HejacHO CpeJiiIITe.

[IcCMXUYKHOT U EHTUTET Ha Cy6jeKTOT e 3aceKoraul
HapylleH MocJje TPOjHOTO NpeKpllyBake IITO IO
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JIOHECYyBa NpHUCHJIHATA CocToj6a Ha er3ui. Op3ema-
BbeTO Ha JOMOT 3HA4M HarJo NpeKHMHyBame Ha BpC-
KHUTe CO HEroBUTe OJIMCKH, 3aMOJIKHAaTA KOMYHHKa-
nuja. Cy6jeKTOT BO coCTOj6a Ha er3uJ e JAe30pUueH-
THUpaH, HEeMajKh [OM TOj HEMa CTapTHA IMO3UIIKja,
OpHEeHTalMOHa TOYKa.

Cropen TaneBcka (2013:32) ,,KOHLIENTOT 3a IOMOT,
noJielHAKBO KaK0 U KOHIIENTOT 3a ja3UKOT, 61 MoxKeJ
Jla Cce CMeTa KaKO JAyxXOBHA KaTeropuja, Koja CeKoj
noeJHeYeH Cy0jeKT HMa OCHOBHO IpaBo Ja ja
WHTEerpupa BO UHAUBUAYAJHUOT UJEHTUTETEH
cucrem".

Cy6jeKTOT OCcydeH Ha erauj e abjeKTUpaH, TOj e
BULIOK BO eAHO MecTo 3adaTeHO of KesnbaTa 3a
YHUCTOTA.

Kora peduHunuuTe 3a ja3uk, eTHUYKa U Bepcka
ujeHTUPUKAIMja, HO U TEPUTOPHja Ke CTaHAT ajJlaTKH
3a MOJIMTUYKHU aKIMHY, TOrall Cce CO3/IaBa MO/JIOLIKA 3a
er3uJi, NpoTepyBawme Ha ,CUTE HEMoJO0OHU" BO HaMe-
para 3a rpajiere Ha YUCTO MeCTO, OJJHOCHO Haj4ecTo
YUCTA Haluja. AGjeKTUPAHUOT CyOjeKT uMMa JBOjHa
yJIoTa, TOj € arpecop U »pTBa UCTOBpeMeHO. Arpecop
crope/, CTaBOT Ha HallMOHAJIMCTUYKATA NOJUTHUKA, TOj
€ OHOj IITO MOXeE /Ia [0 U3BaJIKa YUCTUOT UJEHTUTET,
JloJleKa TaK, BO MCTO BpeMe € M XPTBa Ha TaKBUTE
HaI[MOHAIMCTUYKY CTaBOBHU.

3a30poT 0/ BepcKaTa U eTHUYKATa MPUNAZHOCT Ha
Henodo6HuUmMe e BCYLUIHOCT CTPaB JleKa THUe Ke cTamatT
Bo (cekakBa) KOMYHHUKalHWja CcO yucmume U Ke TH
ussaskaam.

Ersu/ioT cTaHyBa peasiHOCT Kora cy6jeKTOT HaMec-
TO Jla Cce IpallyBa KOj CyM CU IO IOCTaByBa Npalia-
WeTo Kaj cym. UyBCTBYBajKu Jeka ,He ce Ha CBOETO",

Cy0jeKTHUTE BO €r3uJi Ce HaMaJlyBaaT U HajuecTo yIITe
MOCHJIHO ja 6paHaT CBojaTa MaTUYHA KYJITypa, OHaa o/
Koja 61Jie HachJia OTTPrHATH.

[llesneBa (2005:50) Besu Aeka “caMHOT UAEHTUTET
€ BCYLIHOCT NOCJIeIMlia Ha MOKTA: apTUKYJIalujaTa Ha
ceGHOCTa, HO ¥ Ha CaMOTO BOCTOJINYYBa€e Ha GeJIeroT
(apyrocTa), MCTO KaKO U UCI[PTYBabe€TO Ha IPaHHIATa

Y pa3rpaHUYyBameTo Of APYTUTE e MoKa3aTes (UIH
Jloka3) Ha MoKTa"“. Cy6jeKTOT monajgHaT BO er3uJi 3Hae
Jleka HeroBaTa CHTyallyja e pe3yJTaT Ha HeJOBOJIHA
MOK, OJHOCHO MMake NoMaJla MOKHOCT 0J OHHe IITO
ro JioBeje BO COCTOj6a Ha ersua. I[lOJUTUYKHOT
JUCKypC Ha MOKTa ro ¢pJia cy6jeKTOT HaBaMy-HaTaMy,
[IeJIOCHO OrJIyLIyBajKM ce Ha HeroBuUTe camozedu-
HUpAHU UAEHTUTETCKH KBAIMPUKALUMU U JUPEKTHO
MOPUBAjKHU T'H.

VI. XETEPOTOIIMU

XeTepoTONMUUTE Ce MeCTa KaJIellITO Cy6jeKTOT Haj-
[[eJIOCHO MOXKe Jla TO M3pa3u CBOjOT CyOjeKTHUBUTET,
MecTa KaJie ce NOKa)KyBa OTIIOp, U yLUTe: MecTa IITO
JUPEKTHO I'0 0CIIOpPyBaaT BpeMeTO U IPOCTOPOT.

Ke ja cnegume nedununujata Ha Mumesn ®dyko u
Ke ce corjacume JeKa XeTepOTONHUTE Ce IMPOTHUB-
JIOKalM¥, MecTa KaJelITO aKTUBHO ce OCIopyBa
IIPOCTOPOT.

JllocTojaT, UCTO Taka, BEpOjaTHO BO CeKoja KyJ-
Typa, BO C€KOja UBUJIM3allMja, peaJHU MecTa - MecCTa
KOM He MocTojaT u ce GOpMUPAHU BO CaMOTO OCHO-
Bakbe Ha OMNILUTECTBOTO — MeCTa KOU Ce HEeIITO KaKo
NPOTHUBMECTA, e/ieH BU/, Ha epHUKACHO BHECEHA YTOMHU-
ja BO KOja pea/IHUTe MeCTa, HO U CUTe APYTU BUCTHUHC-
KA MeCTa LITO MOXe Ja Ce HajaaT BO paMKUTe Ha
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KyJITypaTa, AICTOBPEMEHO Ce NpeTCTaBeHH, OCIopyBa-
HH, U IpeBpTeHU. MecTaTa of 0BOj BUJ, ce HaZBOD Of
peaJlHUTe MeCTa, MaKO MOXe Ja Cce yKake HMBHaTa
JIoKallhja BO peasHOocTa. bujejku oBue MecTa ce
ancoJlyTHO pasJMYHU OJ CUTe MecTa, Mo MaT Ha
KOHTpPAaCT CO YTONMMTE, jac Ke I'M HapeyaM XeTepo-
Tonuu“ (Foucault, 1984: 46-49).

Jla ro o6jacHUMe MaJIKy MOIJIaCTUYHO TEPMHUHOT
xeTepoTunuu. Pyko Tpruysa oJ, JedUHLHHUTe 3a
yTOIIWja U AUCTOIIMja IIPU LITO YTONHMja € MeCTO Kaje
LITO Ceé e COBPLIEHO, C& Tedye BO Hajlobap pej, cuTe
JiyfeTo ce J0OPHU U BJIaJlee ancoyyTHA 6J1arococTojoa.
Jucronuja e ono3unyja Ha yTOMHWja, TaMy Ce€ LITO ce
C/Iy4yBa € CO HeraTUBeH NMPU3BYK.

360pOT XeTepoTOIHja, ETUMOJIOIIKH BOAH MTOTEKJIO
0Ji KOMOMHalMja Mely cTaporpykuTe 360poBH 3a
dpyeocm / pa3AuYHO W He-Mecmo, OAHOCHO MPETCTaBY-
Ba MecTO 0e3 OMO03MI{ja, MeCTO CO TOYHO YTBpJeHa
HaMeHa Koe e JieJl Ofl pPeaJlHOCTa, HO er3uCcTHUpa Kako
MeCTO ILITO ja MOJpHBa peasHOCTa, ja CTaBa MOJ 3HAK
HpallaJHUK U CJIYXHU KaKo Hej3UH MelHUK.

HajpenpeseHTaTvBeH npuMep 3a XeTepoTollHja €
orJefjajoTo, MeCTo KaJie ce orjeZyBaMe, MeCTO LITO ja
JAyIJIMpa peasiHOCTa, CJAY>KU KaKO Hej3uHa mnapaJeJa.
Wiy, co Apyru 360pOBH, XeTEPOTONHHUTE Ce MecTa
KaJie MapruHa/JIM3UpaHUTE ce YyBCTBYBaaT KaKo Jia ce
BO LieHTapoT. OBMe MecTa NpeTCTaByBaaT CBOEBHU/EH
cy6Bep3uBeH GpPOHT 3a 60pba cO CTEPUJHUOT OMUI-
TecTBeH NoCTyJaT. [IpocTOpoT Urpa cepuosHa yJora
npu 0GOpPMYyBakETO HA UIEHTUTETOT Ha CYyOjeKTOT.

®yko yTBpAyBa NeT NPUHIUIN HA XETEPOTONHUHTE.
[IpBHOT NMPUHLHUI BeJH JieKa XeTePOTONMUTE Ce MpHU-
CYTHM BO CUTe KYJTYpU UAKO HeMa eJleH YHUBep3aJeH
o6pas3el] 3a HUB.

Cenak, Pyko yTBpAyBa [iBe KaTerOpUU: XeTepOTO-
UMW Ha KpU3a U XEeTepoTONHWM Ha JeBujauuja. Bo
XeTepoTONMU Ha Kpusa PyKo ro BMeTHyBa MeJleHUOT
Mecel] U BOEHHMOT POK, CUTyallMM KOU MOJIeKa, HO
CUTYPHO ja ryb6aT cBojaTa npBoO6WUTHA yHKHUja. Toj
BeJIM JleKa JleHeC XeTepoTONMUTe Ha Kpusa ce Ipe-
TONyBaaT BO XeTEPOTONUUTE Ha JeBUjalikja, OJHOCHO
OHHe MeCcTa KOU THU 3zpuicysaam CcybjeKTHTe COo
JleBUjaHTHO oJHecyBame. [IpuMep 3a BakBU MecTa ce
MCUXUjaTPUCKUTE OOJHUIIM U 3aTBOpUTe. BTopuoT
OpUHIMI BeJHU JleKa 3a Jla Ce CHHXPOHHU3UpA CO
KyJITypaTa BO KOja ersucTUpa, XeTepoTollhjaTa MOXe
Jla ja IpoMeHHU cBojaTa GyHKIHja U 3HaYeme. TpeTHoT
NPUHLIHMI F'OBOPU 3a CIOCOOHOCTA Ha XeTepoToNujaTa
Jla BKJIyYHd Bo cebe MelyceGHO pa3IMuHU Hewma, 3a Jja
M CIOpeAu WM 3a Jla Co3JaZle KOHTpacTHa CJMKa.
YerBpTUOoT npuHuun Ha Pyko Besu Jeka xeTepo-
TONUHUTE CE UCKJIYYEHU O] MEPEHETO Ha BPEMETO, BO
HUB He Teye TPaJAULUOHAIHOTO BpeMe. [leTTHOT
NpUHLMI 360pyBa 32 XETEPOTONHUHUTE KaKO MPOCTOP
KOj MMa CBOM 3aKOHM 3a BKJIyUyBaie U UCKJy4yBakbe,
He e JIECHO IIpUCTalleH, a UCTOBPEMEHO € U 3aTBOPEH U
nponyctiuB (Foucault, 1984: 46-49).

®yko (2007:40) Besiu leka XeTepOTONHjaTa 3aM0y-
HyBa Ja QYHKIMOHMpA BO LEJOCT Kora JiyreTo ce
HaoraaT BO eJleH BUJ alcoJIyTeH MPEeKHUH CO HUBHOTO
TPaJUIMOHAJHO BpeMe. XeTepoTONHUTe Ke Tro pas-
rjefaMe MpeKy poMaHoT Pesepsen scusom (2007) Ha
aBTOpkKaTa Jluauja lumMmkoBcka. Bo oBoj pomaH, Moxe-
Me [a 3a0eJjieXXMMe €JJHO JIATEHTHO W YeTHUPH KOHC-
TAaHTHU XETEPOTONHCKU MeCTa:

llpkBaTa/MaHaCTUPUTE

'po6umta (Ckomnje v JIoHA0H)

Toaner

OrJsenaJjio
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XeTepOoTONUHUTE BO POMAHOT Ce NPeTCTaBeHU KaKo
MeCTa KaJlellITO HapaTopoT ce 3alo3HaBa cebecH, HO U
ocTBapyBa AJaboKa BpcKa Ha NOBp3yBame cO cebe,
TOa Ce MeCTa KaJIelITo ce YyBCTBYBa HajMHOTY ,CBoja"“.
[IponecoT Ha cybjeKTHBH3allMja Ha OBHE MeCTa ce
O/IBMUBa HE3aBHCHO OJi OMNUITeCTBOTO. Bo IpKBa-
Ta/MaHACTUPOT, 3/1aTa o Haora CBOjOT BHATpeLleH
CHokoj, 6es3begHa of J/byOONUTHUTE NOrJeAd Ha
C/1y4ajHUTe MUHYBa4yu. Bo Toa/seToT Ha U3HAjMEHUOT
cTaH Bo JIOHZJ0OH ro Haora CBOETO TeJo, [0 MPOy4yBa,
npeMepyBa U ClI03HaBa, NprudakajKu ro co CUTE JIY3HU
Y paHH, Jjo/leKa MaK Ha rpoOMIITaTa Haora MpPOLIKa,
CTNOKOj U MOTHBAllUja 3a CeKoe HapeJHo yTpo. Bo cute
TPYU HaBeJleHW XeTepPOTONMYHU MecTa, 3/1aTa ce Mmpo-
YUCTyBa cebecy, ro HeyTpaJu3upa MUCJIEHETO [ieKa e
a6jeKT, BUIIOK.

3/7aTa ro mpeXxuByBa CHHJAPOMOT 06€3rJIaceHOCT
IpeKy XeTepoTonuuTe. [paHUYHHUTE MecTa M INOMa-
raatT Ja ro IpoOHajAe CBOETO MeCTO BO peasHOCTa.
3s1aTa koja cekorail ja ciaefesia Cpebpa, 3/1aTa Koja
Mosdena Jojeka Cpebpa 36opyBaja of, UMETO Ha
JiBeTe, 3/71aTa Koja He 3Hae WITO Ja Kaxe kora Cpebpa
ja HeMa oTu cekorau Cpe6pa 6uJa Taa LITO roBopeJa,
ro NpoHaora CBOETO JIMIIE BO OIJIEAAI0TO, CBOjOT MUP
BO MaHaCTUPHUTE/I[PKBUTE U CBOETO TEJIO BO TOAJNETOT
Ha JIOHJOHCKHOT CTaH.

3n1ata koja e enHo co Cpebpa IpeKy CBOETO
HCKYCTBO CO XeTepOTONMHUTE YYU KaKo Ja O6uje eHo
co cebecy, CBOja U IJ1acHa.

VII. UMIIMUUTEH MOJE

WMIIMLIUTHUOT MOJeJ ce peaiu3upa BO CUTYaluH
Kora cy6jeKTOT HeMa IICUXM4Ka CHJIa OTBOPEHO Jia ce
CIIPOTUBCTAaBU Ha CUTyalldjaTa Koja My € HaMeTHaTa

OJ1 CTpaHa Ha OMUITECTBOTO U GUTKATA CO APYTUTE ja
CYNICTUTYWU3UPA NpeKy 6HUTKA co ceGecu nan GUTKA CO
npeameTu. OTHOpPOT BO OBOj C/ay4daj Cce Mewa Co
CTPAaBOT W HUKOrall He Ce peajusupa OTBOPEHO.
Cy6jeKTOT BO UMIIMIUTHUOT MO/JIEJ Ce TOMUPYBA CO
yJjorata Koja My e JoJileJleHa O] CTpaHa Ha
ONIITECTBOTO, a O6oJsikaTa NoOpajyd HecooJBeTHaTa
yJiora ja 04,60JiyBa TUBKO U HaBUAYM CTaJI0XKeEHO.

CUHApPOMOT 06€3rJIaCeHOCT KOTa € UMIIJIMLUTEH Cce
6a3upa Ha CJIeJHUBE TPOIECH:

OrcecBHO CEOEHUCIIUTYBALE;

[locTojana rpmxa 3a BIEYAaTOKOT OCTaBeH Kaj
npyrute (da He ce nocpamomume, wmo Ke peuyam
KoMwuume WTH.) BJaJleelbe Ha CTUrMaTa Haf
Cy6jeKToT;

Cebenab/byayBame 0J Mo3ulLMja Ha JJpyruOT KOj
MMa MOK, CO LieJ [ia Ce OCyeTaT U MCIOJHAT HETOBUTE
XKebu;

KoHcTaHTEH HEMUP, HEYAOOHOCT;

MenaHxoJi4ja;

Tummuna;

CHHApPOMOT Ha 06€3TJIaCeHOCT BO CBOjaTa UMILIH-
MTHa GopMa MpeTcTaByBa BAOMYyBamke Ha 60JIKaTa BO
CeKojaHeBHeTO Ha cybjekToT. CMHApOMOT o6e3rJa-
CEHOCT MOHEeKOorall MpeJU3BUKyBa OpeMe Ha HULITOX-
HOCT, noTpeba 3a caMoomnpaB/yBatbe U/UJIU CaMOKas-
HyBamwe. HecriocobeH 1ejiocHO Aa M ce mpejajie Ha
CBojaTa eJiba, Cy6jeKTOT BHMMaBa MOCTOjaHO paleTe
Y YMOT Jia My ce 3adaTeHH CO APyTH paboTH, CO APYTH
MHMCJM, KaKO Be4YHO HeycClellHa CTpaTervja Ja ja
OTTprHe Xesi6aTa of cebe, Aa ja 3anpeTa MOJ OTHUII-
TETO U J1a ja 3a60paBu.

Bo cBojoT mporpaMcku ecej HacJoBeH Kako Ecme-
muxka Ha muwuHama, Cy3aH 3oHTar (1967: 38), Besin
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JleKa ,MJiejaTa 3a TULIMHATA MOXe Jla Ce pa3BHe Ha /iBa
Ha4yMHa, WJM Cce OJM KOH TO4YKaTa Ha alcoJyTHa
caMoOHeralyja, WM ce MpaKTHUKyBa Kako ¢popMa LITO e
XepOojCcKU HeZocaeqHa .

JloKOJIKy ce BoAMMe crope]; AeMUCTUPUKALHUjaTa
Ha 30HTar, Ke KOHCTaTHUpaMe JleKa MOJIKOT UMa JiBe
CUTyalMCKHU No3aguHu. Cropej npBaTa, TUIIMHATA €
HeraTHBHO KOHOTHpAaHa, M3BOpP Ha HEMOK M CTpasB,
3aMaeHoCT Npe/J] CO3HABaheTO Ha CONICTBEHOTO pacma-
rfawe; BTopaTa ¢opMa Mak, e MO3UTHBHA U OJU BO
HacoKa Ha KpeaTHBEH OTIOp, apTHKYyJalkja Ha 6ecoT
Y HEroBO KaHa/M3Upawe BO HeHacusHa akuuja. Co
OBa Taa ce JOOJMXKYBa 0 cTaBoBUTe Ha Xaysep (Hau-
zer, 1985).

Bo ecejor Concmeena coba Ha Bupuunuja Bynd,
06jaBeH 1928 rojuHa ce KOHCTPYUpaHU JABa KEHCKHU
JINKA KOU I'0 CUM060JIN3UpaaT XKeHCKUOT MOJIK: [lydum
lllexcnup w AHzesiom Ha kyKama. IlpBaTta ¢urypa,
Ilyaut llekcnup e 0ATOBOP Ha NMpallakeTo 30LITO BO
e/1M3abeTaHCKOTO BpeMe >XeHWTe He IpojJyLupase
1po3a WJIM Noe3Uja Kora 6yKBaJHO CUTe MakU MHUILY-
BaJsie. BropaTa mak, AHresioT Ha KykaTa, CHM60JIOT Ha
JIeBCTBEHOCTA, T cOOMpa BO cebe CUTEe OHHE THUBKH,
MUPHH >KeHU KOW HHUKOTAIll HEMAaT CBOU KeJIOH, TYKy
ce coo6pasyBaar Co TyrHUTe.

OMeKHyBambeTO Ha CTBApHOCTA € CaMO YIITe eJleH
HauyMH Ha cnpaByBame co Hea. [la Taka, Kora MajkaTa
Bo /lse nepnuyu (Kopsesupocka, 2010) caka ja Kaxe
Jleka 6abaTa 3JaTKa ce OTpyJa, OJ HejSUHUTe YCHU
W3JleryBa caMo IOJATOKOT Jeka 6abara 3saTka e
Temwko OoJiHa. [IpamameTo 3a eydeMusupaHa peas-
HOCT CH I'0 NMOCTaByBa U 3J1aTa of, poMaHOT Pe3epeen
scueom oTH kora Cpebpa yMHUpa HUKOj He M BeJIU JleKa
yMpesaa, TYKy JeKa He IpeXxuBeasa, He ycleasa.
JlOKOJIKy ce MpUJp)KyBaMe KOH paJuKaJiHaTa MHUcCJIa

JleKa caMO OHa LITO € 03HAaYeHO HAaBUCTHUHA MOCTOH,
Torau JeMOKpPaTCKH 3aMOTaHaTa BHUCTHHA € HAaYuH
Taa /la ce Herupa, /ja He ce KaXke 60JIHATa BUCTHUHA.
MajkaTa Ha HapaTopkaTa Bo /[ee nepHUyu e MpTBa.
Cemnak, HejsMHaTa OTCYTHOCT NpeAU3BUKYBa NelKaBa
60JIKa BO KMBOTOT Ha KepKaTa IITO OBaa ja MOMOJI-

HyBa cmasajku U 36oposu 6o ycma (Kopsesupocka,
2010:19).

Cmasajku um 360posu 60 ycma Ha OHHE O, UHj
roBOp Ce JIMIIEHW W/WJIM Ha OHUE BO 4Hj rOBOP He
MOCTOjaT, Cy6jeKTOT ce 06UAyBa Aa ce camoadpUpMHPa,
Ja ce orjacu U o3Hauu. Cy6jeKTOT ro HaJAMHUHYBa
CUHAPOMOT 06€e3rJIaceHOCT CO pPeoOMHCIyBake Ha
rOBOPOT Ha OHOj wWmo Modxce da 360pysa, BMEeTHYBajKU
ce ¥ cebecy BO HEro, OJHOCHO CO PeoOMUC/IyBamke Ha
TOBOPOT HA OHOj WMO Hé Hema [cnoped Hac] npaguaHo
03HA4€eHo.

OncecuBHOTO ceGeHab/byAyBabe € YIITEe eJHa
dopMa mpeky Koja ce peasu3dpa HUMIUIMLUTHUOT
MoOJieJ1 Ha CUHJPOMOT o6Ge3rjiaceHocT. Cy6jeKTOT Koj
[IOCTOjaHO YyBCTBYBa JieKa e IpegMeT Ha IOrJejHu,
BHMMaBa /la OCTaHe JIOCTOEH 3a THe IMOIJeAH, ce
KOpUIMpa He CIHOpeJ CBojaTa »esba TYKy cropef
(npeTnocTaBeHaTa) »KeJsib6a Ha OMLITECTBOTO.

,KeHaTa Koja cu ja npoBepyBa IIMHUHKATa M0 NeT -
IIeCcT MaTH Ha JIeH 3a Ja BUAM Aaju MyJpaTa U e BO
pes ¥ JlaJii MackapaTa M ce pa3MavkKasa, Koja e 3ar-
pYKeHa Jajd BETPOT HWJHM JAOXKAOT M ja pacumnasn
dpusypara, Koja 4ecTo NpoBepyBa [a He M Ce CMOJIK-
HaJjle YopamnuTe Ha TJYXKA0T, UIU Koja, MUCJIejKU JeKa
e nebeJsia, BHUMaBA Ha C€ 1ITO jaJie, CTAHYBa, UCTO KAKO
3aTBOPEHHUKOT, Cy6jeKT 1Mo/ CONCTBEH Ha/A30p, MOAJI0-
’KYBajKU ce Ha HEYMOpPHO cebGeHabsbyayBame. Cebe-
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Hab/byayBameTo e dopMa Ha MOJJOXKHOCT Ha MHaT-
pujapxaTtot” (I'poc, 2003:261).

Cy6jeKTOT KOj e 3aMOJI4aH, HeM, HellpalllaH 3a CBO-
jaTa MJEHTUTETCKa omnpejesba U Ge3MOrOBOPHO ce
corJiacyBa Ha ZiepUHHUIMjaTa KOja APYrUTe ja ©UMaaT 3a
Hero, cJ1060JHO MOe Jla pedyeMe JieKa Ce YyBCTBYBa

KaKo a6jeKT, CBOE€eBH/JI€EH BHIIOK BO COIICTBEHHOT
XKHBOT.

VIII. 3AKJIYYOK

[IpeameT Ha TpyAoT Oellle JedHUHUpAbE HA CUH-
dpomom Ha o6e3anaceHocm U JeTepMUHUpambe Ha He-
roBUTE I[VIABHU KapaKTepUcTHUKU. TOKMy Toa U 6Gele
CTOpEHO.

Ko/IeKTUBHUOT UJIEHTUTET, KOPUCTEjKU ja MOKTa
KOja MHO3MHCTBOTO MY ja ZjlaBa, HEPETKO I'0 ClipedyyBa
OrJjacyBambeTO Ha JIMYHUOT UJEHTUTET, IPUTO0], NIPHU-
HyJlyBajKH{ o Cy6jeKTOT Ha TUBKA, HeMa ersucTeHnyja.
WHTepnpeTanujaTta nokaxa Jieka Cy0jeKTOT pa3BHBa
JiBe TeHepa/HU ClLeHapHja 3a NpeMUHyBawe Ha He-
IpujaTHaTa CUTyaldja, a Toa Ce HamNyllTame Ha
MaTH4YHaTa KyJTypa WX NpeToNyBakhe BO paBUJaTa
criopesi Ko GYHKIMOHMpA MaTUYHATa KyJaTypa. Bpa
OCHOBa Ha oBHe HHOpMAlM{, pa3BUBME eKCILIHU-
LUTEeH U UMIUIMLUTEH MOJeJ 3a ClIpaByBame CO CHUH-
JIpPOMOT 06€3r/1aceHoCT.

OHa WTO MOpa Ja ce MOTEHLUpa e JeKa KJjacTe-
pyUTe Ha HaBUKH, obWYaWTe U TPAAHULHUUTE OICTO-
jyBaaT He 3aToa LUTO Ce 3aBUCHHU OJ, YOBEKOT, I TOj
MM OBO3MOXXyBa €ravcTeHIMja, HO OHJiejKU Ha 4OBe-
KOT My ce NOTpe6GHHU 3a Ja ce NMPOJOJKU CO AUCTPHU-
6yLMja Ha BOCIIOCTaBEHUTE O/HOCH.

Moxe Jia 3akJyuuMe JeKa JiyreTo He caMo LITO Cce
JebUHUpaHU OJ KYyJTYpUTe Ha KOUIITO NpUIaraar,
TYKy Ce U orpaHu4eHu of, HUB. KysaTypute of apyra
CTpaHa Nak, 3aBUcaT of, GU3UYKATA MOCTABEHOCT BO
BpeEMeTO U BO NPOCTOPOT, OJHOCHO Ce HCTOPUCKHU
neTepMuHupaHu. Co Apyrud 360pOBH, CHHAPOMOT HA
006€e3r/1aCeHOCT € eJleH BU/L OZrOBOP Ha ryIIeHeTOo LITO
ro JlaBa HENOBOJIHOTO BKJONYyBake BO BPEMETO U
NPOCTOPOT, HAUMH Ha CIIpaByBake CO HeyA06HOCTa
KOja Cy0jeKTOT ja YyBCTBYBa BO PaMKHTe Ha MaTH4-
HaTa KyJITypa.
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JIUTEPATYPATA 3A JIELIA KAKO MOAY ...

UDC 316.723:82-93

JIMTEPATYPATA 3A JIELA KAKO MOJIYJI 3A 3AIIO3HABAIGE
PA3JIMYHU KYJITYPU

Mapwuja JIeoHTHK
Yuueepsumem ,I'oye [lenues”, lImun, MakedoHuja

Ancmpakm: KyJjatrypata U UAEHTHUTETOT c€ ylTe pa3s-
JUYHO ce paeduHHpaaT U cdakaar. CMeTame JeKa
COBPEMEHOTO ONIITEeCTBO Tpe6a Aa co3Aaje yCJIOBH U
aTMocdepa BO KOM JAenaTra M MJajuTe Ke rM 3HAar,
COYyBaaT U 0COBpPeMeHyBaaT NPUAOGUBKHTE Ha CBOjaTa
KyJITypa, a Ke GUAAT 3am03HATH U CO NPHJOGUBKUTE,
npej, cé Ha APYrure KyJTypH KOM €ersucTHpaaTr BoO
3eMjaTa BO Koja >kuBeaT. Ha 0BOj HAaUMH cMeTaMe JAeKa
Jelara 4 MJIaJiuTe Ke UMaaT KBa/IUTEeTHA KOMyHHUKaI4ja
M Ke rpajaT BHUCTUHCKH COXXMBOT BO €JHO MYJITH-
KyJITYPHO ONIUTECTBO. JaC KaKO HAaCTaBHHMK MO TYPCKH
jasMK HOBOTO pas6upame W NPAKTUKyBame Ha KyJ-
TypaTa ro 3afno4HasB cO IOArOTBYBame JBOjasu4HHU JeTC-
KM packa3u (TypckKo-MaKeJOHCKH) BO KOM ce oGpa-
6oTyBaaT pa3/IMYHUTEe NpasHULU KOM ce cJaBaT BO
MakepaoHuja. Jlenata mpeky CBeTOT Ha packasuTe Ke
MOYHAT /Jia ja rpajaT cBecTa 3a pa3/IMYHUTE KYJITYpH, 3a
Ha4MHM Ha C/laBeme M YeCTUTame pas/H4HU NpasHULH,
3a MO)KHOCTa 3a 3aeJHUYKA NpocJjaBa, a 0XpaGpeHH OJ
CBOMTEe HAaCTaBHUIIY U CBOjaTa OKOJIMHA Ke MOXKaT Aa ja
NpHMeHyBaaT U BO CEeKOjAHEeBHHUOT >KUBOT.

Kayunu 360posu: KyJaTypa, MAEHTHUTET, JIUTepaTypa 3a
Jena.

I. BOBEJ

HapogzoT ¥ HanuyjaTa ce ONIITECTBEHO-NOJATUYKA
TBOP6A IITO Ce CO3/aJe CO 3APYKyBakbe Ha JIyI'eTO BO
[oroJieMd TIpylnd U Ce HUMeHyBaJle OJi CTpaHa Ha
NOJIUTUYApPUTE U HHTeJleKTyaanuTe. [Ipy HUBHOTO
dopMupame He IMOCTOeNa 3aeJHUYKA KyJATypa U
3aeJHUYKU UJEHTUTET, TYKy CO TEKOT Ha BpeMeTo ce
rpajZiesie, HeryBaJle, IpeHecyBaJjle U IO NoTpeba Ha
HOBHUTe reHepanuu ce MeHyBaJe. [IpBaTa Hayuja Koja
ce co3jlajla nMpyd KpajoT Ha 18 Bek e ¢paHIyckaTa
Halldja Koja MCTO TakKa He ce M3rpaJuia Ha 6a3a Ha
3aeHUYKa KyJITypa.

OBa ynaTyBa Ha TeopHjaTa 3a KOHCTPyHPaHOCTa Ha
KyJTypaTa U Ha KyJTYPHUOT UAEHTUTET CIIOpe], Koja
[IOTEKJIOTO, UCTOpHjaTa, jasUKOT U peJidrujata He
MOBp3yBaaT HepPacKHWHJIMBO eJHAa rpymna Jiyre NpeKy
KYJITYyPHUOT UJEHTUTET, TYKy Ce BpPEeJHOCTHU IUTO
NOJIMTUYKATa U UHTeJIeKTya/llHaTa eJuTa TM KOPUCTHU
NpY KpenpameTo Ha CJIMKaTa 3a TPyNHUOT UJeHTUTET
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BO COrJiaCHOCT CO CBOMTE LieJiH, a ja pacnpocTpaHyBa

Ha pa3sHOBHUJHU HAYUHHU 0J, KOU MaCOBHUTE MeJUyMU
ce HajBavjaTeJHU. AKO KYJTYPHUOT HUAEHTUTET €
KOHCTPYUpaAH OJ CTpaHa Ha NOJUTUYapUTe U UHTe-
JIEKTyaJILIMTe, TOTAlll THE Ce 3aC/IyXHH 3a CUTe y6aBHU
paboTH, HO M OATOBOPHU 3a CUTe KOHQJHUKTH LITO
HacTaHyBaaT MOpaJM IOBUKYyBalkhe Ha KyJTYPHHUOT
uaentuTeT. OBaa KapaKTepHUCTHUKA Ha KyJITypaTa U Ha
WeHTUTETOT BO MHUHATOTO Ce KOpPUCTellle, a U BO
WJHHMHA MOXe Jla Cé MCKOPUCTH 3a XyMaHHU ILieJI1 U 3a
MaHUIyJIaluja.

WHTenekTya LuTe 0f Koja U Jia ce 06J1acT, a moced-
HO HACcTaBHULMTE KOM paboTaT co Jela U MJaAu
JIOJDKHM ce Ja OujaT 3alo3HaTH CO OBHMe Kapak-
TEPpUCTUKM W BO HacTaBaTa Ja JajaT eJleH XyMaH
NpHOJ, KOH KyJTypaTa W HUJEeHTUTEeTOT 3a Ja ce
e/lyuMpaaT HOBHU IeHepaluH 0CJ1060eHH 0/ HeraTuB-
HUOT HalMoHaau3aM. McTo Taka HacTaBHULUTE ce
JOJDKHA Ja TM IOJAroTBAaT HOBUTE TreHepaluHd 3a
HOBUTe NOTPe6U U YCJIOBU Ha )KUBOT BO COBPEMEHUOT
CBET, a TOA € MYJTUKYJTYPU3MOT, KOCMOIIOJIUTU3MOT
Y HeTyBameTO Ha YHUBEP3aJHUTE BPEeJHOCTH.

OBaa moTtpeba ja corsefaa MHOTY MeryHapOJHH
UHCTUTYLMU of basnkaHoT, EBpornickara yHHUja, MHOTY
3eMju of 3amag U oA HCTOK KoM Npeky pasJvudHU
NpOEeKTU ce TPyAaT [a OBO3MOXAaT IpeKy AujaJjor Aa
ce 3all03HaaT pa3/IMYHUTE KYJTYpH, a IIPH Toa Ja ce
OTKpHjaT UCTUTE, CIMYHUTE WUJU pasJMYHUTE Kapak-
TEPUCTHUKHU.

II. KyatypA U KYJITYPEH UJIEHTUTET

KysnTypa e HayMH Ha JKMBOT Ha JIyFeTO BO KOj ce
MaHuecTUpaaT MaTepHjaJHUTe U JYXOBHUTE Bpej-

HOCTH Ha oJ[pefieHa IpyIa, 3aeJHHIA UK OMIITECTBO.
Cekoja KyJITypa MMa Hay4eHH MO/ Ha MHUCJIEhE U
OJIHECYBatbe KOM TM pedJIeKTHUPa U MPH CO3/]aBatheTo
Ha MaTepHjaJHUTe NpeAMeTH (KYJTYpPHH MPOU3BOJIY,
YMETHUYKH Jiesa). Taa e co3fajieHa MoJ BJMjaHUe Ha
H/IEOJIOIIKKUOT, OPTaHU3AIlMCKUOT U TEXHOJIOIKHOT
CUCTEM Ha OJ[pe/IeHO BpeMe, a CO MPHUCIOCOOYBaHETO
Ha MOTpe6UTe HAa HOBOTO BpPEME Ce MEHYBa, a CO Toa Ce
pa3BuBa.

Kyatypata uMa rojieMo BJjMjaHHE Bp3 YOBEKOT,
HEroBOTO OJiHECYBakbe, chaKaibe, pasMHUCIyBalbe H
BepyBambe BO eZiHO ouiTecTBo. Taa ce yuu Ha pasHo-
BUJHU HAUYMHU U Ce MpeHecyBa Ha CJIeJHUTE reHe-
panuu 1o nmaTt Ha colyjaju3alyja, HO He e eJHall 3a
cekoraul yTBp/ieHa, TYKy e JMHaMH4YHa U OTBOpeHa 3a
NpoMeHW M IOHATaMolleH pas3Boj. Kyatypata BO
noyeTHaTa ¢asa ce yuu BO CEMEJCTBOTO, a OTOA BO
YYUJIHIITATA, KYJTYPHUTE MHCTUTYI[MH, Ha pasHO-
BUJHUTE TMPOCJABH, KyJITYpHU MaHUecTaluu WU
c1u4yHO. JleTeTO BO CBOETO JETCTBO IO MeMopupa
OJIHECYBAaHETO Ha CBOUTE POAUTEJIU U HA Haj6JIMCKATa
OKOJIMHA, a MOTOA HWB CAaMOCTOJHO W CIIOHTAHO T'H
KOMMpa W WMUTHpPA WU TpPEeKy HUHCTPYKIHUUTE H
COBETHUTE Ha CBOETO CEMEjCTBO T'M PEmpoAylupa |
peanusupa. 0Boj HAYMH Ha CII03HABakhE U CTEKHYBakbe
Ha KyJITypaTa Ha oJjpe/ieHa 3aeJiHUIIA MPOA0JIKYBA U
BO yuwJiMIIHaTa ¢asza. Bo 3pesata Bo3pacT JyreTo
MMaaT MOK 3a CeJieKI[Mja MpPeKy Koja OJHecyBamarta
KOHW 0JirOBapaaT Ha AyXOT Ha BPEMETO U IPOCTOPOT Ha
KOj JKMBeaT CBECHO I'M 3a4yByBaaT M NMpHMEHyBaart, a
THEe KOHWIITO BeKke ce HePYHKIIMOHAJHU CBECHO T'H
oTdpJaaT UM I'd 3aMeHyBaaT CO HOBO OJIHECYBatbe U
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HOBa COApP>KHHA. BHeCYBa]—beTO Ha HOBO OJJHECYBambe U

COApXKMHA ce JO/KM Ha CHocobHOCTa Ha JyfeTo 3a
WHOBalMja KoOja OBO3MOXyBa I[IPOMEHUM U I[OHAaTa-
MOLIEH pa3Boj Ha KyJITypaTa Ha oJpe/ieHa 3aeJHULA.

UpeHTUTETOT e cybjeKTMBHA CMHUCJA, YYBCTBO U
HUCKYCTBO Ha IOEJMHELOT 3a INpuIaramke BO eJHA
rpyna, 3aejHUUIa uad onitectBo. JlyfeTo HMaaT
norpeba 3a WEHTHUTET KOj UM JaBa caMoJoBepba U
CUTYPHOCT. TUe CBeCHO UJIM HEeCBECHO Ce TPyJAaT Jia CU
ro MpOHAjAAT CBOETO MeCTO BO OJipefieHa TIpyna,
3ae/IHMIIA UJIM OINIUTECTBO, a TOj NPOLEeC He 3aBUCH O/
olpelileHH HOPMU. HpaeHTUTeTOoT 1 moMara Ha
JIMYHOCTA Jla ce NPOHajAe BO OJApeJieHa CpefHMHa BO
oapefeHo BpeMme. MHAMBUIAYaJHUOT WUAEHTUTET ce
O/ZlHeCyBa Ha IOeIMHeN0T U 03HavyBa peJialivja Koja ja
M3pasyBa eJMHCTBEHOCTa Ha JIMYHOCTa BO OJHOC Ha
ADPYrATe JIMYHOCTHU OJ IpylaTa Co KOU Ce UJEeHTH-
$UKyBa KaKo ONIITECTBEHO GUTHE.

Ky/JTypHUOT HAEHTUTET Ce O HecyBa Ha rpynara u
O03Ha4yyBa peJialiyja Koja ja U3pasyBa CBecTa Ha HUB-
HUTE 4JEHOBHU 3a IloCeAyBambe OJipeleHU KYJITYpHHU
KapaKTEepUCTUKU IUTO Ce CBOjCTBEHW 3a rpynarta.
[TopaHo ce cMeTallle JjeKka UAEHTUTETOT Ce CO3/jaBa Co
BKJIy4YyBame Ha eJlHa JIMYHOCT BO OJpeJieHa KyJTypa.
ParfameTo Ha eJjHa JIMYHOCT BO OApeJieHa KyJTypHa
rpyna He 3Ha4H 11eJI0CHO pUdaKame Ha KyJITYPHUOT
WJEeHTUTET Ha Taa rpyna. CoBpeMeHUTe TeOpHUH YKa-
)KyBaaT JeKa UJeHTUTETOT Ce TeMeJId Ha KyJTypaTa,
HO U ZieKa MHOTY ApyTy GaKTOPH BJIMjaaT MOEJUHELOT
caM Jia cu ro o6JIMKyBa U MeHyBa CBOjOT UJEHTUTET CO
JIvdyeH u360p, a MpPU TOA YOBEKOT CTEKHyBa IOBeKe
WJeHTUTETH OJ, KOW eJleH Moxe Ja Ouje IMoJo-
MHWHaHTeH BO OJHOC Ha JApyruTe. OBa 3Ha4u Jeka
UJeHTUTETOT Ce CO3/aBa U e MOAJIOXKEeH Ha IIPOMEHHU.

Bo COBpeMEHHOT CBET KYJTYPHUOT UJAEHTUTET CE CO3-
JlaBa BO OJpeJleHU OTIITECTBEHO-reorpadCcKo-UCTo-
PHCKH U COIIMO0-eKOHOMCKH YCJIOBU BO KOU Ce CO3/1aBa
Y pasBUBa KyJITypaTa, a JiyfeTo BO rpymaTta umaar
WCTU WM CJIMYHU KapaKTEPUCTUKHU, BPEJHOCTH, UJIEH,
UeJd U MHTEepecH KOU MOoXKaT Ja T ojabepaT 3a
naeHTHOUKALKja KoTa Ke MMaaT norpeba WIW Aa T'd
oTdpsaT ako BeKe He ce CaMOIpOHaoraaT BO HUB.
OTTyka MOXKe [Jla Ce 3aKJIy4Yd JeKa [oTpararta Io
KYJITYPHUOT UJEHTUTET e QYHKIMja Ha KyJITypaTa.

Kyatypata co cuTe CBOM acleKTH BJMjae Ha
rpajieleTO Ha MHAUBUAYAJHUOT U HA KOJIEKTUBHUOT
ujeHTuTeT. Taa mnpujoHecyBa 3a ¢opMHUpame Ha
CIMKaTa 3a cCaMHOT ceGecH, HO U 3a UJeHTUUKALMja
Ha JIpyTUTe KOW Ce pa3jiM4yHu of Hac. ExHa simyHOCT
CTaHyBa CBeCHa 3a CBOjOT KYJTYpeH HJEHTUTET
OTKaKO Ke ce CIopeau CO APYTUTe rPyNnu U HUBHUTE
KYJTYypHU KapaKTepUCTUKHU. ClO3HABAWETO HA JIMY-
HUOT UJEHTUTET U UJIeHTHPUKalMjaTa HA APYTUTE ja
pa3BuBa CBecTa 3a pa3/JIMYHOCTAa U noTpebaTa 3a pas-
BUBame KyJTypHa YYBCTBUTEJHOCT 3a Jia Ce pa3BHe
MeryceGeH aujajor. OBaa WUHTepaKIihja MOMery KyJ-
TypaTa U HWJEHTUTETOT, CBECTa 3a pPa3jIMYHOCTA U
KyJITypHaTa YyBCTBHUTEJHOCT OBO3MOXYBa [Jila He
Jojae [0 IPpeKMH Ha KOMYHUKaLHMjaTa U KyJTypeH
IIOK BO €JHO OMUITECTBO CO Pa3jIMYHU KYJTYPHH
3ae/HUIIU.

[1I. O/1PA3 HA KYJITYPATA BO JIMTEPATYPATA 3A JIELIA

JlutepaTypaTa 3a Jileia CO CBOUTE TEMH, HUJIEH,
BOCIIUTHH, YMETHUYKHU U ja3UYHU KAPAKTEPUCTUKU €
HaMeHeTa 3a fgeua of 2 Ao 18 rogunHu. Taa e BUf
YMETHOCT MpeKy Koja Ha JellaTa Ha JOCTaneH U
CJIMKOBUT HAUYMH MOXAT /a UM ce MpeHecaT KyJTyp-
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HUTe BPEeJHOCTU Ha CBojaTa Ipyla, 3aefHULA WJIU
ONIITECTBO U Ja Ce 3alo3HaaT CO KyJTypUTe Ha
COCeJHMTe UJIM NoJjaieuHuTe 3eMju. KHurure 3a gena
BO KOU Ha CYNTHJIeH HauuH ce pedeKTUpaaT KyJ-
TYPHUTE BPEJHOCTH MMaaT HWHJUBUAYAJHO U COLU-
jaJIHO 3HaYeme.

KHurute 3a fgena uMmaaT rojeMa yJjora Bo ce-
MejcTBaTa Kaje IUTO Ha MOYETOKOT Ce MPaKTUKYBa
YUTalke KHUra 3aeJJHO COo poauTeJ, 6aba, Aeno, 6paT
WJIM CEeCTPa, a I0T0A CAMOCTOjHO YU Tame. Bo neHelHo
BpeMe MOpasu BpabOTEHOCTA Ha [JIBajliaTa POJUTEIH,
06pa3oBHUTE HWHCTUTYLUMM TOYHYBajKU 0ff Tpea-
VYUJMIIHA BO3pacT MMaaT roJjieMa yJjora BO COLHU-
janusaumjaTta Ha Jenarta. JleHec U HeBpabOTeHHUTe
pOAMTENN TW NMpakaaT CBOWTE Jlella BO IpaZjMHKA 3a
HUBHA coliyjaju3aliuja oxpabpeHu of pedopMuTe U
KBAJIMTETHUTE COAPKHUHH BO MpeAyYHUJHIIHUTE
MHCTUTYIMU. Bo npeayYu/sMiiHuTe UHCTUTYIIUA U BO
OCHOBHOTO 00pa3oBaHMe, JellaTa MpPeKy pacKasH,
NPUKA3HU U [TeCHU CTEKHYBAaT KYJTYPHH, YMETHUYKHU
Y eCTeTCKHU BpeJHOCTH.

Bo kHUTUTE 3a Jelja MOXKeJHO e NpeKy pa3sHOBU/-
HY jyHALlM U HAaCTaHU /Ia Ce CTaBU aKIEHT Ha CJIeJHUBE
BpPeJHOCTH KOU Ke BJIMjaaT BP3 OJHECYBameTO Ha
JleliaTa BO CBOjaTa rpymna M Ke 6UAaT MO/ies 3a AUjajior
pYU KOMYHUKAIHja co AelaTa o APYTUTEe IPYIIH:
® KYJTYpPHU BPeJHOCTH HAaCOYEHHU KOH JPYTUTE: THE

ro MpejaBaaT CTAaBOT Ha OMINTECTBOTO 33 KOPEKT-

HUOT OJHOC Ha eJHO JeTe KOH JApyrure Jela,

BO3pPACHUTE U KOH pPa3JIMYHUTE KYJTYPHU TI'PYyIU

BO paMKHTe Ha €JHO OINLITECTBO W MOIIUPOKO BO

CBETOT;

e KYJTYpHU BPEJHOCTH HACOYEHH KOH CpeAuHaTa:

THe T'0 0/Ipa3yBaaT KOPeKTHHUOT OJHOC Ha €JTHO Jie-

Te KOH HeroBoTo (pU3MYKO, NIPUPOJHO U TEXHO-
JIOUIKO OTKPYXKYBae;

e KyJTYpPHU BpPeJHOCTH HAaCOYEHU KOH CaMOTO JeTe:
THe T'M pedJieKTUpaaT MHUCIUTE M 4YyBCTBaTa Ha
JleTeTO 3a Toa IUTO € MOXKEJHO WJIM HEINOoXeJHO
OZlHECYBam€ 3a HEero Kako JieTe BO pPaMKHUTe Ha
oZpeJieHa rpyna, 3ae[jHULa, ONIUTECTBO U IOLIU-
pPOKO BO CBETOT.

[ToxeJIHO e 0 YUTaWkeTo Ha pacKa3oT WJIM lleCHaTa

Jla ce JUCKYTHpa BO CeMejCTBOTO WJIXA BO YYUJIUILITETO.

[Ipeky pa3roBop JelaTa No4yHyBaaT Jia ro popMupaaTt

CBOjOT CTaB 3a MO3UTUBHUTE U HETaTUBHUTE Bpes-

HOCTH, IITO K€ UM IIOMOTHEe BO CEKOjJHEBHHUOT KUBOT

NpUA COOYYyBame CO Pa3sHOBUAHU CUTyalMu. JluTepa-

TypaTa 3a Jela OBO3MOXyBa CO JellaTa Ja ce pas-

roBapa Ha pasHOBHUJHU TE€MH KaKO IITO Ce: OPTaHHU-

3aliMja Ha CEKOjAHEBHUOT XUBOT U KUBOTHUTE HAaBU-

KU, OJJHOCOT KOH paboTaTa U OOBPCKUTE, OpraHH3a-

[[Mdja Ha CeMejCTBOTO U OOBPCKUTE Ha YJIEHOBHUTE Ha

CEMejCTBOTO, OJHOCOT Mel'y 4JI€eHOBUTE Ha CEMEjCT-

BOTO, OJHOCOT KOH BO3pAaCHHUTE, OJHOCOT KOH JenarTa,

KOpHUCTeHe CJ060JHO BpeMe M HayMHHU Ha 3abaBa U

X06M, KOpUCTee TOoAMIleH OAMOp, OJHOC cIpeMa

OKOJIMHATa, 00M4auTe, IPasHULUTe U cJ1. PazroBopoT

€ OMUJIEH BU/, KOMYHHKallMja 3a Aenarta. [Ipeky osue

pasroBOpH, AUCKYCHUU U KHUTH, JellaTa HEOCPeHO ro
3amo3HaBaaT >KMBOTOT M KyJTypaTa Ha CBOHUTe

Jpyrap4yuma o/, rpynara, Ho ¥ Ha JpyTUTe Jela KOU

»KMBeaT CllopeJi BpeJHOCTUTE Ha Apyra KyJTypa.

IV. JIUTEPATYPATA 3A JIELIA KAKO Moyt
3A 3ANO3HABAKE PA3/IMYHU KYITYPU

JlutepaTypaTra 3a JelLa Ce jaBU KaKO MOTpeda Ha
JleriaTta, eTCTBOTO, AeTCKUTE J0’KHBYBakbha BO OKOJIH-
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HaTa BO KOja )KMBeaT, y4arT, Ce JpyaT U ce 3a6aByBaaT

Jla ce IpeHecaT Ha yMeTHUYKHU HAa4WH BO BU/| Ha Ipo3a
WM noesuja. Taa UMa roJsieMo BJIMjaHUEe BP3 [ €TETO U
HETrOBHOT pa3Boj OUEjKU L[eJIOKYITHOTO UCKYCTBO Ha
YOBEKOT BO OJipefieHa KyJITypa BO OJHOC Ha OJiHe-
cyBameTo, CpaKameTo, pPasMHUCIYBakbeTO U Bepy-
BambeTO Ce NpeJaBa BO Npo3aTa U INoe3ujaTa ajall-
THUpaHa Ha BO3pacTa Ha JielaTa.

[Ipeky uyuTame JUTEPAaTYpHU Jesia O AOMAIIHU
aBTOPHM Ha JelaTa UM ce IpeHecyBaaT KyJTYypHHUTeE
BPEeHOCTH Ha CBojaTa Ipylla WM Ha APYyTUTe TPyIH
BO eAHO omnmTecTBo. Kaj Jemara ymre ofn Majia
BO3pacCT CMe JOJDKHHU Jila pasBHeMe Jby6OB U HOYUT
KOH JIOMalllHUTe ¥ KOH CTPAaHCKUTe nucaTesu. Jlenara
IpeKy CTpPaHCKUTe NucaTeJd Ke ce 3alo3HaaT cCo
)KUBOTOT M KyJITypaTa Ha JleiaTa oJ, APYruUTe 3eMju
KOHU >KMBeaT CHopeJ, BpeJHOCTUTE Ha Apyra KyJTypa.
OBa npufoHecyBa 3a ¢opMupame Ha C/AMKaTa Ha
JlellaTa 3a caMuUTe cebecy, HO U 3a UJleHTUUKal1ja Ha
JIPYyTHTe KOU ce pa3/iM4Hu of HUB. EfHO feTe cTaHyBa
CBECHO 3a CBOjOT KYJTYpeH UJEHTUTET OTKAKO Ke ce
ciopefy co JenaTta oOJ, KHUTHTe Ha CTPaHCKUTe
aBTOPH M HUBHUTE KYJTYPHH KapaKTepucTUKH. Cro3-
HaBaWbeTO Ha JUYHUOT UJEHTUTET U OTKPHUBAKETO Ha
JPYyTM WJEHTUTETU W KYJTYpH Kaj JeTEeTO pa3BHBa
CBeCT 3a pa3/iM4HOCT. KHM)KeBHUTe Jlesa 3a Jela o/
CTPaHCKU aBTOPM IlOMaraaT Kaj ZleTeTo Ja ce pa3Bue
KyJTypHa YyBCTBUTEJHOCT M JbyOONMUTHOCT 3a
3amo3HaBame U chakambe HOBU KyJITYPH.

JloKoJIKy JelaTa of MaJja BO3pacT HapaJsesHOo
pacTar co feJsa oJ, JOMallHU U CTPAHCKU aBTOPH, THe
pasHOBHUAHATA KyJTypa Ke ja JoXUBeaT Kako 060-
raTCTBO, CO TOj CTaB Ke ce HaJrpajyBaaT U Ke uMaaT
NO3UTHBEH CTaB KOH pa3HOJIMKOCTa. Bo cnpoTHBHO

MOXe Jia Ce jaBU OTIOP WJM KyJATypeH Iok. OBa
MOXaM Jila To NOTKpenaM M cO NMPUMEPOT Ha MojaTa
reHepanuja. Hue mspacHaBMe co Jiesla Ha OJAJIMYHHU
MaKeJl0HCKH, jy>KHOCJIOBEHCKH, 6aJKaHCKHU U CBETCKU
aBTOpH U 3a Hac Gellle HOPMaJIHO BO CUTe THe aBTOPU
W Jela Ja IpoHajgaMe T1oceb6HA BpPEeAHOCT H
cnennduryHa y6aBHHA.

Ho Bo cBojoT mpodecroHaleH }KUBOT Ce CPeTHaB,
pasroBapaB M CJyllaB NpeJiaBamka 0, MHOTY Hpod-
ecopy, UHTEeJIeKTyaJllU M CJIMYHO KOM CMeTaa Jeka
HUBHATa KyJTYpPa, ja3UK, KHHUKeBHOCT, BEpOUCIIOBE] U
CJIMYHO ce NMoA06pHy oJ, APYTUTe U [IPpY Toa HaBeJyBaa
MapryvHa/JIHU NpuMepH. He e Telllko Aa ce yTBpAHU Jeka
33/l BaKBHOT CTaB CTOM 0Opa30BeH IIpolieC BO KOj
HajrojieM aklLeHT Ce CTaBa Ha JOMAILIHHATEe aBTOPHU U
JleJla, a CTpaHCKUTe Ce MaJKy 3acTalleHu HWJIU ce
BHeECyBaaT MHOTI'Y [10/I0IIHAa BO CPeIHOTO 06pa3oBaHUe
WM BO TeKOT Ha ctyjguuTe. CeTo 0Ba UCKYCTBO Me
HaBeJle Jia ce NMOTPyJaM Ha CBOUTe NpeJaBama WU
npes3eHTAlMU Ja HanpaBaM aTMocdepa BO Koja cUTe
yYeHHUIIM Ke MOXaT Jia MOo4yBCTBYBaaT JeKa HUBHATa
KyJITYPa, ja3UK M KHHXKEBHOCT ce Y6aBH Ha CBOj HAYUH
Y JleKa Co ceTa CBoja y6aBHHA BHeCYBaaT Pa3HOJHUKOCT
U 060ja BO CBETOT BO KOj XHBeeMe, paboTUMe U
TBOpPMME, @ CO TOa ja 3rojieMyBaaT KpeaTHBHOCTA U
WHCIMpanyjaTa.

Jac Kako HaCTaBHUK 110 TYPCKH ja3HK oXpabpeHa oJ
NOSUTHBHUOT MNpHeM Ha y4YeHULUTe INOYHaB Ja ja
NOAroTBYBaM eAMlyjaTa [oJ, HAcJ0B ,Ajje 3aefHO Aa
CJIaBUMe", KOja Ce COCTOM OJi HEKOJIKYy CJUKOBHUIU
HaMEeHeTH 3a HajMaJIuTe U HajMUJIUTE, a ce OJHecyBa
Ha 3aeJIHUYKOTO CJaBele Ha Pa3HOBU/JAHM NpasHULU
Ha pas3/JIMYHU KyJTYpHU rpynu Bo MakegoHuja. [eua-
Ta M cakaaT Npa3sHULUTE U J0KUByBarmaTa I0Bp3aHU
co HUB. TokMy 3aToa o/6paB NeT NpasHUKa KOU Haj-

123



Investigating Culture 2 /2018

MHOTY T'M NpUBJIEKYBaT Jlelata Bo Makegonuja: HoBa
roauHa, boxxuk, PamasaH 6Gajpam, /[leHOT Ha 3a/byGe-
HuTe u [yproBieH. Bo oBMe CIMKOBHMIM JeraTa
npunaraaT Ha pa3/IMYHU KYJTYPHU CPYIH, HO 3a€/{HO
ja cofiesryBaaT pajiocTa U Bo30y/jaTa Ha MPa3HULIUTE,
a 4ecTo MaTHU CaMUTE Ce KpeaTopU Ha J[0KMBYBamaTa
NOBp3aHU co HUB. [IpunafHocTa Ha JellaTa Ha pas-
JINYHU KYJTYpPHU TPyNU ce 3abesiexxyBa OJ HAUUHOT
Ha cdakarbe, MOATrOTOBKA, YECTHUTAale WM Hpa3Hy-
Balbe Ha MpasHunute. [loHekoram U HMHUEATA Ce
MoKa3aTeJl Ha NMPUNAJAHOCTA Ha JeljaTa Ha Pas/IMdHU
KYJITypHU I'pynu 6UZejKu BO pacKasuTe 4eCTo MaTu ce
KOPUCTEHU YHUBEP3aJHHU JUYHU MMHUKbA LITO MOMXAT
Jla ce CpeTHAT Kaj pa3/IMYHU KYJTYPHU I'PYIIU.

Ha npumep, f‘ypfOB,aeH ce cJaBU Kaj MakeZjoHLIUTe
n kaj Pomure, HO U Kaj Typuute noj Jpyro ume.
Manky pfema ce 3amo3HaTh co oBoj ¢akT. OBa BO
CJIMKOBHUIIATA 10/ HAacs0B ,CT mpa3HUK caBUMe” TO
MpUKaXKaB NpeKy TPUTeE APYTapKU OJ UCTO OJieJIeHUE,
BecenuHka, koja e Makesonka, EMuHe, Koja e PoMKa, u
Hewe, koja e TypuuHKa, Ha C/IeJHUOT HAYHH:

.. — 30paso Beceaunka! H mu au cu myka? Koaky
y6aso! - EmuHe padocHo 8ukHa KoH ceojama dpyzap-
Ka 00 yuuauwmemo.

-/la, denec pamuaujapHo 20 caasume Iypéosden.
Osaa 200uHa myka cakagme da npasume NUKHUK. —
peye BeceauHka.

-Beceaunka, u Hue 20 caasume [ypoeden. Cekoja
200uHa 3a nukHuk doaZame myka. Becenuwnka, noe-
sedaj! Ha ayaawxkama ce syaa Hewe! - uzguka Emune.
-Hewe! Hewe! - EmuHe u Becenunka nosukaa KOH
ceojama dpyzapka.

-He mu ce sepysa, Hue cemejHo dojdosme da 20 npoc-
sasume Xudupeses u Hasiemyeam Ha eac! — peue Hewe.
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-H sue au deHec umame npasHuk? - 3a4ydeHo npauia
BeceauHka.

-/la, Hue deHec 20 cnasume Xudupeaes. — 3a4ydeHO
0dzoeopu Heuwe.

-Hewmo He cgpamus. [laau ce osa pasAuvHu npas-
HUYyu uau, 6udejKku ce caagam 8o ucm deH, e ucm
npasHuk? — 3amucaeHo peve Emune.

-3a da 20 cpamume osa, uma camo edeH HAYUH.
Beceaunka, packaxcu HU wmo e 3HaYyeremo Ha
I'ypéoeden kaj eac. Kako 2o npocaasysame? - npawa
Heuwe.

-Bo Hawemo cemejcmeo [ypéosden cumboausupa
6yderse Ha npupodama, doasarbe HA J1emomo U 06HO-
gysarbe Ha xcusomom. Hue od susadume cobupame
PA3HOBUOHU YBeKUKA U pAcy8emaHu epaHku U co HU8
2u kumume ene3Hume epamu. Co 08a 3e/1eHUN0 ce
Hocu dyxom Ha oxcuseaHama npupoda doma u cume
ce Mo.1am 3a 0o6pa u n1odomeopHa 2oduHa. Ha 6 Maj
damunujapHo ce cobupame, 3aedHo jademe, a aAKO
gpememo e y6aso, odume Ha .ugadume. — packaxica
BeceauHka.

-H kaj Hac [y0eden e cumBon Ha nposemma,
3dpasjemo u 6epukemom. Kykume ce uucmam, a
8/1e3HUMe 8pamu ce Kumam co 2paHku 00 epba u
monoaa. Bepysame deka co npocaasama HA 080j
NpasHuk Ke Jcueeeme edHa nobepukemHa U nocpekHa
2oduHa. Cume gepysaam Oeka €O 080j NPA3HUK ce
omeopa cpekama Ha Jy2emo u kacmMemom Ha 0esoj-
Kume. A Ha 6 Maj, cekoja 2oduHa myka gpamuaujapHo
doazame HA NUKHUK U npasume ckapa. Ha dpsjama Hu
npasam JAy/AQuiKu, a Hue U306U/AHO ce Jayaame. -
packadxca Emumne.

-Mnozy unmepecHo. H kaj Hac Xudupenes ce npugaka
Kako npe deH Ha nposemma Koza ce 6you npupodama.
IIpasnukom Xudupeses 080Moxcysa u306u/1Cme0 Ha
3emjama, passesneHysarbe HAQ npupodama, nomaza 3a
3ajakHysarse Ha Jlyéemo U 3a omeoparse Ha cpekama.
A Ha 6 Maj osoj npa3Huk cemejHO 20 caasume Ha
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Mecma co dpsja. A dedo mMu u mamko Mu nevam jazHe.
- packaxca Hewe.
-/lesojuurea, koaKy wmo cpamus, Hue 80 ucm deH ja
caagume nposemma, 6yderbemo Ha npupodama u
doazaremo Ha semomo. H kaj mpume npasHukom e
cumbos Ha 6epukemom, cpekama u kacmemom. Haj-
dobpo e Hue Hawume cemcjmea da 2u cobepeme Ha
edHo Mecmo U 080j NpasHuk 3aedHO da 20 NPOCAABUME.
Tpume Opyzapku cgoume cemejcmea 2u doHecod HA
edHo Mecmo. Cekoe ceMejcmeo 3Haeule 3a 20/1eMOMO
dpyeapcmeo nomedy Becenaunka, Hewe u EmuHe.
Cemejcmeama 6aazodapeHue Ha osue mpu deya
do3Haa deka csasam npd3HuK wmo codpxicu ucma
nopaka. /ledomo Ha Hewe 6ewe Hajcpeken 6GudejKu
6ewe noy6aso da ce neue jazHe 6o mMemedc. Bepysawe
deka jaderbemo Ha npgume pacmeHuja Ha nposemma
U npeomo jazHe co Hajésauckume npemcmasysd
3dpasje u siex.
-Buepaseyep 6o Hawemo ceso maadume 3anaauja
02aH, 3aMUCAUja JHceabU U CKOKAa HAd 02HOM. — NO4HA
da packaxcysa majka U Ha BecenuHka.
-H kaj Hac, u kaj Hac - ce 8kayvu majka U Ha Hewe. Ho
HajMHO2y nuuLysaa xcea6u, 2u 8p3ad co YypeeHu JieHmu
U 2u 3akavuja Ha epaHkume o0 mpendaguau. U Hewe
Hanuwa dxceaba, HO 3a ocmeapysarbe Ha dxcesabama
mpe6a da yeka e0Ha 200UHQ...

(Mapuja JleonTuk ,McT npasHuk ciaBuMe”)

Cexoj Ipa3HUK COAPXKHU y6aBa MOpaKa, a HajBaXKHO
o/l cé ' cobupa JIyfeTo Ha HUCT MPOCTOpP 3a CJIaBeHeE,
JpyXKeme WM YecTUTamwe. [IpruMep 3a oBa e [leHOT Ha
3a/by0eHuTe, KOj 'M HaJJMMHA PaMKHUTe Ha cBojaTa
KyJTypHa Irpyna U MOpafu CBojaTa NPUBJEYHOCT U
y6aBa nopaka, ce pacipocTpaHU HU3 1eJMOoT cBeT. Ce
pa3bupa, Tyka BaKHa yJora MMaa MeJUyMHUTe BO
3eMjUTe CO PasJIMYHU KYJTYPHU BpPeJHOCTH KOU OBOj
npasHUK ro mnpudaTvja W ro ImpeseHTUpaa 6e3

npeApacyfid, a Toa NO3UTHUBHO BJIMjaellle Ha Hajro-
JIeMUOT 6poj MJuaau kutend. Ha npumep, npudaka-
HBeTOo Ha /leHOT Ha 3a/bybeHHTe peurucH napasesHo ce
ofBUBalle U Bo Makegonuja U Bo Typuwuja. Bo
MaxkefoHUja TOa HAjMHOrY Ce JOJDKellle Ha e4aToT U
jaBHUTE KOHIEPTH 110 MOBOJ, JIeHOT Ha 3a/byOeHUTE, a
Bo Typuuja Ha rojieMuoT 6POj TeJeBU3UCKU CEPUU BO
KOM MJaJjUTe OJ, CeMejcTBaTa ro Ipa3HyBaa OBOj
MPa3HUK CO CBOUTE JIEBOjKU UJIU MJIAZIU CONPYTH.

HoBaTa rosguHa ucTO Taka MacoBHO Ce IIPOCJaByBa
BO CBETOT KaK0 IOYeTOK Ha HOBa KaJieHJapcka
roauHa. OBa He e BepCKU NPa3HUK U peasiHO 6U 6GUJIO
Jla ce 04eKyBa JleKa CUTe 6e3 npeApacyAu HajjecHo 61
ro npudartuie 3a mnpocaaByBamwe. Ho mnpakTukarta
MOKaXKyBa Jieka He e Taka. [logeka HoBaTa roguna Ha
CUTe IUIOWITAaJW BO roJleMHUTe rpajoBu Ha Typuwuja
MaCOBHO M OpraHM3MpaHOo Ce NpOocJaByBa KaKo Kaj Hac
Y BO CBETOT, Kaj rosem 6poj Typuu on MakenoHuja
MMa OTIOp cOo 06pasyioKeHUe JeKa Toa He e HUBEH
npasHUK. BakBHOT cTaB Ha MWHTeJIeKTya/LiuTe U
HaCTaBHUIUMTE JIECHO € [Jla Ce NMPETIOCTAaBU KaKo Ke
BJMjae Ha MOJAMJAJOKOT. 3aToa AJaboKo BepyBaM
Jleka 0e3 ocTpaHyBake Ha MpeJpacyiuTe Kaj
HAaCTaBHULMTEe W Kaj pOJUTEJUTEe He MOXe Ja ce
OueKyBa JellaTa Ja I'M CorJjiefaaT HOBUTE XOPU30HTHU
BO CBETOT.

Jac kako HacTaBHUK IO TYPCKHA ja3WK HOBOTO
pa3bupame U NpaKTHKyBambe Ha KyJTypaTa ro 3amnod-
HaB CO MOJATrOTBYBakb€e [BOja3UYHU J€TCKU CIUKOBHU-
1 (TypCcKo-MaKeZJOHCKH) BO KOU ce 06paboOTyBaaT
pas3JIMYHUTE NPAa3HULIU KOU ce cJaBaT Bo MakeJjoHUja.
LlesTa Ha CIMKOBHULUTE € JlellaTa MpPeKy CBETOT Ha
packKasuTe U CJUKUTE Ja NOYHaT Ja ja rpajaT CBecTa
3a pa3/IMYHUTE KYJTYpH, 3a HAaUYMHU Ha CJaBeme U
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yecTUTale pas3JU4YHU NpPAa3HULY, 32 MOXKHOCTA 3a
3aeZJHUYKA IPOC/IABA, a OXpabpeHH 0Jf CBOUTE HACTaB-
HULM M CBOjaTa OKOJIMHA Ja MOXaT JAa ja NpHMe-
HyBaaT U BO CEKOjAHEBHUOT KHUBOT.

V. 3AKJIYYOK

CBeTOT U MOTPEOUTE HA CBETOT BO KOj XKUBEEME Ce
MeHyBaadT, a CO TOa Ce MeHyBa W Ha4YWMHOT Ha
KOMYHHUKalMja Mer'y JyfeTo oJi eiHA rpy1a, 3aeJHUIIA,
OINLITECTBO €O JIyfeTo oJ] Jipyra rpyna, 3aeJJHALA UJIH
onurectBo. [lopagu oBa cekoe ONUITECTBO IpeEKy
pa3/IMYHW MHCTUTYLMM U Ha DPas3JUYHU HAYUHHU e
JIOJDKHO Ja IOJroTBYBa COOABETEH U NpuaTIUB
KOHLENT 3a KyJTypa U KyJTypeH HAEHTUTET BO
KOHTEKCT Ha MYJTHKYJATYPU3MOT U Ha TIJOOaIu-
3anujaTa. Toa e cioxeHa paboTa BO Koja Tpe6a ga ce
BKJIy4aT eKCIepTH Of pas3/MyHU 06JIacTH 3a JAa ce
3al0BoJIaT NOTpPe6HUTe Ha pas3/IMYHUTE KYJITYpPHH
Ipyny U 3aeJHULM BO eJHO ONIITECTBO, a BOEJHO HUM
Jla UM ce OBO3MOXHU Meryce6eH Mjasior ¥ MOKHOCT 3a
JIjaJIor CO APYTUTE KYJITYPU BO CBETOT.

Bo COBpEMEHHOT CBET MpeKy MOXHOCTUTE Ha
COBpeMeHaTa TeXHoJoruja (KOMIjyTep, HHTEPHET,
caTeJUT, TeseBU3HWja, Pajuo U CJ.) PA3JIAYHUTE
KyJTYpHU TPaJULUU IOCTOjaHO KOMYHHUIIMpaaT, a Cco
Toa IIOCTOjaHO peaju3upaaT KyJTypHA pasMeHa.
PasnuyHocTa 360raTyBa U ocBexxyBa. Ho mapasesHo
CO O0BOj IMpolec Ha KyJATypHa pa3MeHa HpeKy
e/leKTpOHCKaTa KOMyHHUKallija ce pasBU U TIJO-
fasHaTa KOMYHMKalLlMja LITO OBO3MOXXYyBa pasJMy-
HUTe KYyJTYpU Aa NPUCBOjAaT U TrJobGajJeH HAauWH Ha
MUCJIebe U Ha OJJHecyBame. Bo MHory 3emju kou Gea
3aTeYeHU OJ HOBOHACTaHATaTa CUTyaldja Ce jaBU
OTIIOPp KOH OBHE€ TEHAEHLHH U Ce HOjaBH YYBCTBO Ha

3arpo3eHOCT BO IIOIJIeJ Ha cBojaTa Ky/aTypa. Ho dakr

e JleKka CoOBpeMeHaTa TeXHOJIOTHMja HallpaBy CBOEBHU/HA
peBoJylLiMja BO IJ06a/HaTa KOMYHHMKalMja U CBETOT
JleHec CeKoMy My e 06JIM30K 0J] Kora U Jia e IIopaHo.
He moxe fa ce npeaBUAY pa3BojoT Ha TEXHOJIOTHjaTa
Jl0 KOj CTeIleH Ke ja BO3BUIIM OBaa KOMyHUKaldja U Ke
ja HampaBu c€ mo6JiMCKa, HO MOXe Jila ce HampaBaT
CTpaTeruu 3a Kpeupame KOHLENT 3a KyJATypa U
KyJTYpeH WAEeHTHUTEeT BO KOHTEKCT Ha TrJobasusa-
yjaTa LITO Ha CUTe Ke MM OBO3MOXH Ja ce
YyBCTBYBaaT MCTOBPEMEHO OJIMCKU CO APYTUTeE, a ce-
nak cneliudUyHU BO OJHOC HA APYTHUTE.

OBOj mpucTan e MOXeJHO JAa Ce NMPHUMEHyBa Of
HajMaJla BO3pacT 3a JelaTa Ja ce INOAroTBaT 3a
npeJu3BULMTE Ha HOBUOT CBET KOj AUHAMHUYHO ce
MeHyBa U ce pa3BUBa. [locTojaT pasHOBUHU HAYUHU
CO KOUIITO MOXe TOa /ia Ce IOCTUTHE, a eJleH Off HUB e
JIMTepaTypaTa 3a Jela Koja Moxe Ja [OMOrHe Ja ce
3alo3HaaT KyJTYpHUTe BpeJ0OCTH Ha CBojaTa KyJITypa
Y Ha JApyruTe KyJaATypu. [Ipeky jyHauuTe U CIy4KUTe
BO KHUTUTe Ha XyMaH Ha4MH MOXaT Jja ce IpeTcTaBaT
MYJTUKYJTYPUSMOT U HMHTEpPKyJTypusMoT. Jlenara
IpeKy JuTepaTypaTa 3a Jela Ke pa3BHjaT CBECT JieKa
pas/JIMYHUTE KYJTYPU BO e[ HO OINIITECTBO U BO CBETOT
ce 6GOraTcTBO Ha KOM CcCe JOKHMU Jia oOjjaBaaT
nojielHaKBa BPeJHOCT U MOYHUT, & BO CEKOjAHEBHUOT
)KUBOT CO CBOWTE IOCTANKH Ja ro HeryBaaT XapMo-
HUYHUOT COXHUBOT Ha pas3JIUYHUTE KYyJITYypU BO
MeCTOTO KaJile WITO »HWBeaT M y4aT. JlOKOJIKY
y4YUIMIITaTa U ceMejcTBaTa ro MOAAPXKYBaaT OBOj
Ha4MH Ha pasMUC/yBame U OZJHeCyBarb€e Ha JlelaTa, Bo
WJHUHA Ke MMaMe NOAMJIAZIOK KOj e MOJArOTBEH 3a
HOBHUTe IpeJU3BHULU BO COBPEMEHOTO OINIUTECTBO U
BO COBPEMEHHUOT CBeT.
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,TBPJIOTJIABUTE" BO TTIOTPATA 110 BUAHHUHA
BO CAMOCO3/IAZIEHAOT JIABUPUHT OJ1 IPEJJAHU]A

Jymuna Foknk
Yuueepsumem ,,Ce. Kupusa u Memoduj“, Ckonje, MakedoHuja

A6cmpaxkm: MukpocBeT: Majla U Hemo3HaTa GHGJIMCKaA
miaHera KykynauHo. H3aBoeHa Haj camMuOT paé Ha
CkonckaTta KoT/iMHa. Tyfa Ha CBETOT a M Ha ceGecH.
Ilanok Ha YHuBep3ymoT. 3rycHaTta MeTtadopa Ha Make-
AoHUja. MakpocBeT: basikaHcka no4sa. [Iporonera BoJi-
yupa.. OcaMeHa ersucTMpa HU3ABOEHa O/ OCTaHATHTe
reorpadcku JiokaauTeTu Ha 3emjara. bera oa BpemerTo,
IIpocropoT u UcTopujaTa - Hemo6eA/IMBUTE BUTE3U KOH
ja BpakaaT Hasaj M ja 3aTBopaaT BO MaremncaHuOT Kpyr
Ha MUCTOPHMCKA XPOHHMKA KOja IUKJIUYHO ce NMOBTOPYRBA...
CymITecTBO Koe ONCTOjyBa CO €AHO 3aTBOPEHO U HEMNOoJ-
BHKHO BpeMe BO ce6ecH - BIUVIETKAaHO U CaMOM30/IMPaHO
BO TeMHHUTe A/J1a60YMHHU HA CBOjaTa ONAa4YMHA - Ha CBOjOT
HCKOHCKHM CTpaB KOj cemaKk OCTaHyBa CyIITHHa Ha
6a/JIKaHCKaTa cyAO6uHa. Kyky/JMHIM - HajTBpAOrJaBUTe
Jyfe Ha CBeTOT.. UyJ0TBOpLM, MayeHUIIH, IrOJITa4U Ha
uAHMHATa! 3aTBOpeHH BO JIABUPMHTOT OJ CaMOCO3-
JajeHuTe MNpejaHuja ce oGUAYyBaaT ja ro NpeKUHAT
KpYyrotr Ha camMou3soJlalidja U Ja CO3JaJaT HOB MHT O/,
CONCTBEHATa NemneJs NPOAMPajKH 0 NMOJJIaGOKUTE AU-
MeH3MM Ha CTBapHOCTA U IUIOBejKM MO OGHOBaTa Ha
concrBeHata cymtuHa. Ha Toj maT: 60p6a co cekakBu
NpUBHJAEHUja - cHUMyJIakpyMu.. Bop6a 3a urpara Ha
TBOopemTBOTO! Ha mMOBHMAOK: HAacTaHOT Ha CMpTTa Ha

UrpaTa Ha KyJTYpHUTe HJAEHTHUTETH. EAMHCTBEHHOT
JieK: 60p6a NpOTHUB CUMYJIAKPpyMHUTe Ha AyumiaTa - Hpo-
TUB ¢QparMeHTUTe Ha ToJjnara. Uaean: eanMHCTBOTO!
PeasTHOCT: 3ae JHUYKHUOT NPUOJ KOH CTBapHOCTA!

Kayunu 360poeu: JIaBUPMHT OJ TpeAaHuja, BuaHuHa,
KpYyr Ha camMoM30J/i1alja, 60p6a co CUMyJIaKpyMH, Urpa
Ha KyJITYPHU UJAEHTHUTETH.

I. IOCUE 0/ MUHATOTO:

OTcycTBO Ha MOK Ha/J| Cy/0UHATA KOja SBE3UTe He
ja omsakyBaaT CO THBOK IIENOT Ha JOXJA.. [Ipemym-
TEHOCT Ha CypOBUTe YNHO/ejCTBHja Ha 3/1aTa K06 Koja
He T'M ocj060A4yBa of, AylleBHaTa rubes. YygoTsop-
LMTe, MadyeHULUTe U TOJTauYUTe Ha HJHHUHATA -
HajTBpPJOT/IaBUTEe Jiyfe Ha CBETOT BIJIETKAHU BO
JIABUPUHTOT Ha IpeJaHujaTa U OINUjaHETH OJ yJa-
pUTe Ha CYpPOBOCTA, 6€3 MOXKHOCT /1a BOCIIOCTABAT MOK
Haj, TakBaTa cynbuHa! Ha maToT Ha 3yaTa Kob6 -
HEMOXXHOCT Jia Ce CoTJieJla KOPeHOT Ha 6oJIKaTa Koj ce
ry6u BO JIABUPDUHTOT Ha NMPOKJIETCTBOTO U 0063eMe-
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HOCTa CO COINCTBeHaTa Hecpeka. HerpamoTHocTa u
poIncTBOTO — 06eJHHETH BO GECKOHEYHHOT MpaK Ha
co3HaHHUeTo. ,TBpJOrIaBUTE" CTOjaT BO MPOCTOPOT CO
NpasHU JylM - BO TOj GeCKOHeyeH MpaK BO KOj
SBe3jiaTa Koja UM Io OCBeT/IyBa MATOT KOH GPeroT Ha
ersucTeHnyjara e ,sBe3jara Ha jagot"! CipoBupajku
ce HU3 OecKOHeyHaTa apeHa Ha BpeMeTo, ro pac-
MOCTUJIAAT ,3HAMETO Ha CHOYJIaBeHOCTa“, MoJ| Koe He
ce parfaaT CBeTUTeJH - TYKy CIOYJaBeHULM Ha
6oJIKaTa.

,BoBeJl Bo croysiaBeHOCTa Ha U3MHUHATUTE CTOJIe-
THja“: BO MPOKJIETCTBOTO HA CIIO3HAHUETO IITO TaJIKa
110 HEBPBUIM — KOH HEU3BECHOCT. ['0 fonupam yBoTO
Jl0 TOIJIaTa 3eMja - OpaHMI}A M HACJAYIIHyBaM: To
CyliaM IJIa40T Ha 3eMjaTa. 3eMjaTa Jiula U UM Oera
Ha )KMBUTe NpHU3paly BO 0Baa ,3eMja Ha BEUHU CEHKH",
KOja ro BIMBA OHA LITO GUJIO )KUBOT, IPOEKTUPAjKH IO
BO WJIHMHATa BO KoOja HUTY MOJIMTBAaTa He TI'u 6Ja-
rocjJOByBa HUBHUTE HMHMA. ,TBpJOrjaBuTe” mpej-
BpeMe I ce NpefaBaaT Ha 3eMjaTa M He OCTaBaaT
Tpara nosajau cebecu.. Tue ce Ha MaToOT KOH AJ1a60-
YUHUTE KaJle IUTO He JOCTUIHYyBa CIO3HAHHUETO..
JIMKOBHTe Ha HUBHHUTE KUTHja U36JieflyBaaT HeKaJe
Bo crnoMeHHTe. ['0 6apaaT CKpHUEHOTO 60raTCTBO
YyBaHO O 3MUH, CU I'M KpUjaT OUMTE efleH Of APYT U
ja HocaT TajHaTa Ha NpPHKa3HaTa 3a 3aKOMAHOTO
6oraTcTBO - /AJ1a060KO 3aTBOpeHAa BO OJauTe Ha
HuUBHUTE cpra. Ce ABMKAT BO KPyroBUTE Ha CyJOMHC-
KaTa UCTOPHja, KOU CTAaHYBaaT Ce MOTECHHU U MOTECHHY,
CIMYHM Ha Majak Koj ce JBIXKM KOH JKHMBa LieJ BO
HeXXHaTa U CMPTOHOCHA Mpexa. KaMIuukyBaHU of
CypoBaTra HMCTOpPHCKAa peasHoCT, ,TBphorsiaBuTe” ce
JIBIDKaT KaKO CUTYPHH JKPTBU IMPUBJIEKYBaHU Of
3araTkKara Ha CHJINTEe Ha XaocoT, 06UAyBajKH ce Ja ja
M30erHaT ImaTeKaTa Ha IIOKOPHOCTA MpeKy IuC-

MeHocTa. PusocodujaTa Ha HUBHATA €T3UCTEHIIHja BO
KOja ce OTCJMKYBa CMHUcC/IaTa Ha ButueTo, Moxe a ce
MpoYMTa OJ ,BeYHATa coJ3a“ Ha 60JIKaTa Koja KuBee
BO TEMHUTE KaTUKMba HAa HUBHUTE AYLIU U KOja He ce
JIU3ra oJf HUBHUTE CYBH OYU — TYKy IO pasropysa
TPENeTJUBUOT IJIaMEH Ha HUBHATa OINCTOj6a M Helo-
KOPHOCT - Ha HUBHATAa , TBPIOTJIABOCT " KOja ' U3/IUT-
HyBa HaJ Ccé - HaJ XUBOTOT WU HajJ cMpTTa. [Ipu-
Ka3HaTa 3a , TBpJior/jiaBuTe” Mpojio/nKyBa Ja ce TKae
KaKo IIapeHo MJIATHO Ha Cy[0MHATa Koja MoXe Jia ce
noGesu €O AYXOT Ha €JUHCTBOTO U CIJIOTEHOCTAa Ha
XOPU30HTUTE BO BU3HjaTa Ha HOBUOT CBET ...

II. MAKPOCBET:

bankaHcka nousa. [IporoHera Bo/iyuIia Koja oca-
MeHa ersucTHpa Ha TJIOTO — U3/jBOeHa 0/ OCTaHaTUTe
reorpadcku JiokaJquTeTd Ha 3emjara. bera ojg Bpe-
MeTto, IlpocTtopor u HcropujaTta - HemobeaJUBUTE
BUTE3U KOU ja BpaKaaT Hasa/J U ja 3aTBOpaaT BO
MarencaHHOT KPYyT Ha UCTOPUCKA XPOHHUKA Koja I[UK-
JINYHO ce MOBTOpYBa.. OBa CylITeCTBO ONCTOjyBa CO
€/JHO 3aTBOPEHO W HEINOJBIXHO BpeMe BO cebecH -
BIVIETKAHO M CaMOHW30JIMPAaHO BO TEMHHUTE /J1abo-
YMHU Ha CBOjaTa OllauMHa — Ha CBOjOT UCKOHCKHU CTpaB
KOj e MOJIMJUMEH3UOHAJIEH U OCTaHyBa CyIITHHA Ha
GaJIKaHCKaTa Cy[0HUHa.

JLocrnoau, He 3a6opaBaj HE"...

CTojaT HENOABWXKHU U BO HCUEKyBame Ha HEITO
ITO Ke ro pa3dyau BpeMeTo Bo HUB! M BepyBaaT Ha
BUJIOBUTUTE, YYJOTBOPLUTE U SBE3J0UYATLIUTE — HOCU-
TeJIUTe HAa 3HAMEeTO Ha CTpPaBoT. Hekaje o1 MCKOHU —
0/l TEMHOTO MHUHATO I'¥ JleMHe HENI03HATO YyAOBUILTE
- IUIOA, Ha CTPABOT — CJOXEH OOGJHMK Ha 00eCrnoKo-
eHaTa MOTCBECT W HUKYJIEL Ha JYyJUJOTO, KOj 6apa
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MOJIUTBA CO KOja Ke ce U3JUTHEe SHUJ NoMely 3JI0TO U
cupoMailnTdjata. MecoTo ja maMeTH CBojaTa 60JiKa, HO
JlyXOT MOXKe Jja IPoIajiHe BO IOHOPUTE HA HEOUJHU-
HaTa KaJle MOoXe Ja ja u3rybu mocjaefHaTa GUTKa
NpPOTHUB CBOjaTa HEMOCT W Oe3uMeHOCT. JKUBOTOT
mpecylyBa Kako 6e3uMeHa peka.. Ce oAp:KyBa Bp3
CaMOOTYI'€HOCTa U CaMOYHHUIITYBaKkeTO HO U TYI'OTO
VHUIITYBakbe, 3aCHOBAaHU BpP3 TeMeJUTe Ha UIOCO-
dujaTa Ha CTpaBOT Koja FOBOPU 3a HHMBHATa Npe3a-
daTeHOCT co camMuTe cebecu U CBOUTE NMPETIOCTABKU.
BankaHckaTa cyzbuHa ce IJleTe Kako MNajaXxUHecTa
Mpexka. Bo Hea ce darenm pymute Ha ,TBpgor-
JIaBUTe" BO CTaNUIlaTa Ha CONCTBEHUTE NMPETHOCTaB-
KM - BO JIaBUPUHTOT Ha NpeJiaHUjaTa, 3a KOU Beke
3abopaBuJie JajJM BOONIUTO Ce BUCTHUHUTH - Jaju
MMaaT HeKaKBa CYLUTHUHCKA MHTHMHa BpCKa CO
BuctuHaTa, na oA AaMHUHU T pyudaTue a priori 3a
TOYeH NpPUKa3 Ha HMBHATa Mala, Bp3 OCHOBA Ha Koja
ro rpafiaT HUBHUOT CBETOIJIe[| U CTOXKePHUTe TeMeJH
Ha HUBHATA UCTOpHja. The - KUBUTE ce CTErHaTH BO
obpaun Ha ceHku! HcrtopujaTta ce moBTopyBa! Bpe-
MeTo He Teye. Ctou. CkameHeTo e. HemoaBuxHO e.
BpemeTo ce cobGpaso BO efHa TO4YKa — BO eJHO
MEeHTaJIHO Kolle ¥ yMae. CTOM KaKO HENOJBUXKHO U
3aTBOpPEHO BO MpoBaJMjaTa Kaje JiyTaaT CEeHUIITATa
Ha UCTOpHjaTa, a HETOBUTE BPEMEHCKU AUMEH3UU Ce
CTyTKaJle W ja u3rybuse cBojaTa PyHKIMOHATHOCT.
Tue ce npeTBOpUJIe BO CHMYJIaKPYM BO KOj peajHOCTa
ce OTCJAMKYBa Kako MpTBa OyKBa Ha XapTuja 3aTBO-
peHa Bo ILIMIlIe, MYLITEHO CO CTPYemeTo Ha BoJjaTa Ha
BpeEMeTO Ja IJIOBU U Ja ro 6apa 6peroT Ha 4oBe-
KOBaTa er3ucTeHIMja 3a Ja ce BKOTBU BO HErO.
CHMyJlakpyMHUTe Ha BpeMEHCKUTe JUMEeH3UHU NeKaaT
TaMy Ja M NpOHajJaT CBOUTE HEMHUpPU M Ja ce
pa3byzaT o ¢unocodCcKUOT ApeMex: Aa ce pa3dbyaT
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01 04ajoT mopaZM paTeHoCcTa BO CTAaNMLATa Ha 3J1aTa
K06 6e3 MOXHOCT Ja MNpOHAjAaT HauuH Ja U ce
cnporuBctaBaTt! Ho, camo egHo e curypHo! Jla ru
OCTaBHMME HacTpaHa CUTe UCTOPUCKM GaKTH U Aa ja
3aMOJIKHEMe BpeBaTa ILITO BO KpPBTAa HU ja co3zjaBa
HMCTOPUCKATa CBECT: BpEMETO € CaMO ejHa WJIy3Hja 0/,
Yyyja CTanuia Mo)keMe fAa u3berame ako ro JOMyLI-
THMe BO30OHOBYBAaH-ETO Ha COINCTBEHATa CYLITUHA
NpeKy OTBOpawmeTO Ha IMPO30peLoT Ha AyXOT KOH
CBETOT Ha OHA LITO € HEeBUJJMBO CO OYUTE, a e
pa36UpJIMBO CaMO BO MeAMYMOT Ha THLIMHATA BO KOja
CpLeTO ja rjaroJjia - ja rOBOpU CBOjaTa BUCTUHA 3a
KOja He IOCTOM CBEeJOLUTBO U KOja HHUKaJe U Of
HUKOrO He e 3alullaHa, HUTY MaK MOXe Ja 6une
npeHeceHa U IMpepacKakaHa.. 3aMOJIKHETE BeKe
ennam! He ryarosajre! O6uieTe ce a ja HacJAyIIHETe
TumnnHaTta. Taa roBopu moBeke oJf IJ1IaCOT Ha KCTO-
pyjaTa Koja ce 3anuulyBa BO KHUTUTE U KoOja € CUMY-
JIAaKpyM a He *KHBO CBEJIOLITBO 33 OHA IITO Ce CAYYUIIO
Ha TeaTapcKaTa ClieHa Ha cBeToT. O6ujeTte ce Aa ro
3aMOJIKHETE TJIaCOT Ha BalllaTa HCTOPUCKATa CBECT
co3/la/leHa KaKo BellTayKa KOHCTPYKLHja — CUMYyJIaK-
pPYM BO MeAUYMOT Ha 360pOBUTE KOHW NMOBeKe MpHK-
pHBaaT OTKOJIKY IITO MCKa)KyBaaT. 360pOBUTe ce ca-
MO Mrpa Ha MacKHU 3a/; KOU Ce 3aTCKpMBa BUCTHUHATA —
a OHa ILITO Ce W3pa3yBa NPeKy HUB € caMO BUCTHUHATA
Ha CHUMYyJIaKpyMoT.. CakaTe JiM Ja ce KpHUeTe 3af
MackKaTa Ha 360pOBUTE U [|a TO IPAAUTE COTNICTBEHUOT
WJIEHTUTET Bp3 BeKe HaMeTHaTaTa W CO3/a/leHa
IpeTCTaBa 3a BaC CaMHUTe, Koja BeLITAa4KU ce KpeHnpa
BO ellpyBeTaTa Ha UCTOpHjaTa Ha NOOeJHULIUTE, U Aa
BepyBaTe JieKa CyAOUHaTa He MOXe Jia ce mobeu?
3ap He rJyiefaTe JieKa NOOEJHUIMTE XXKUBeaT U Ce Xpa-
HaT 0/ MUTOBHTE Ha OHA IITO MOXXeOU W HUKOTAIl He
ce CJIy4uJIo — He GUJIO, a Ce 3aCHOBA Bp3 BUCTUHATA Ha
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cumysakpymoT? Taa e HHU3a 0Jf UCIIOKMHATH ¢par-
MEHTH KOW He Ce HaJONOJIHyBaaT, TYKy Je6JaT BO
0e3BO3/AyIIHUOT NPOCTOP HA HCTOPHUCKATA CBECT.
BucTtuHaTa Ha CUMYJ/JIaKpyMOT € HajollacCHUOT BUJ Ha
OpyXje W HajomacHaTa UJeoJIoTHja KoOja BEUITO 3Hae
Jla TO 3apo6M yMOT Ha COBPEMEHHUOT YOBEK U [a ja
coMeJie aBTEHTUYHOCTA Ha HETOBUOT KYJITYPEH UJEH-
TUTET, 06JIMKYBajKU TO BO KaJIAlIOT Ha UCTOPUCKUOT
KOH(QEKIIMOHU3aM COKpHeH I0J, MackKaTa Ha HCTO-
PHUCKHOT JleTepMHUHM3aM — BO KOj HApOJAUTE U KYJITY-
pHUTE Ce AesaT Ha ,MaJu“ U ,roJieMH” — UHGEpPHUOPHHU U
CyIepuOpHU Ha TeaTapcKaTa ClieHa Ha cBeToT. ONIITo
co3/aZileHa CJMKa 3a HapoAUTe W KyJATypuUTe Ha
bankaHoT:

Ha mManuTe HapoAu M Ky/aTypH, noce6HO Ha BaskaHoT, Kou
CO BEKOBM 6MJIe 1O/, JJOMHHALMja HAa UMIEpHjaIHU MOJIH-
THYKHM CUCTEMH, UM € BCaJieH 0J] TaKaHapeYeHUTe rojeMu
LMBUJIM3ALMHU U KYJTYPU KOMIUIEKC HA KyJITYpHA U LUBU-
JM3anycka HHepruopHocT. Toj JoNroTpaeH KOMILIEKC U3-
pacHa co BpeMe BO eleH CBOEBM/IEH CTpPaB 0J] roJieMHHaTa
Ha CBETOT, 0/ HUBHOTO BKJy4YyBale BO paMHONpaBeH U
LMBUJIM3ALMCKY HATIIPEBap CO Hero, 60XKeM aKo Ce BKJIY-
4yaT BO Hero ke ce U3ry6aT u o6Ge3auyart oj Hero. Toa ja
yC/IOBM HHUBHATa aBTAPKMYHOCT M YYyBCTBO Ha CaMOJO-
BOJIHOCT BO C€, PErMOHAJHUOT MOJUTHYKH YM U perdoHa-
JIMCTUYKUTE MepU/a BO HUBHHOT Pa3Boj, HUBHUOT YILIaB
oj EBpoma M cBeTOT, HUBHHTE T.H 6GaJKaHOLEHTPUYHHU
koMmmekcH. Jlenec e [..] cocema jacHo [..] Aeka HUBHHOT
crlac e caMo BO HMBHATa MOK Jia Ce BKJIy4aT BO Hea CO CUTe
CBOU AYyXOBHU U NPOU3BOJHH CHJIM AKO He CaKaaT, KakKo
MHOTY JpYrd Majld HapoJu BO MCTOpHjaTa, Ja UCTJIeaT BO
npaBTa HAa MCTOpHjaTa WJM, MAK, Aa OCTaHAT MaJd
eTHOrpadckyd oasu U QOJIKJIOPHH pe3epBaTH 32 UCIUTY-
Bambe Ha MUHaToTO. (CTpazesos, 1993: 13)

He mocrtojat ,mManu“ u ,rosemud” HapoAu U ,Ma-
Ju“ u ,roseMu” KyJaTypu. YIITe peBOJYLMOHEPOT
l'one JlesyeB ro riejauie cBeTOT Kako IoJie 3a KyJI-
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TypeH HaTnpeBap Ha Hapogute. Hapoaute Ha bai-
KaHOT CO OTBOPEHOCTA Ha NMPO30peLoT Ha CBOjOT JyX
KOH CBeTOT HUKOTralll He ce IJallesie Ja ce BKJIy4YaT
paMHONpPaBHO BO LMBUJIM3ALUCKUOT U KYJATYpeH
HaTIpeBap CO Hero M yclnesaJje CO CBOjaTa BU3Hja 3a
WrpaTta Ha KyJITYPHUTE UEHTUTETH Jia JOKaKaT JeKa
HUBHUOT UJEHTHUTET, N1a U €BPOINCKUOT U OGUJIO KOj
JpyT UIEHTUTET e CJI0KeHa Urpavyka Koja He Moxe Ja
Ce pacKJONHU Ha CBOUTE COCTaBHU Aej0BU. MHOry e
MOoy4YHa MpUKasHaTa 3a cinkapoT Pem6panT! [Ipukas-
HaTa 3a HETOBUOT KUBOT € pHUKa3Ha 3a CMHUCJIATa Ha
y6aBUHATA U 32 CMHUCJIATa Ha KYJATYPHUOT UJE€HTUTET
KOj T4 6apa cBOUTe KOpPEHU BO NpefieiuTe Ha Y6aBu-
HaTa oc/l000/eHa 0 MaTpULUTe U llIeMUTe Ha KOH-
$opMU3MOT Ha KyJITypHATa MOJUTHKA BO KOja ce Tyou
Kako BO MeCOK 6oraTa pU3HMIIA Ha 3Ha4yewaTa Ha
KUBUOT UJEHTUTET KOj pacTe KaKo pasrpaHeTo JpBO
M3BHUILIYBajKU Ce KOH BUCOKHUTE Npejenu Ha JlyXxoT Bo
noTrpara no cBeT/JIMHaTa Ha Buctunara. CaukapoT
PeMOpaHT co3/jaBas MOPTpPeTH Ha yOABU CTAPULU —
>)KeHU KOU OHWJie CHpPOMALIHU WM Ha HEKaKOB Ha4UH
HeCpeKHM, HO KOM HH3 CTpajJialeTo ce 3J06uJe CO
Aywa. balkaHCKHTe HapoAu NpeKy CTpaJameTo CO
CTOJIETHja T'O pa3BUBaJie NPUPOJHUOT MHCTHUHKT 3a
y6aBHHa W ja pasbupasie IejaTa CyUITHHA Ha yo0a-
BUHATa: I'pA0THjaTa HAa HUBHOTO CTpajiame U 6oJiKaTa
O/l HUBHUTE XHUBOTH, IPEKy HENOKOPOT HU3 MeAUy-
MOT Ha UrpaTa Ha KyJTYpHUTE UJIeHTHUTETH, Ce BO3-
BUILIyBaJiAa U CybJMMHpaJa - Na HUBHATa JAyXOBHaA
ersucTeHIlMja OICTOjyBaja 3a BEYHOCTa KakKO BO3-
BUILIEHa WUIpa Ha Cy[0MHAaTa, BO Koja ybOaBMHATa U
rpAOTHjaTa KOMIJIEMEHTApHO Ce HaJoINOoJIHyBajle U
CTanyBaJjle BO MOKHa CUHeprvja, HU3 MeJUyMOT Ha
KyJITypaTa, Koja Tpeba Aa ce BpaTH BO NpeJeuTe Ha
MUTOT, KaKO KOH CBOj IIpall04eTOK W/ NnpausBop. Ha
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PeMOpaHT HUKOraul He My OGWJIO BaXXHO TOA UITO IO
MHCJIesl CBETOT: TOj LIeJIOCHO ce U3pasuJ cebecd U ja
3HaeJ BpeJHOCTAa Ha TOa LITO ro HampasuJ. Janu
C/IMKaJ Jo6po WM JIOLIO, TOA HUKOTall He My 6HJIO
Ba)kHO. My 6MJI0 BaXKHO JIa Ce U3pa3u cebecH, Jia buze
WCTpaeH, U Jla 1 Ou/le BepeH Ha HeroBara ujeja. Jamu
0/1 0Baa NNpHUKa3Ha 61 MOKeJIo /ia ce u3BJieye [OyKa 3a
cynbuHara Ha baskaHckuoT 4oBek? BasKaHCKHOT 40-
BeK Mopa CeKoralill fia IpoHaora HaYMHU Jia ce U3pasu
cebecu BO CBETOT BO KOj BJIafieaT UIPU Ha MOK, KOU
MMaaT TeHJleHIIHja /[a ja aHUXWJIMpaaT CyLITUHATA U
orncroj6aTa Ha aBTEHTHUYHHUTE KYJTYpU Ha GaJIKaHC-
kuTe Hapoau. Homo balcanicus mopa fga ce uspasu
cebecH, ¥ €O TOA /la ja OCBETJIU CBOjaTa ersucTeHnHja
BO CYpOBMOT CBeT, KOj TpPrHaj Aa oM o 6e3nakeTo
Ha KBa3sWyHHBepP3aJM3MOT, KBa3WUrjobaau3alyjaTa U
KBasMMyH/a/1usanujata. HapooT e KOpeHOT Ha 3eM-
jaTa, Koj He cMee Jja ce NOTHUCHYBa, TYKy Mopa Ja ce
HeryBa IIpeKy XpaH/JIMBHUTE COKOBM Ha HrpaTa Ha
KyJTYpHUTE WAEHTUTETH, KOja ro INpaBH KOPEHOT
LBPCT, a 3eMjaTa MuUpHa. HUrpatra Ha Ky/aTypHHUTe
WJIeHTUTETH e NMaTOoKa3 KOH MOBHUCOKUTe OOGJHUIMU Ha
KyJITypaTa, Koja ce BpaTHJIa KOH CBOjOT IPan3Bop — BO
npejennTe Ha MUTOT! HapojHaTa cBeCcT M caMOCBECT,
KOja M3BHpa OJ, MUTOJIOTHjaTa Kako 6orata pusHUILA
Ha MOYKH, peJlaHuja, MUTOBH U LieJl eJleH YHUBEP3yM
Ha cUM60JIM, TOBOPH Jieka baskaHCKHOT YOBeK, KOj ce
CTpeMHU Ja ja 0O6HOBH COIICTBEHATa CylITHHA U buj-
HMHa, 3a BpeMe Ha JOJITUTe CTOJIETHja Ha CyJOHHC-
KaTa MCTOpHja, jAoara [0 HajBUCOKUOT CTelNeH Ha
caMocCIl03HaHHUe - JbyOOBTa KOH cyZ0MHaTa (amor fati)
KaKo CBOja Hajas1aboka npupo/a... Taa He 3HaYH MOKO-
pyBalme Ha BJacTa Ha CyAbUHATA - TYKy Ja He ce
CTpajila mopajjd WrpaTta Ha cyAOWHaTa ¥ Jla He ce
JI03BOJIM Jla ce OuJie MOBpEeJleH OJ, Toa IUTO e HYXHO.
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(Huge, 2011: 97 - 98) ®usocodckara cymTHHA Ha
Wrpata Ha KyJTYpHUTE UJAEHTUTETH Ce COCTOU BO
JIYXOBHUOT M3pa3 HA €JUHCTBOTO BO CTPEMENOT Ha
homo balcanicus 3a Bpakamwe oj LUBU/IM3alMja KOH
KyJITypa. EAMHCTBOTO € ujieas HA TOj NAT KOH MOBU-
COKHTEe OOJIMIIM Ha KyJTypaTa — a pasjMYHUTE IpHU-
OIM KOH CTBAapHOCTA Ce PeasIHOCT, KOja e OCTBapJ/IMBa
Kako HudeaHcKa mporHosa 3a Oy/JleHeTO Ha CKaMe-
HETUTE BPeJHOCTH Ha KyJITypaTa, ¥ HUBHOTO 0XHBO-
TBOPYBakbe MPEKy JUOHU3UCKUOT AyX HA KYJTYpPHUTE
WUJIEHTUTETH, KaKO CTPACT 3a MpEeTOoYyBale Ha ecTe-
THYKaTa KaTeropuja rpZo BO eCTeTCKaTa OpraHcKa
cybJMMallMja Ha JAyXOBHATa COApP)KUHA Ha yO0AaBOTO U
IpA0TO, BO 6aJIKaHCKaTa BU3Hja 3a OCTBapyBambeTO Ha
KyJITypHOTO €JUHCTBO BO LIeJIMOT CBeT. Hamara ay-
XOBHA €r3ucTeHIMja IPoI0J/DKyBa Jla ce CO3/]aBa, KaKo
MOK Ha U3pa3yBabeTo Ha KYJTYPHUTE UJEHTUTETH —
rJlaBHaTa BpPeAHOCT Ha KyJTypaTa. Bo corsiacHocT co
OBOj CTaB CTOXEpHA 3a ONCToj6aTa Ha HAIIHUOT KYJI-
TYpeH UJEHTUTET, € MUCJIaTa JleKa:

Ako yoBedkaTa Ayuia UMa o6uMK - Taa e [losyocTtpos! [...]
l'o 3Hae kpajoT! - HO ro riesa u Geckpajot! 3aToa, cute
OUBU/IM3alMM MovyHaa Ha [losyoctpoBu. EHeprujaTta Ha
9YOBEYKOTO [..] HajaBTeHTUYHO BUpee U AeHec Ha [losyoc-
TpoBuTe [..] THe KoM JAeHec ce mpallyBaaT 301ITO TOKMY
BajikaHuMTe ce TOJIKYy 3aeMHO CIIPOTHBCTaBEHH — HeKa ce
3anpalraaT 4 30LITO TOKMY BasJkaHOT cTaHa U3BOD U JIyJIKa
Ha CBeTCKaTa KyJITypa, yMeTHOCT, puno3oduja! A THe Kou
JKMBeaT TaMy [..] HeKa I’ OTKpHjaT BPpyTOLUTE O/ KOU Ke ja
OCBEXaT CMMCJIaTa U 06HOBAT BPEJHOCTA HAa CONCTBEHHOT
XKHUBOT. (Myxuk, 2001: 51 - 52)

JleHec Ba/KaHCKMOT 4YOBeK CTaHyBa CBecCeH JeKa
MOpa CO COICTBEHHU CUJH Jia To of6epe NaTOT M0 KOj
Ke ja rpaZji MJHUHATa BO COBpeMeHHUOT cBeT. CTaHyBa
CBeCeH JleKa Mopa Jia paciMCTH CO MUTOT 3a HeIlpo-
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MEeHJIMBOCTA Ha cyjo6uHaTa. Ho, ayxoT caka jga ce
oAJesd OJ TJOTO Ha UCTOPHUCKATa apeHa U Ja 3aye-
Kopu KOH beckpajoT... JlyXoT ro npaBu NpBUOT YEKOP
KOH MaHuHaTa - BugHuHaTa: Toa He e CIOCOGHOCTA
Jla TO pa3/IMKyBa OHa LITO € BUCTUHUTO OJf OHA LITO €
JIZXKHO, TYKY CIOCOGHOCTA /1a ja OTKpHe CyUITUHATA Ha
KOHTUHT€HTHOCTA Ha CEKOja BUCTHHA U OMACHOCTA Of,
y/lapUTe Ha HYKHOCTA Ha CyJOUHATa aKo He ce MpH-
¢datu Taa! U3sme30T of KpyroT Ha UrpaTa Ha MOK Ha
cyiouHaTa e Bo mnpudakamweTo Ha NpUpojaTa Ha
BUCTHHATa BO Hej3HATa KOHTUHI€HTHOCT U HEj3UHO
MPeOCMUCTYBakhe BOH chepuTe Ha CjenaTa HY»KHOCT.
,IBpAOrJaBuTe" oflasiedyBajKu ce of THe chepu ro
3aTBOpaaT JJOCHEeTO HAa MUHATOTO U ja pa306/u4yBaaT
WJIy3WjaTa Ha UCTOPUCKOTO BpeMe — HAJBOP OJi HETO-
BUOT BUTEJ — HABJIETYBajKU KOH CaMHUTe AJab00YUHU
Ha HUBHOTO er3iCTeHIMjaJiHO BpeMe. 3aloyHyBa Ay-
XOBHOTO aNloOKaJIMITHUYHO NaTyBawe Ha ,TBpAoria-
BUTE" KaKo IaTellecTBUME BO KOoe Ke ce BOAY MayHa
6opba 3a mobGesaTa Ha er3UCTEHIUjaJIHOTO HaJ HC-
TOPUCKOTO BpeMe!

[1I. MUKPOCBET:

MaJsia 1 Hemo3sHaTa OU6GJIMCKa MiaHeTa KyKy/uHo.
HsznBoeHa Haj caMuoT pab Ha CKomckaTa KOTJIMHA.

Tyrfa Ha cBeTOT a ¥ Ha cebecu. [lanok Ha YHUBepP3yMOT.

3rycHaTa Metadopa Ha MakenoHuja. KykyauHo: ,pac-
nake HM3 Koe MUHYBaaT BeTpULITATa HAa UCTOpHjaTa,
KPCTOCHHIIA Ha KoOja ce BKPCTyBaaT BpeMHUHaTa MHU-
HaTH W WJHM, OPUPOJHU KaTaKJU3MHU U HecpeKy,
YOBEYKU HecpeKkd U ruynoctu“.. (MaHeB, sine anno:
22) Bo HenocpegHa 6sin3uHa Ha KykysnnHO pekaTa
JlaBuBHI]a, Koja ro 06GHOBYBA XUBOTOT Ha KyKysuHO,
rO XpaHU U WITHUTH O, 310 - CUMOOJI Ha OOHOBJIUBHUOT

noTeHUMja1 Ha bUuTHeTo BO Koe ce BKpCTyBaaT Kako
BO MaTHIla CUTe UCIIPeKHHATH BPEMEHCKHU JUMeH3UU
BO [1eJIOBUTOCTA HAa er3UCTeHLUjaTHOTO BpeMe!

AHTej ja gonupa 3emjaTa.. ['M 4yBCTByBa UMILYJI-
CUTe Ha HaJIBOPEIIHHOT CBET U CO ceTa CBoja Aylia e
OTBOpeH KOH Hero. Ho, nopasuTesiHa e 3aTBOpeHOCTa
Ha HEroBUTE XOPU3OHTH KOH COICTBEHHWOT BHATpe-
1eH cBeT. Boonuito He ce HYpHyBa BO [JJIaG0OYMHUTE
Ha CONCTBeHaTa CYLITHHA 3a /Ja OTKpHe HeUITO HOBO
WJIA HeIlTO Jja IPOMEHHU — TYKY KHBee BO CBETOT Ha
caMoco3/JaZileHUTe NpeJlaHuja, CTpeMejKH ce Jja 0CTBa-
pY JIaKHA W MOBPIIHA XapMOHHja CO HAaJBOPEIIHUOT
cBeT. Ho, 4OBEKOT He e ZIpBO — a BP3aHOCTA € HeropaTa
HecpeKka Koja My ja oj3ema xpabpocTa U My ja Ha-
MaJlyBa CUTrypHocTa. Bp3yBajku ce 3a efHO MecTo, 3a
e/leH IPUHIMI WJIM 3a eiHa COCTOjba Ha cTarHauuja -
06JIMKyBaHa €O JIMHHUja Ha HajMaJl OTIOP — YOBEKOT I'!
npudaka cuTe ycJ0BH, JyPU U HENOBOJHUTE, UCTOB-
peMeHO CTpPaBYBajKH OJ, HEU3BECHOCTA LITO 'O yekKa.
AHTej ce obujyBa Ja ce oAfeau OJ TJOTO U Ja ro
CPYILIM CTAapUOT MHUT, KOj IO CIpeyyBa Ha NMaTOT Ha
HallpeJlyBambeTO KOH MOBUCOKHUTE OOJIMIIM Ha CBecCTa.
LAHTEjCKMOT" 4YOBEK CO CBOjOT INPOAOPEH U CMel
notdpaT HaBJleryBa BO CKPUEHHUTE OJlal Ha CBOjOT
BHaTpelleH cBeT. Toj I'Mm 4yyBCTBYBa [/1aGOKO BO
CBOjaTa Aylla CHUJMTe Ha NMOTCBECTa, HO Ha HUBO Ha
pauuoHa/sHaTa KoHQuUrypaiuyja Ha cBecTa Tu Jgedu-
HHUpa KaKo 3JIM U JeMOHCKU cuau. OBHe CUJIM ce BO
KOJIU3Mja CO NMPUHLUNHNTE Ha KOJEKTHBHATa CBECT,
Koja npousJierysa of; ,AHTejCKUOT" NPUHIMI Ha NpH-
BP3aHOCT M CTPaBOT Jia Ce MpHU3Hae NMOCTOEHeTO Ha
HEeNo3HaTHUTe CBETJHWHU BO COICTBEHaTa CYyIITHHA.
KosekTuBHaTa CBecT rJejjla caMo €JHOCTPAHO U IO-
BPILIHO Ha HECBECHO — JIOJIOCOHYBaHaTa ljeJ U HeMa
JIOBOJIHO cuJa Ja u3bera oJf KpyroT Ha caMo-
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r3oJanyja... [[pu3HaBameTo HAa HEMO3HATUTE CBET/IU-
HU 3HauMU NpeKHHyBame Ha KpYyroT, co3JaZleH BO
MpayHUTEe KaTyMlba Ha CBeCcTa, KOj co3jaBa Jia)kHa
BH3Mja 3a XapMOHHUja. 3aT0a 0BOj KPYT Ha JIaYKHO COBP-
IIeHCTBO Mopa Jia 6uje npekuHat! CUIuTe Ha MOTC-
BECTA I'0 MPEeKUHyBaaT TOj KPyT - Taa HeuITepa - Toa

»EMIMeTejcKo" MpUOEXUIITE HA KOJIEKTUBHATA CBECT...

TokMy mopajau Toa ,,AHTEjCKHOT" YOBEK T'M YYBCTBYBA
OBME CUJM KaKO 3/IM M JEeMOHCKU — DPYLIMTeJd Ha
HEroBUOT CBET Ha CaMoH30Jalidja MJU Ha HErOBUOT
uHTerputeT. Ilpes ,AHTejCKMOT" 4YOBEK ce OTBOpa
alMoKaJIMOTUYHUOT TaT, Ha KOj Toj Ke Tpeba Ja ja
WMCYUCTH, OOHOBU M M3Mella CBojaTa KPB CO HOBUTE
HENO3HATH CBeTJMHU. Toa e eJUHCTBEHUOT U3Jie3 KOj
My O Hy/Zi TMIOTCBECTA, YyBCTBYBAjKH ' BUGpALIUUTE
Ha HOBUTE CBETJMHCKU OGPAaHOBHU U IpecTojHaTa JecCT-
PYKTHUBHA MOK Ha XTOHCKUTE CHJIY, KOH ja HajaByBaaT
0oOHOBaTa Ha YOBEKOBHOT BHATpelleH CBET W para-
eTO Ha HOBOTO 60xecTBo. CTapuTe MUTOBH Mopa /Jia
ce cpylaT, Aa ce coeJUHAT BO CUHEprHja CO HOBUTE
MHUTOBH, U Jla Ce CO3JaJaT XUOPHUAN - KOU Ke OAro-
BapaaT Ha HOBUTe NIpoMeHH... Panta rei, panta rei, pan-
ta rei: ce ciaymaaT Kako NpeKOpU 3BYLUTe Ha
MOTCBEeCTa - 3ByLuTe Ha ,[IpoMeTejckoTO" Kako esieH
JlajedeH OJirJlac Ha CyUITUHaTa Ha XepakJuToBaTa
nujanexktukalll Pekata Tedye, HO co cebecu T HOCH U
THUJIUTE OCTATOLUY — YPHAaTUHUTE O, CTapUOT CBET
3aTo0a WITO.. U THE ¥ Ce HEONXOAHU 3a.. CTapuTe MHU-
TOBU Ce ypUBaaT... AHTej ce o6U/yBa Jja ce OJJIeNHU Off
TJI0TO, 2 alIOKAJIMIITUYHUOT AT I'0 BOJAU KOH...

A. Ocemom (npea ¢aza 6o pasgojom Ha uHmezpu-
paHama ceecm): Hewmo nocmou/cemusHo doxcu-
sysarbe...

..JUI1 4yBCTBYBaWETO Ha CTPABOT KaKO CJIOXKEH
06JIMK Ha 06ecriokoeHaTa OTCBECT, KOj UM Ce I10jaBy-
BaJl BO CHMYJIAKDYMOT Ha KOJIEKTHBHATa CBECT BO
06JIMK Ha 3/Ipy>KeHO IPeTYyBCTBO — YyLOBUIITE — CJie-
JlejKku M 0Ji HUBHOTO HajMpayHOTO MHHATO, KaKO
no6yHa NPOTUB TPaAULMOHAJIHUOT KOJEKTHBEH MO-
paJi, Koj TH cTeraj BO CUHIJUPUTe Ha polckaTa ,Enu-
MeTejcKa“ KoJIeKTUBHA CBeCT. 3all0YHyBa NIPOLLeCOT Ha
OyJewe Ha ,apXeTUNOBUTE HA KOJEKTHBHOTO Hec-
BECHO"l, KOU ja HocaT co cebecH CBeTJIMHATa Ha HO-
BaTa BUcTHHaA 3a MOYETOKOT Ha CMPTTA Ha UAOJIUTE:
,CUTe HMHIbA Ha JOOPOTO U 3JI0TO ce mapaboJiu: Tue
He M3pasyBaaT, TYKy caMO HaBecTyBaaT. byjasia e
OHOj LITO caka Jia Hay4u HewTo of HUB.” (Huue, 1978:
79) Pymiewe Ha ugoaute Bo Huueancka cmucia: ,Kos-
Ky [H0BeKe JpBOTO Ce CTPEMH Harope, KOH BUCOYMHATA
W CBeTJIMHATa, TOJIKYy I[IOBeKe HEroBHUTe KOpema ce
CTpeMaT KOH 3eMjaTa, HaZl0/ly, KOH TeMHHHATa, KOH
JulaboyrnHaTa - KoH 3JyoTo“. (Huue, 1978: 45) 3apa-
TyCTpa - YeJHHUKOT Ha ,TBpAorjaBuTe’, HA HUBHUOT
alMoKaJIMOTUYEeH MaT MO0 BOJAEHWYKU KaMemwa, U He-
roBaTa noyka: ,Y0BekoT Mopa Bo cebe ia HOCH Xaoc 3a
Jla MOXe Jla poJu sBe3ja wto urpa“... (Huue, 1978: 17)
AyminTe Ha , TBpAoriaBuTe" maTyBasjie Ha CBOjOT alo-
KaJIMIITUYeH NaT, U BO eJleH MUT 0/J] CBOeTO NaTyBambe
- Opuceja KOH 6ecrakeTo, mpecTaHyBaJie Jia MaTyBaaT
Y rv 3abopaBaJjie CUTe NMaTHUILITA Ha OBOj CBET:

[..] HuMKOj Haj HHMKOrO rocmojap M Cekoj pob Ha CBojaTa
OIIaYMHa, Ha CBOjOT CTPaB AeKa JieJl Off HejaCHa BUHA JIEXH
Bp3 Hero. M HUKOj, HU NOAOILIHA, MHOTY TOJI0IHA, He MOXeJl
Jia 06jacHHM KakKBa e Taa CJaGoCT Jla Ce YyBCTBYBaaT HaMa-
JieHd 1 paTeHH BO CTamMLa Ha HecUTrypHOCT. U co Hazex ce
kpcreJe. (JaneBcky, 1989/90: 60)
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»SBe3jlaTa IITO Urpa“ ce para o[ AejcTBUTEJHOCTA
Ha ,IIpomeTejckuoT” mpuHIUN Ha motcBecTa! IloTpa-
raTa 1o BoJIeHUYKUTEe KaMea — [oTpara o cCMUcaaTa
Ha BuTHeTO uin ocMUC/IyBamke Ha IOCTOEHETO NMPEKY
JIyXOBHUOT >XKHUBOT, BO KOj Ce CJy4yBa IPOLecoT Ha 6y-
Jlerbe WM pararbe Ha /lyXoT HU3 MeJUYyMOT Ha CyIIC-
TaHUMjaTa - CylITUHATa Ha KyJTypaTa, a Toa € KyJ-
TYPHUOT HUJEHTUTET WJM BU3HjaTa 3a UrpaTa Ha
KyJTypHUTe uzeHTuTeTu! Bo Taa cMucia norparara
o cMucjaaTa Ha BuTheTo e moTpara 1o COncTBEHUOT
WJIEeHTUTET, HU3 4Mja CYNCTAHIUjaJIHOCT Ce€ OCMHC-
JlyBa U OCTBapyBa MOBUCOKATa CMHUCJA Ha MOCTOEHE-
TO, BO JUMEH3UHWTe Ha JYXOBHHUOT peaJUTeT Ha
CTBapHOCTa, KOja amCoOJIyTHO IO TpaHCLeHAWpa HJy-
30pHUOT peaJUTEeT Ha CUMYJAKPYMOT Ha UCTOpHUC-
KOTO BpeMe. Ha Toj anmoka/junTuyeH naT Ha Koj ce oc-
MUCIYyBa [yXOBHATa CyIITHHA HA KYyJATYpPHUOT UJEH-
TuTeT, ,TBpAoOriaBuTe” ce 60paT CO CeKaKBU CUMY-
JIAKpyMU — IPUBUJEHH]jA UJIU CEHULITA, KOU Ce OJIvLie-
TBOPEHMja Ha Urpara Ha 3J10TO!

[lorparaTta no cmuciata Ha buTtheto - Kako oc-
MUCIyBake Ha JyxoBHaTa CTBApPHOCT MPEKYy MUTCKHU-
Te cCUMOOJIM U 3Hauema, BOJU KOH CEJIOTO KOoe ce Ha-
ora Ha KpajoT Ha cBeTOT - KoH JlecHoBo! /la ce cTurHe
Ha KpajoT OJf CBETOT — Ja Ce IOMHUHE JJOJTHUOT anoka-
JIMTITUYEH MaT UCIOJHET CO CTPajiarba, HeCpekH, 60oJI-
Ka, 04aj U CMPT - 3HA4YH Jja ce CyOaMMUpa IylieBHATa
eHepruja Ha ,apXeTUIIOBUTE Ha KOJIEKTUBHOTO HecC-
BECHO", KOja ce MpeHeCyBa CO reHepanuyd HU3 KaHa-
JINTe Ha NCUXUYKUTE CTPYKTYypU Ha IOKOJIeHHjaTa —
BO JIlyXOBHa eHepruja oJ, IOBHUCOK BU/J — BO eHeprujaTa
Ha cBecta. CBecTa mpeTcTaByBa ersucTeHLUjajeH

LieHTap BO KOj BO CHMHepruja cTalyBaaT JABeTe Hac-
JIeiCTBA: ,BEPTUKAJIHOTO" - KOe ce HacjeLyBa O],
npeALUTe, TPaAULMjaTa HA HAPOAOT U peJUrHo3HaTa
3aeJJHULA, U ,XOPU30HTAJHOTO" - KOe joalfa o AyXOT
Ha ernoxata U coBpeMeHuunute! IloTparata no Boje-
HAYKUTE KaMewa — JlyXxoBHATa CylITHHA Ha KyJITyp-
HUOT U/JIEHTUTET NIPEeTCTaByBa Ha/[MUHYBake Ha ja30T
noMery oHa LITO CMe€ — ,XOPHU30HTAJHOTO" HACJe/C-
TBO Y OHA IITO MUC/JIMME JileKa CMe — ,BepTUKaJIHOTO"
HacseAcTBO. Toa 3HaUM HaIMUHYBakbe WM pa3opyBa-
e Ha MUTOT 3a CO3/laBalbeTo Ha BU3MjaTa Ha CBETOT
BO JJOMEHUTE Ha MOPAJIHUTE KOHLENIIMM, HAYMHOT Ha
MHUCJIEHETO U BEpYBawaTa, KOU T'H BJe4aT KOPEHUTE
OJ1 IpeJILIUTe — O ICUXUUKHUTE ,,aPXETUIICKU CTPYKTY-
pY Ha KOJIEKTUBHOTO HecBecHO“. Kpyrot Ha camo-
u3oJalyja ce mpekuHyBa. CUMyJaKpyMHTEe Ha KOH-
BEHUMOHAJHUOT MoOpaJ] M BepyBamaTa Ha KOJekK-
TUBHATa CBECT 3al0YHyBaaT /la ce pa3opyBaarT, [la Ha
HOBHU/OK €...

b. Humyuyujama (emopa ¢aza 6o pazeojom Ha uH-
mezpupanama ceecm): 00 kade doaza u kade odu?

Pa3o6/imyyBame Ha CUMyJIaKpyMUTe Ha KOJIEKTUB-
HaTa CBECT W UHTerpalnyja Ha ,apXeTHIOBUTE Ha KO-
JIEKTUBHOTO HECBECHO" BO IOBHCOKHOT OOJMK Ha
cBecTa - JIyXoT, KOj BO aKTOT Ha /by60BTa KAaKO aKTHUB-
Ha JBM)KeYKa CHJa, ro 6yAM 3aclaHUOT yM O/ KO-
MapoT Ha CcyAbOUHCKaTa uctopuja (/byboBTa Ha Jlo3aH
[lepyHuka KOH HeMaTa JeBojka ['aHka): mpoHaorajku
ja J/byb6oBTAa BO LIyMUTE HAa HUBHUTE KOIHEXU ja
0’KMBOTBOpYBaaT CBojaTa CyIITHHa BO 6e3BpeMeHC-
KHOT NPOCTOP Ha AyliaTa 0C1060J€eHa OJf TPEBOBUTE
W Jy3HUTe. HuBHaTa TajHa He OCcTaHyBa NMOKpPHEHA CO
nemnesaTa Ha 3a60paBOT, TYKy BOCKpecHyBa Bo 6es-
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BpEMEHCKUTE AUMeH3UU Ha CTBapHOCTA, MPEKY aKTOT
Ha JlyxoBHaTa Jby00B. Ha 0BOj anmokasunTuyeH nart -
BO HampeJyBameTO Ha AYXOBHUTE CKaJWja: HejacHa
MarJiIt4aBoOCT BO KOja ce MelllaaT /iBe PeaJlHOCTU: YHU-
Bep3aJiHOCTa U yHudopMupaHocra... Tue ce o6uayBa-
aT Ja ro NpoHajJaT CONCTBEHUOT UJAEHTUTET BO pea-
Jn3anyjaTta Ha JlyXoT — BO YHUIITYBambeTO Ha 3JI0TO —
yHudopmupanocta! Ho, 3/I0KkOGHHUTE CUIM caMo ce
NpUTajyBaaT BO CHUTEe BpPeMUEba W MOJAMOJIHO MOB-
TOPHO r'o 4ekKaaT cBOjoT 4ac! UcTtopujaTa e orsiegano
Ha cuTe no6eu ¥ opasu Ha , TBpJorjaBuTe”, NpOTUB
MOKHaTa Wrpa Ha 3JI0TO, HO U CBEJOIITBO 3a BOC-
KpeCcHyBamaTa Ha 3JIOCTOPHUYKUTE AyX0oBU. HUBHUTE
cp1a ce xpaM BO Koj ce para bor - a ymupaat J1axkHUTe
WJ0JIM Ha 3JI0OCTOPCTBaTa LITO YOBEKOT T'M NpaBU BO
HMMe Ha KOJIEKTUBOT, HO KOH Ce JINYHU 3JI0CTOPCTBA Ha
YOBEKOT, KOj KaKo pob — H/I0JIONOKJIOHUK Ce U3e/[Ha-
yyBa cebecH CO KOJIEKTUBOT. AICTPAKTHOTO eUHCTBO
Ha KOJIEKTUBU3MOT U TOTAJMTAPU3MOT BO CBETOT Ha
»IBpJIOTJIaBUTE" TM UMa CBOUTE KOPEHH BO IOPOO6Y-
BayKaTa KOJIEKTHBHA CBECT Koja Zoara BO CyJHUp CO
MUTOBUTE, U TO 03aKOHyBa YOBEKOBOTO POIICTBO Ha-
couyeHo npoTuB JlyxoT Ha no6ejaTa Ha Ciio604aTa.

Bo snaBupuHTOT oA KyKy/IMHCKa XpOHHUKA BILJIET-
KaHU HajTBP/IOT/IAaBUTE JIyf'e HA CBETOT — YyAOTBOPIH,
MauyeHHWLY, ToJTa4u Ha WJHUHATa, KOU NJHUBAaT BO
»,KanHaBeJICTBOTO" M ce oOHAyBaaT JAa u3beraaT O]
CBOUTE MpAyHHU IMeIITepU BO KOU € 3aKOMaH HUBHUOT
Jyx - cmacuTes, ydja aMOWBaJIeHTHA CyIITHHA Ha
JpomeTejckoTo” u ,EnnmMeTejckoTo”, ce cTpemu fia ce
HCYMCTH NpeKy oOHOBaTa Ha COHUPUTyaJHaTa CyIITHU-
Ha Ha HUBHUOT KYJTYpeH HUJAEHTUTET — NpeKy O6HO-
BaTa Ha CyNCTaHlMjaJlHOCTa Ha BbuTueTo u HeroBaTa
ancoJiyTHa TPaHCIEHJEeHIWja HaJ, aKIUAEHTAJHOCTa
Ha UCTOPUCKOTO BpeMe... Bo pazara Ha uHTyHLHjaTa,
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IJIOBEjKU 1O pekaTa Ha o6HoBaTa Ha butueTo, npec-
TaHyBaaT Ja ro ,4ekaat ['of0"“ co cMp3HaTH COJI3U Ha
O4YUTE, MPOKOJIHYBajKK ro cBeToT! ['M ypHyBaaT ujo-
JINTE BO CBOWUTE CpLa CO YUHOJEjCTBUETO Ha HeIlo-
KOpOT KOH 3J/10T0, 6e3 Ja ja NpoHajaaT cjaoboaaTa BO
3aHeCOT KOH HOBHTe U/J0J1... Bo mpa3HuHaTa Ha cpie-
TO Koja ja cTera o6payoT Ha [ejCTBUTENHOCTA Ha
L[[pOMETEjCKUOT" OraH Ha MOTCBECTA — I'0 OCBETJIY-
BaaT MPAKOT HA CONCTBEHOTO JYXOBHO POICTBO, KOj
ce pa3ob6siM4yBa M0J yAapuTe Ha BHaTpellHaTa Auja-
JIeKTUKa Ha aMOWBa/leHTHaTa CyIITHHA Ha WJEeHTHU-
TETOT, U3pa3eHa NpeKky Gopbata Ha ,llpomerejcku-
ot u ,Enumerejckuot” npunnun. ,[lpomMmerejcknot” o-
raH Ha /lejCTBUTEJHOCTA Ha IOTCBeCTa Id OyAH
HUBHHUTE 3aClNaHU JYXOBHHU I[OTEHIUjaJd, CO yBe-
pPeHMETO JleKa 0CaMeHOCTa He e POIICTBO — TYKY JieKa
YOBEKOT WUJIM HApOJOT e CcJ060/leH caMo Kora e caM U
He3aBHCEH 0J, OHUEe OKOBHU CO KOU AYyXOT My TO OKO-
Bajle 3aKoHUTe U TyfuTe mnpasa! ,TBpaorsaBuTte”
noBeke Hemaat ujosid! HuBHUTE UA0/M ce pa3ob/u-
yyBaaT M YHUIUTYBaaT Bo ,llpoMeTejcknoT” oraH Ha
CUJINTe Ha KOJIEKTUBHOTO HecBecHO - Bo ,IIpomeTejc-
KHOT" OraH Ha HeCBeCHUTe COJP>KMHHU Ha MOTCBECT3,
KOU TI0 TNpeKHHyBaaT HUBHUOT Kpyr Ha CaMOM30-
JIali¥ja — Kako UJ1y30pHA 3alUTUTA Ha HUBHUOT UHTET-
puteT. CMpTTa Ha U0JUTE Kako paramwe Ha bor wimn
parame Ha MOBUCOKHOT OGJIMK Ha cBecta - JlyxoT!
3ano4yHyBa MPOILECOT HA XOMOTeHM3alLMjaTa Ha CBECTA
M Cce BOCIOCTaByBaaT NPBUTE MOCTOBU NoOMely eJe-
MeHTUTe Ha ,[IpomeTtejckoTo” u ,EnumerejckoTo”... a
npudaTJMBOCTa Ha HOBaTa BU3Mja Ha UHTerprpaHaTa
CBECT Ce O/IBHBA BO...
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B. Yyscmeysarwemo (mpema ¢aza o passojom Ha
uHmezpupaHama cgecm): daau e npugpamaugo

(da/me)?

JpoMeTejckaTa“ MOTCBECT Koja e M3JUrHATa Ha
NOBHCOKO HHUBO - MHTErpupaHa BO IOBHUCOKOTO
e/IUHCTBO — XapMOHHja Ha CBECTa, Ke ja u3BojyBa CBO-
jaTa mobena Haj cUMyJakpymMoT Ha ,Enumerejcka“
KOJIEKTUBHA CBECT BO HOBUOT CUMOOJI - CUMOOJIOT Ha
parameTo Ha HOBaTa BM3Hja 3a WJIy3HujaTa Ha UeasoT
Ha eJUHCTBOTO — a PeaJIHOCTA Ha 3aeJHUYKHUOT NPUOJ,
KOH CTBapHOCTa BO HaJMOKHocTa Ha /lyXoT Ha/J, 3J10-
KOGHUTe cuad... ,TBpAorsaBuTe” ce 6J1aropoJHU
JIEBAHTUHCKM ¢usocodpu KoM BO CBOUTE [1abOKH
MHUCJY ¥ CpLia I'0 CTaBaaT YOBEKOT HaJ, BepUTe U pa-
cuTe. HUTY efiHO cTpaZialbe — HUTY efjHa 00JIeCT, He e
NIOCUJIHA OJ BO3BUILIEHOCTa Ha HUBHHUOT /Jlyx: ,OcTa-
HaBMe TOJIKY KOJIKY 1ITO Tpe6aso Ja cMme. Hecpekure
He NpucUIHja Aa ce 60prUMe U Jja CU ja MpeyucTyBaMe
kpBTa. Hue ro cropuBme Toa“. (JaneBcku, 1989/90:
275) CynbuHaTa 3a HUB € XKMBOTHO co koe Tue ce
¢dakaar 3a rywa! BHaTpelHaTa cylITHHA HA HUBHUOT
KyJITypeH WJIeHTUTEeT e OTBOpeHa KOH HOBUTe UJeH -
HOBUTE U NOCBETJIM NaTUILTA, KO BOJAT KOH OGHO-
ByBambe M NpocBeTJyBake Ha KuBoToT. [loTparata
110 HOBAaTa MHTETrPUpPaHa CBECT NMPOJO/IKYBa CO...

I Mucaewemo (yemepmama ¢aza 6o paszsojom Ha
UHmMezpupaHama ceecm): wmo e moa?

OTBOpeHOCTa M HpOCBeT/JeHOCTAa Ha burtuero -
BHaTpelllHaTa CyLITHHA Ha HUBHATA ONCTOj6a KOH HO-
BUTE UJIeH — MATULITA I'M BoJU KOH BujgHuHara. [oT-
paraTa o Bu/lHHMHaTa NPOJOJKyBa BO HapeJHUTE ro-
JIMHY, JelleHuH, cTojeTHja... KykyanHo ro rpajgu cso-

jOT HOB MHUT OJi CONICTBEHATa MeMeJs U 0f CONICTBEHUTE
ypHaTHHU!

IV. JIO3ATA I1IPOJIOJIXKYBA:

».MaJly KOj TajHaTa ja 3Hae: CBpPLIETOKOT He e
Ba)KeH, BaXKHa e MoBu6aTa camo”. (MUBaH B. Jlanuk)
Cekoj Mopa Ja ja 6apa cpekarta. Taa e usBopue - Bpy-
TOK KOe Tede M ce rybu BO MNOJ3eMjeTo, a MOTOa
NOBTOPHO M36MBa Ha MoBpuIMHATa! 3a Aa ce CTUTHe
JI0 U3BOpUYETO Ha cpeKkaTa, Mopa Jia ce IJIOBH - Mopa
,TBPJIOrJIaBO" /1a Ce MJIOBU IO peKaTa - [0 06HOBAaTa U
parameTo Ha CyUITHHATa Ha CONCTBEHUOT KYJTYpeH
unentutet! HajBaxkHo of cé e a ce cieu mpaBenoT
Ha /[BKEHETO Ha CONCTBEHOTO ersUCTeHLHjasTHO
BpeMe, OBEKOBeUYeHO NOBTOPHO BO peKaTa Ha /lyxor,
KOj TH CJeJyd CBOUTe JYXOBHHU MeTaMopQO3U HHU3
CTOJIETHjaTa — a CeMaK OCTaHyBa HENPOMEHJHUB CO
cBOjaTa , TBP/JIOTJIaBOCT" — CBOj U aBTEHTHUYEH — aBTOX-
TOH BOH BPEMEHCKHUTE [JUMEH3WH Ha HMCTOPHUCKATa
cBecT. [l10BewmeTO € rybeme — Haorame — U CeKoraul
IOBTOPHO Haolame 3a HUjaHCa MOCOBPILEHO OJ] HPeT-
xoJHOTO! 3a /ia ce 0/iU MOHATaMy — KOH OBPEeJJHOTO —
KOH busiHMHaTa, Tpeba Ja ce caylia pekaTa Ha CpLEeTo,
a pa3yMoT Ja 6ujie HalKMoT koMnac! Hukoraiu He Tpe-
6a fa ce ry6ume! Co cBou cuJv Tpeba Aja MpoJ0KUMe
Jla ce 6GopuMe 3a MPOCTOpP MoJ He6GoTo.. Tpeba jJa
3HaeMe JleKa BpeMeTo Teuye HO, JI03aTa MPOJ0JIKYBa...
Tpeb6a ga njoBUMe U , TBPAOI/aBO" — HAa CBOj HAYUH [Jia
IpoJio/DKUMe Jia TJIOBMMe 10 pekaTa Ha /lyXxoT - mno
o6HOBaTa Ha CONCTBeHATa CYIITHHA — UrpaTa Ha KyJ-
TypHUTEe uAeHTUTeTH! [I[pOoMEHIMBOCTAa HA UCTOPHUC-
KaTa CBeCT W OypHHUTEe MeTaMopdo3dW HU3 KOU Taa
NOMHHYBA, C€ OCMHUC/IyBaaT HU3 BeYyHAaTa KOHCTAHTA
Ha /[lyxot - ,TBpAorjaBocTa“ Aa ce NMpoHAjAe 3apo-

138



,, TBPIOTJIABUTE " BO [I0TPATA 110 BUAHHHA...

JUILIOT Ha aBTeHTUYHUOT JKHMBOT BO INpejesnTe Ha
bugHuHaTa - BO HENOKOpPOT Ja ce MCTpae W Ja ce
OIICTOM M NOKpaj CypoBaTa MUIpa Ha cyjouHaTa. JyxoT
BOCKpeCHyBa O/ MeleJjTa Ha JyllaTa, Koja [JOJIro
BpeMe ja racHesa cBojaTa >keJi oJi U3BOPOT Ha 6e3u-
MeHaTa peKa Ha CaMOTyfeHoCTa U CaMOYHMIUTY-
BameTO — KOj cera npecyIiyBa...

(1

(1
(2]

(3]
(4]
(5]

3ABEJIEIIKH

Bo HeroBute gesna Kaps I'yctaB JyHr roBopu 3a eHrpamure
KaKO 3a apXeTHUIIOBH Ha KOJIEKTUBHOTO HecBecHO. (JyHr,2007:
70 - 72). TepMUHOT apXeTUIIOBU HAa KOJIEKTUBHOTO HECBECHO
KaKo M YeTHpHUTe a3y Ha Pa3BUTOKOT Ha MHTEerpHpaHaTa
CBECT ce TEPMHUHH KOHU ce ImpeB3eMeHH of JyHr. (JyHr, 1938:
187 - 215)
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